chool 

usician 


A  CORY 

$300 


A  VE  AR 
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American  School  Band  Directors  Association  Presented  A  Special  Tribute 
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To  The  Late  A.  R.  McAllister  of  Joliet  High  School  Band  Fame  During  The 
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a.  new  sound 


tbe  FLXTGEZ.  HORN 


F.  E.  OI.DS  &  SON 

FuUerton,  Catifamia 


An  exciting  “mezzo"  voice  for  the  brass  section  of  the  band.  Full,  round, 
and  deep-throated,  the  fliigel  horn  adds  rich  and  bold  tonal  color  and 
finer  brass  choir  balance— surely  intriguing  to  the  forward-looking 
band  director. 

Built  in  the  Olds  tradition  of  fine  craftsmanship— this  bridge  from 
cornet  and  trumpet  voicing  to  the  tone  of  the  lower  brasses  supplies  a 
recognized  need  in  our  band  instrumentation.  And  where  special  parts 
are  not  available  the  fliigel  horn  doubles  and  reinforces  any  of  the 
comet  parts. 

With  its  characteristic  large  bore,  long  valves,  and  sweeping  curves 
the  Olds  fliigel  horn  amplifies  and  enhances  the  traditional  mellowness 
and  sonority  of  this  instrument.  Feather-light,  it  allows  fatigue-free 
performance  and  fast,  alert  response.  You’ll  enjoy  the  sound  of  the 
Olds  fliigel  hom— a  truly  important  addition  to  the  Olds  line  of  custom- 
crafted  band  instruments. 

P.S.  You  haven't  heard  “the  most"  until  you’ve  listened  to  the  Olds 
fliigel  horn  in  a  small  combo  painting  modern  jazz  abstracts.  It’s  a  cool, 
smooth  voice! 


OmCIAl  MAGAZINE  FOR 
Ammricao  School  Band 
Directors  Association 

Emil  W.  PuHanbargar,  Pr«»id«nt 
R.  D.  #1<  Canal  Fulton,  Ohio 

National  Catholic 
Bandmaster's  Association 

Robort  O'Rrian,  Protidonl 
Notro  Domo  Univortily 
Notro  Damo,  Indiana 

Phi  Beta  Mu 

Jock  H.  Mahan,  Exocutivo  Socrotary 
2019  Rrodford  Drivo, 
Arlington,  Toxas 

/Modern  /Music  Masters 

Aloxandor  M.  Harloy,  Protidont 
P  O.  Box  347,  Pork  Ridgo,  Illinois 


Foundod  in  1929 


4  EAST  CLINTON  STREET 


A  mogazino  dodicotod  to  the  advancement  of  school  music  —  edited  for  music 
directors,  teachers,  students,  and  parents.  Used  as  a  teoching  aid  and  music  mo¬ 
tivator  in  schools  and  colleges  throughout  America  and  many  foreign  countries. 


February,  1959 


Clinical  Editors 


Drum  Major  and  Twirling 

Floyd  Zarbeck 
2249  Norfolk,  Apt.  B, 

Houston  6,  Texas 


They  Are  Making  America  Musical  . 

Carl  H.  Huffman,  Charier  Member  of  the  American 
School  Band  Directors  Association,  and  Supervisor  of  In¬ 
strumental  Music,  Fontana,  On  Geneva  Lake,  Wisconsin. 


Audio-Visual  Aids 


Smart  Ideas  . . 

String  Clearing  House  . 

Clarinet  Corner  . 

Brass  Workshop  . .‘. . 

Band  Stand  .  .  .  CBDNA  Exclusive  Section  . 

Teen-Agers  and  Music  .  .  .  For  Parents  Only  Section 

Chair  Positions?  . 

Percussion  Clinic . . . 

Flute  Questions  . 

Audio-Visual  Aids  . 

Band  Music  Laboratory  . 


Helix  High  School 
La  Mesa,  California 


The  Percussion  Clinic 
Jim  Sewrey,  A.  S.  B.  D.  A. 
Percuuion  Instructor 
SB91  Broadmoor  Drive 
Littleton,  Colorado 


The  Clarinet  Corner 

David  Kaplan 
Music  Department 
West  Texas  State  College 
Canyon,  Texas 


Double  Reed  Classroom 


Drum  Major  &  Twirling  Workshop . 

Choral  Folio  . . 

Book  Reports  . 

The  Kinsmen  International  Band  Contest  . 

Steps  Toward  Maturity  .  .  .  Inside  Rehearsals:  Part  V . 

Bolster  Weak  Sections  of  the  Band  and  Orchestra . 

Music  Anyone?  . . 

The  Music  Dealers  Role  In  Music  Education  . 

American  School  Band  Directors  Association  .  .  .  Official  Section 

The  Magnificent  Tribute  ...  (to  A.  R.  McAllister) . 

National  Catholic  Bandmasters  Association  .  .  .  Official  Section  . 

Phi  Beta  Mu  .  .  .  Official  Section  . 

American  String  Teachers  Association 

Organ  Talk  . 

Accordion  Briefs  .  .  .  Accordion  Teachers  Guild 
Teen-Agers  Section  ... 

Top  Tunes  In  Review  . 

AAodern  Music  Masters 
Classified  Advertising  . 


The  Choral  Folio 

Walter  A.  Redby 
Choral  Music  Director 
Joliet  Township  High  School 
and  Jr.  College,  Joliet,  Illinois 


Oboe  Bassoon 

Bob  Organ 
Bob  Organ  Studios 
842  South  Franklin 
Denver  2,  Colorado 


HThe  Band  Stand 

Arthur  L.  Williams,  A.B.A., 
C.B.D.N.A. 

Heod  of  Brass  Deportment 
Oberlin  College,  Oberlin,  Ohio 

Brass 

George  Reynolds,  A.B. A.,  C.B.O.NiL. 

Director  of  Bonds 

Carnegie  Institute  of  Technology 

Pittsburgh  13,  Pennsylvonio 

String  Clearing  House 

Jil  Angelo  La  Mariana,  A.S.T.A. 
State  University  Teochers 

B  Plottsburgh,  New  York 


Exclusive  Section 


Official  Section 


Forrest  L.  McAllister,  Editor,  Publisher,  and  Owner.  R.  A.  Veldon,  Advertising  Manager. 
L.  J.  Cooley,  Production  Manoger.  W.  M.  Fritz,  Circulation  Manager.  Ahrin  Nelsan  and  John 
Fitzer,  Art  Production.  Mary  Louise  Fletcher,  Teen-Age  Editor.  THE  SCHOOL  MUSICIAN,  it 
completely  indexed  in  THE  MUSIC  INDEX.  All  editorial  copy  should  be  sent  to  the  Editor, 
THE  SCHOOL  MUSICIAN,  4  East  Clinton  St.,  Joliet,  Illinois. 


Flute 

Mary  Louise  Nigro  Poor 
Flutist,  Teocher,  Lecturer 
121  Delcy  Drive 
DeKalb,  Illinois 


Entered  ss  second  cists  mstter  st  the  poet  otrice  st  Rochelle.  Illlnnls.  under  the  Act  of  Much  S.  IITS. 
Puhllthed  nsonthly  except  July  end  Auiuit  by  THE  8CHOOI,  ITCSICIAN.  Bubtcrlpllon  rstes:  One  yeer. 
Domestic.  S3.IKI.  Foroltn  countries.  $3.50.  Sln«le  eoplet.  3Sc:  2  yesn.  tS.SS:  3  yeen.  $7.50.  Fonuit  L. 
McAllister,  Editor  tnd  Publisher.  Address  sll  tubecrlptlont.  editorlsl  snd  remittance  mill  to  ezseetlTe 
orrires.  THE  8CHOOI,  MTJ8ICIAN.  4  East  Clinton  III..  Joliet.  III.,  Phone  «-5862.  Allow  fire  weeks  fnen 
the  time  tuhserlptlon  remittance  It  mailed  from  tubtcribert  post  ofrice  to  the  time  the  first  copy  e(  maia- 
sine  Is  raceleed. 
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They  Are  Making 

America  Musical 


LEADER  BATONS 

Available  in 


Carl  H.  Huffman  of  Fontana,  Wisconsin 

Charter  Member,  American  School  Band  Direc  tors  Assoc  iation 


"It  it  my  b«li«f  that  it  it  a  mittak*  to  limit  th«  aducation  of  mutic  to  th«  to  collod  brilliant 
child  only.  In  torn*  tchoolt  thit  'to  collod  nxtra  curriculum'  it  offarod  to  only  th*  child  with 
high  ocodamic  grodat.  Thit,  I  baliova,  it  oil  wrong.  Any  child,  rogordlott  of  hit  or  hor  ocodnmic 
grodot,  thould  bo  offorod  tho  opportunity  to  dovolop  muticolly,"  toyt  Carl  ff.  Huffman,  o 
Charter  Mombor  of  tho  Amoricon  School  Bond  Diroctort  Attociotion,  and  Suporvitor  of  Inttrw- 
montol  Mutic,  Fontana,  On  Gonovo  Loko,  Witcontin. 

Mr.  Huffman  began  hit  early  muticol  training  on  the  violin  at  the  age  of  five  under  the 
tutelage  of  hit  father.  He  later  ttudied  at  the  Toronto  Contervotory  of  Mutic  and  Detroit 
Muticol  Inttitute  of  Artt.  He  it  proud  that  he  wot  privileged  to  take  hit  firtt  courte  of  instruc¬ 
tion  under  the  great  Frederick  Neil  Innet.  Hit  advanced  education  wot  token  at  the  Yonder- 
Cook  School  of  Mutic,  Indiana  State  Teochert  College,  Whitewater  Stote  Teochert  College, 
and  Beloit  College. 

Hit  firtt  tucceuful  teaching  experience  ttorted  at  Harvard,  lllinoit  in  1926.  During  the  29 
contecutive  yeort  at  thit  city,  hit  bandt,  toloittt,  and  entemblet  won  the  highett  roting  i* 
dittrict,  ttate,  and  notional  competitiont.  On  the  occotion  of  hit  "Silver  Anniversary"  at  con¬ 
ductor  of  the  Harvard  tchool  bondt,  the  city  declared  a  "Huffman  Week"  with  oppropriott 
parade,  banquet,  and  concert.  In  hit  new  community  he  hot  been  equally  tuccettful. 

Though  buty  with  hit  many  tchool,  community,  and  national  obligotiont,  he  ttill  finds  time 
to  enjoy  hit  favorite  hobbiet  of  outboard  motoring,  fithing,  flower  gardening,  reading,  and 

{Turn  to  page  15) 


POPULAR  STYLES 


to  suit  yewr  taste 
and  lit  your  gript 

O  Extra  long  24"  tite 
O  Extra  short  IS"  the 
•  Standard  20,  22"  tita 
O  Straight  handles 
O  Tapered  handles 
‘  O  Ball  handles 
m  o  Pear  handles 
m  O  Weed  hamlet 
O  Cerk  handles 

8  styles  .  .  .  b't 
liMse  the  per- 
for  your  gripl 
>m-made  of  fin- 
roight  grain 
—  thoroughly 
oned.  WON'T 
tP.  Beautifully 
hed  in  pernto- 
It  white  Duco. 
tather-light 
eight.  Microm- 
rter-exoct  toper 
balonce.  From 
35c^o  $35.00 

AT  YOUS  I 
X..  ^  OEAIES  I 


Exclutive  Distribatart 


February, 
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With  the  WHITEHALL  you 
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get  new  ease  of  action  .  .  . 
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One  of  8  Moderately  Priced 
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Whitehall  Instruments 

' 
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;  DAVID  WEXLER  &  CO. 

1 

Exclusive  Distributors 

823  So.  Wabash 

1 

Chicago  S 

' 

JWrwclor 


Clinically  Tested  and  Approved  by  these  Fine  Artists 


Not  often  do  such  distinguished  artists  act  as  critics. 
When  they  do,  as  heie,  they  agree  MALERNE  has 
what  it  takes. ..and  more. 

When  superb  woodvdnds  are  needed,  woodwinds 
featuring  true  French  craftsmanship  and  full  voice, 
intonation  and  subtle  overtones... woodwinds 
priced  within  the  student  budget,  the  answer  is 


Ithistrated  brochure  on  reituest.  TVrite  Box  £ 


ROBEFTT 


STRUMENT  CO..  INC.  NEW  YORK  3.  N.  Y 


J 


dent  of  the  New  York  Flute  Club. 
S{K>n!iored  by  .\rtley,  Inc.,  flute  manu¬ 
facturer  of  Elkhart,  Indiana,  these 
rare  old  flutes  were  exhibited  together 
with  the  latest  ,\rtley  flutes.  Some  ol 
the  old  flutes  were  made  about  150 
years  ago  and  are  of  yellow  Ixtxwood 
with  brass  keys.  The  collection  in¬ 
cluded  flutes  of  various  pitches  and 
materials  and  showed  the  progress  that 
flute  design  and  construction  have 
made  in  the  past  century.  This  holds 
true  for  all  the  woodwinds,  of  course, 
but  the  silver  flute  of  today  stands 
out  in  remarkable  contrast  to  its  box- 
wootl  ancestors  with  their  primitive 
bravs  keys. 


H.  N.  White  Offers  Free 
''Miisic*in-the*Making" 

Photo  Series 


Selmer  Introduces 


New  Porto-Desk 


Permo-Pod  Mfg.  Company 

Has  New  Oven  Technique 


A  “shadow  box”  effect  has  been 
treatc-d  in  the  new  Porta-Desk  music 
stands  now  offered  by  H.  &  A.  Selmer 
Inc.,  Elkhart,  Indiana. 

According  to  Frank  Bundy,  Selmer 
Musical  Merchandise  Manager,  the 
newly  designed  Porta-Desk  adds  attrac¬ 
tiveness  to  a  dance  band  by  setting  off 
its  name  in  the  shadow  box  and  giving 
a  smart  “evening  dress  look"  with  its 
two-tone  blue  finish. 

.41so  available  are  matching  risers, 
which  add  18  inches  to  the  Porta- 
Desk’s  height  for  bass  players  and  con¬ 
ductors. 

List  price  <)f  the  Deluxe  Porta-Desk 
is  SI  1.80  j)er  carton  of  four.  A  special 
discount  is  given  on  orders  for  36 
cartons  in  any  assortment. 

Bundy  also  announced  that  Selmer's 
“Hollywtxxl”  Porta-Desk  model  has 
also  Iteen  restyled  with  a  rich  red  base 
and  gray  tweed  shelf  with  a  front 
panel  for  adding  the  band's  name. 
The  Hollywood  model  is  .S9.(M)  per 
carton  of  four. 


The  H.  N.  White  Company  it 
making  available  a  series  of  dramatic 
photographs  of  band  instruments  be¬ 
ing  manufactured.  The  striking  pic¬ 
tures  were  taken  in  the  King  factory 
by  New  Yorker,  Charles  Stewart, 
famed  as  a  photographer  of  music  ians. 

The  photographs  are  currently  be¬ 
ing  featured  in  King  ads.  telling  the 
story  of  the  painstaking  care  and  hand 
craftsmanship  that  goes  into  band 
instruments  even  in  this  day  of  auto¬ 
matic  factoiies. 

The  photographs  can  be  used  to 
give  music  students  an  idea  of  what 
goes  into  the  instruments  they  play. 
■Mmost  every  one  of  the  shots  features 
the  skilled  hands  that  work  on  the 
trombones,  saxes 


The  “Perma-Pad"  Mfg.  Co.  an¬ 
nounces  their  new  oven,  designed  for 
installing  “Perma-Pads.”  Wood,  hard 
rubber  and  plastic  clarinets,  as  well  as 
metal  instruments  are  put  in  the  oven, 
with  no  ill  effects  on  the  bcxly  what- 
sex^ver.  rhis  ama/ing  methcxl  is  fast, 
and  will  save  the  repairman  many 
hours  of  padding  time.  Even  the  most 
difficult  horn  to  pad  is  done  easily. 
This  is  how  it  is  done: 

.\fter  the  preliminary  work  of  clean¬ 
ing,  corking,  etc.,  the  key  cups  are 
lined  with  s|K‘t  ial  cement,  then  allow¬ 
ed  to  dry  a  few  minutes.  Ccjrrectly  fit¬ 
ting  pacts  are  now  put  in  the  cups, 
and  mounted  on  the  horn,  not  paying 
any  particular  attention  to  whether  or 
not  the  pads  are  level.  They  may  leak, 
but  after  closing  the  open  keys  with 
{Turn  to  page  57) 


cornets, 

and  background  brass.  They  will  make 
an  interesting  display  or  provide  the 
basis  for  discussion  giving  students 


Rare  Flutes  Exhibited  at 

Buffalo  MENC  Convention 


Some  interesting  examples  of  the 
flute  maker's  skill  were  shown  at  the 
MENC  Eastern  Division  (a>nvention 
in  Buffalo  on  January  23  to  27,  19.59. 
They  were  selected!  specimens  from  the 
collection  of  Harrs  Moskovits,  presi- 
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h  University  of  Wichita  Band  Marching  Arrangement 


{]  ^1'  ®  ®  (E)  ®  I 

S.BD.  C  PO  PO  PD  PO  C  SBD 


1728  North  Damen  Ave.  •  Chicago  47,  Illinois 


r~l  Send  today  for  tho  NEW  Ludwig  DRUMHELP  packago.  | 
It’sFRKKI 


1(1  iiand 
n  l)and 
of  auto 

used  to 
of  what 


University  of  Wichita  — 100%  Ludwig-equipped! 


The  renowned  University  of  Wichita  Bands,  directed  by  James 
Kerr,  are  fine  examples  of  the  many  top-flight  musical  organizations 
that  have  switched  to  100%  Ludwig.  The  reason . . .  they  know  that 
Ludwig  offers  the  most  advanced  design  and  quality  features,  plus 
years  of  trouble-free  service! 


Ludwig  drums  and  t3rmpani  are  used  exclusively  in  the  University’s 
Football  and  Concert  Bands,  Brass  Choir,  Wind  Symphonette  and 
Percussion  Ensemble.  Robbert  W.  Bruggert,  noted  percussion  author¬ 
ity,  author  and  teacher,  heads  the  outstanding  Percussion  Department. 


Famous  Univ.  of  Wichita  Drum  Section 


Compare  Ludwig’s  unmatched  quality  and  see  for  yourself  why 
more  and  more  of  the  nation’s  leading  musical  organizations  are 
making  the  Big  Switch! 
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WENGER 

MUSIC  EQUIPMENT  CO 


CHAIR 

STAND 


By  Dr.  Angelo  La  Mariana,  ASTA 


Finr  Arts  Drpartniriit,  Stair  L'nivrrsity  Trachrrs  Colirgr,  Plattsburgh,  N.  Y 


REVIEWS 


Publishart  should  sand  oil  motariol  for 
raviaw  diract  to  Dr.  La  Mariano. 


Orchestra 

Adagio  and  Allegro,  Opus  6  #1).  Arcan¬ 
gelo  Corelli  —  stored  by  J.  Frederick 
Muller  —  Pub.  Ludwig  Music  Pub.  Co. 
.Ml  sets  include  Full  (^tiiductor  Store 

-  Set  .A  .Sb.(KI:  .Set  B-S8..'i(l;  .Set  C-Sl  l.(M) 

-  Parts  extra  —  Piano  Ca>nd.  — 
$1.25  —  Flxtra  Store  $2..5(l. 

riiis  is  excellent  music  for  school 
orchestras.  .Storetl  for  full  orchestra 
]>lus  optional  ripieno  violin  anti  viola 
for  festival  use  and  optional  alto  and 
tenor  siix  (not  in  store);  Srd  violin 
substitute  for  viola.  The  Imwings  and 
fingering's  are  well  marked.  Kehears;d 
nunilKTs  are  helpful.  Notes  are  large 
and  clear.  Reed  and  brass  parts  are 
not  demanding. 

First  violin  and  Bass  up  to  Srd  |>o- 
siti«)n:  remainder  of  strings  —  1st  |josi- 
tion.  Key  of  F'.  —  Duration  3:.50  min¬ 
utes.  -  C.HADE  HI 
Waltz  from  Hilly  the  Kid  —  Aaron 
Copland  —  Pub.  Hoosey  and  Hawkes 

-  Set  .A  SS.IKI:  .Set  B  38.^5:  Parts  45^  - 
Piano  (a>nd.  90^ 

.\  line  and  effective  selection  from 


the  Ballet  by  one  of  .Anierita's  leadint 
composers.  .Stored  for  one  eadi  reedi 
and  brass  —  except  Clarinets  and 
Trumpets.  The  parts  are  easy.  Eijjht 
measures  of  tromlxrne  .solo  in  tenor 
clef,  extends  to  high  B.  Print  is  largt 
and  clear.  F'ull  score  is  includtxl.  Ev 
cept  for  cello,  all  strings  have  extended 
divisi  parts. 

First  violin  6th  position;  2nd  violin 
5th  |x>sition;  Viola  —  3rd  |>«>sition: 
cello  and  bass  —  1st  |x>sition.  Bass  in 
eludes  Cireat  C.  Key  of  Bb.  Duration 
3;36  minutes  —  GRADE.  IV. 

Die  Wunderbare  —  Flduard  Kunneke-\ 
.Arr;  F.  Marszalek,  Published  .Mills  - 
Prices:  Set  .A-S3.00;  Set  B-S4..5();  Set 
C-S6.00  —  Piano  Camel.  75^  —  Paris  30f 

.An  interesting  w-altr  with  a  moder- 
ato  24  introduction.  Fully  stored  for 
orchestra  plus  3  saxes. 

The  Intrcxluction,  1st  wait/,  and 
Finale,  are  in  the  Key  of  Db  (Four 
iolin).  Reed  and 


•  Completely  Adjustable 
to  All  Playing  Positions 
0  Tubular  Steel  Construction 
0  Ideal  for  Instrument _ 


16  Wenger  Bldg, 
Owatonna,  Minnesota 


COVER  PHOTO? 


pages 

brass  parts  are  not  easy.  .Some  of  thr 
pages  seem  cluttered.  First  violhis  have 
four  part 
violin-alxiv 
lin,  Viola— 

|rosition;  Bass-5»t  pnsiticMi.  Key-Db 
Duration  7:36  minutes.  Git. IDF.  V 

FiddVosophy,  Clifford  P.  Harnes  --  Puh 
Ludwig  Music  Corp.  Prices  —  Set  .A 
.$.5.00;  .Set  B  S7..56:  Set  C:-SI6.(Ml;  Partt 
.50r-Pa.  Camel.  SI. .50. 

.A  clever  novelty  featuring  strin* 
pi/zicatto  with  a  lilting  meIcNiy  and 
rhythm,  which  will  Ire  enjcryable  to 
Ixrth  the  orchestra  and  the  audientr 
•Stored  for  full  orchestra  plus  alto  and 
tenor  sax.  —  Third  violin  sulrstiiutf 
viola  part  published.  Print  is  laij^r 
and  clear. 

1  he  M.  M.  marking  indicates  96  to 
a  quarter  note  instead  of  a  half  note 
Key  of  G.  .All  strings  are  in  first  po« 
tion,  because  of  the  tempo.  Grade  III 

The  Coquette  from  Rio  —  (.At'.tcntr) 
—  Francisca  Gunzaga  —  .Arr;  .\tirhael 
Edwards  —  Pub.  B.  F.  Wood  as  lilabk 
{Turn  to  page  58) 
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FAMILY  OF  FINE  STRINOS 


SINCE  1600 


for  violin,  viola, 
cello,  bass,  ukulele, 
guitar,  banjo 
and  hn.m 


H  GUT,  METAL  ' 

NYLON 

strings  for  every  purpose! 

f  Whatever  its  string  needs  America 

looks  to  world-famous  House  of  Mari.  For  ^ 
here  is  the  one  reliable  manufacturer  M 
that  American  educators,  students  and  artists  1 
know  and  trust.  Be  sure  to  check  these  ' 
outstanding  Mari  brands  before  you  buy! 

Frtt  Mmpin  and  price  list  on  request. 

L  0.  MARI,  Inc.  38-01  23rd  Ave.,  Long  Island  City  5,  N.  Y. 


~U  BELU 
LA  PREFERITA 
CRITCRION 
tiU-TOME 
91IEET0NE 


8 
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O  KAY 


on  cellos  and  basses  that  make  learning 
fun  . . .  and  teaching  easier!  Each  Kay  is 
specially  aligned  to  make  it  easy  to  finger 
and  bow  . . .  specifically  sized  for  comfortable 
playing  by  all  students— elementary, 
high  school  and  college.  Every  Kay  boasts 
laminated  construction  for  trouble-free  use  . . .  careful 
craftsmanship  for  full,  rich  tone  . . .  and  a  complete  guarantee 
of  full  satisfaction!  To  find  out  more  about  Kay  school-sized  cellos 
and  basses,  write 


140  WEST  WALNUT  STKEET 


CHICA60  12,  ILLINOIS 


A  revoldioiiary  pad  I 

Guaranteed  For  5  Years 

Because  “ Perma-Pads” : 

•  Will  not  shrink,  swell, 
harden,  warp,  leak, 
crack  or  fall  out. 

Far  Superior  To  Ordinary  Pads 

Because  “Perma-Pads”: 

•  Are  Molded  Plastic 

•  Ai'e  Moisture  Proof 

•  Are  Self  Seating 

•  Reflect  a  brighter  sound 

•  Do  not  absorb  sound 

•  Are  Positively  Airtight 

Supplixl  in  bulk  or  individual  kit*.  U*od  by 
many  profostionalt,  atudantt  and  manufact- 
urart  in  now  initrumantt.  Saa  your  daalar 
or  writa  to  uf  for  fraa  tampla  and  brochura. 

PERM  A.  PAD  MFG.  CO. 

907  S.  W.  Ninth  Av*. 

Portland,  Oragon 


BUY  The  heed  with  the  grooves 


I 


taps  in 
pcrfannanve 
and  ipiality 
jar  aver 
35  years 

made  in  Paris  of 
finest  French  cane 


OM  SALE  AT  ALL  MUSIC  DEALERS 


By  David  Kaplan 

Woodwind  Inatructor,  West  Texaa  State  College,  Canyon,  Texas 


The  Works  of  Gustave  Langenus— 
Part  VI— Miscellaneous  Ar¬ 
rangements 

III  surveying  these  many  arrange¬ 
ments  let  us  take  them  chronologically 
and  by  publisher.  The  earliest  of  these 
arrangements  are  1924  Car/  Fischer 
editions. 

To  a  Poppy  (.75)  and  Premier  Amour 
(.60)  are  compositions  of  Verroust  re¬ 
vised  by  Langenus.  To  a  Poppy  is  an 
Allegretto  3/8  in  Bb.  For  the  young 
clarinetist  there  are  no  technical  prob¬ 
lems:  the  range  extends  to  E*.  The 
one  page  solo  is  delicate  and  petite 
and  just  the  thing  for  supplementing 
intermediate  study.  Premier  Amour 
is  an  Andante  4/4  in  Eb.  The  music 
is  lyric  and  gives  opportunity  for  cor¬ 
rect  phrasing,  .\gain,  there  are  no 
technical  difficulties.  The  Verroust 
solos  lie  in  the  Grade  2  plus  calibre. 

Menuelto  (.75  from  Beethoven’s  piano 
Sonata  op  22).  Adagio  (1.00  from  the 
same  Sonata),  and  The  Bee  (Schubert 
1.00)  are  all  1950  publications  of  Boos- 
ey-Hawkes.  The  Menuetto  here  in  3/4 
Ab  (the  original  is  Bb  —  the  clarinet 
here  plays  the  notes  of  the  original). 
I'he  edition,  clear  and  large,  lays  well 
for  clarinet.  There  are  just  enough 
sixteenth  note  scale  passages  to  offer 
mcxlerate  challenge.  The  grading  is 
perhaps  3  minus.  The  original  key  of 
the  Adagio  (Eb)  is  retained  here.  In 
a  slow  9/8  the  music  is  rich,  lyrical 
Beethoven  and  will  call  for  both  care¬ 
ful  counting  and  careful  phrasing. 
Again  the  grading  is  about  3.  Clarinet¬ 
ists  will  receive  a  gocxl  finger  workout 
from  The  Bee.  The  edition  is  clear, 
the  notes  large.  The  music,  an  Allegro 
2/4  in  D  minor,  is  almost  entirely  in 
sixteenth  note  triplets.  Though  the 
music  lays  well  the  student  must  have 


INSTRUCTION  BULLETIN 

HOW  TO  TAPE  RECORD  PERFORMANCES  FOR  BETTER 
RECORD  REPRODUCTION 
Write  For  Your  Copy  Today 
DEPT.  F.  CREST  RECORDS,  INC. 

220  Broadway,  Huntington  Station,  N.  Y. 


Publitbarf  should  lond  oil  motoriol 
dirod  to  Mr.  Kaplan. 

the  notes  in  the  fingers  because  the 
material  goes  on  and  on.  The  music 
is  certainly  attractive  when  played 
well.  For  recreation  as  well  as  gnod 
technique  the  Schubert  will  pnne  use 
fill.  Grade  4. 

We  come  now  to  nine  solos  from 
the  catalog  of  the  Ensemble  Musu 
Press. 

La  Capricieuse,  (Elgar  1941  1.00),  is 
a  2/4  Moderato  in  C.  There  is  a  cer 
tain  amount  of  technique  in  the  leaps 
and  the  32ncl  note  passages  althou^ 
the  music  is  not  especially  fast.  Grade 
3  plus. 

Finale  from  Tschaikowsky  Violin  Con 
rerlo,  (1944  2.00),  has  been  placed  in 
concert  C.  Suprisingly  enough  the 
music  lays  fairly  well  for  clarinet  xon- 
sidering  all  the  technique.  The  music 
can  be  played  after  some  practice  and 
the  student  will  find  the  effort  re 
warding.  The  music  is  of  course  beau 
tiful  and  the  arrangement  t.istcful. 
Grade  V. 

The  Cuckoo,  (Daquin,  nHa,  1.00),  it 
a  2/4  Vivace  in  F  minor.  1  he  clarinet 
has  slurred  sixteenths  throughout 
Taken  very  fast  the  material  is  chal¬ 
lenging  enough  for  Grade  4  minus. 

Andante  from  Symphonie  Espagnol. 
(Lalo.  1946.  1.25),  is  a  warm,  lyric 
iiiovemeiit  which  in  the  hands  of  an 
understanding  student  can  be  quite 
effective  on  clarinet.  In  3/4  and  in 
Bbm,  the  music  has  a  few  technical 
spots,  the  cadenza  and  a  few  elabora 
tions.  \  clear  edition  Grade  I. 

Scherzando  from  Symphonie  Espagnol 
(Lalo,  1946,  1.50),  is  a  fast  3,  8,  here 
in  F.  Challenging  for  clarinet  are  the 
sixteenth  note  triplets.  Still  the  music 
lays  pretty  well.  Grade  4  plus. 

Etude  op  10  #3,  (Chopin,  1951.  1.25). 
is  one  of  the  most  popular  (dtopin 
piano  pieces.  Here  it  is  cast  in  Eb  in 
a  slow  2/4  Lento.  .-X  middle  seiiion  ol 
the  fast  triplets  will  require  some  at¬ 
tention  to  gain  the  needed  smemihness. 
Pleasant  Grade  3. 

(Turn  to  page  .59) 
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Frankly,  we  were  pretty 
pleased  ourselves  to  see  the 
Goosey  &  Hawkes  8-10 
professional  clarinet  go  over  so 
well ...  so  quickly.  America’s 
ready  welcome  to  the 
vintage  wood  8-10  is  a 
powerful  vote  of  confidence 
for  Boosey  &  Hawkes’ 
characteristically  British 
attention  to  detail.  For  it  is  this 
together  with  the  8-10’s 
inspired  designing  that  has 
produced  the  world’s  finest 
professignal  clarinet!  Send  for 
free  literature  and  learn 
about  the  8-10’s  continental 
bore,  Belgian  design  keywork 
and  its  many  other  remarkable 
qualities.  Take  a  close  look  at 
the  8-10  at  your  BRUNO 
dealer’s,  or  better  yet,  try  one 
yourself.  Price?  . . .  just  under 
200  dollars.  Performance? 

. . .  just  out  of  this  world ! 
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c.  BRUNO  &  SON,  INC. 


460  W  S4lh  St..  New  York  1.  N  Y.  or  1100  Broadway.  San  Antonio  6,  Tti.  -  In  Canada:  Boosey  S  Hawkes  Ltd  .  Toronto 
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CAN  THE 


HYPERBOLIC 

MOUTHPIECE 


HELP  YOU 
as  It  has 
so  many 
others  ? 


ilndwt 
ihkeasfwaf 

Simply  write  and  tell  ut 
that  you  would  Ilka  to  try 
the  Hyperbolic  mouthpiece 
and  give  ua  the  name  oi 
your  lavorite  music  dealer. 
That's  all  you  need  do. 

Write  today. 


®  (O) 

Conventional  Hyperbolic 


J.W.  CAUFFMAN  CO. 

P.O.  BOX  333  ELKHART,  INDIANA 


PLAY 


BETTER 


i  jiL  I 


Buescher  valve 
and  slide  oil  is 
developed  in 


I  mg  oil  com 
I  pany  lOOX 
pure  oil— can't 
gum  Pleasant 
smelling.  En¬ 


dorsed  by  leading  musicians  everywhere 
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1  lOl* 

BAND  INSTRUMENT  CO. 

Elkhart.  Indiana 


The  Brass 
Ulorkshop 


By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 


Director  of  Bands,  Carnegie  Institute  of  Technology,  Pittsburgh  13,  Pa. 


It  is  my  pleasure  to  inform  you  this 
month  alxiut  the  George  Reynolds 
Model  ctirnet  and  trumpet  mouth¬ 
pieces.  Originally  designed  for  my  per¬ 
sonal  use,  since  1  could  find  no  con- 
sistant  commercial  pair  which  were 
exactly  the  same  for  switching  from 
cornet  to  trumpc't  and  back,  I  have 
iound  that  many  other  players  like 
them  other  than  myself. 

They  were  designed  for  sound.  Ac¬ 
tually  a  series  of  compromises,  they 
are  conventional  in  shape.  The  rim  is 
most  comfortable  and  gives  excellent 
control.  The  extreme  registers  Ixjth 
high  and  low  are  easier  to  play  and 
they  arc  to  be  manufactured  with  such 
precision  contml  that  they  will  be 
identical  and  a  bo«in  to  the  player  who 
plays  lx)th  cornet  and  trumpet.  He 
will  have  security  and  confidence  and 
minimum  adjustment  from  instrument 
to  instrument.  They  are  built  with  a 
very  ni<Klerate  cup,  a  changed  back- 
bore,  a  calculated  length  and  are 
worth  a  try  by  all  your  young  players, 
especially  those  with  a  small  sound. 
.Several  of  the  leading  teachers  of  the 
instruments  in  all  sections  of  the  coun¬ 
try  have  tested  them  over  a  j>cri(Kl  of 
time  and  now  are  both  playing  them 
and  recommending  them  for  their 
students.  ^ 

It  is  a  personal  thing,  the  selection 
of  a  mouthpiece,  and  it  must  do  every¬ 
thing  for  the  player.  I  feel  this  one 
represents  a  worthwhile  addition  to  the 
choice  of  equipment  available  to  aspir¬ 
ing  players  and  for  that  reason  bring 
it  to  the  readers’  attention. 

New  Brass  Music 

The  Junior  Brass  Choir,  by  Francis 
Findlay,  published  hy  Cundy-Bettoney, 
complete  S7.5(),  score  S2..50,  separate 
parts  $.(>.’>. 

Here  are  eighteen  perennial  favor¬ 
ites  of  players  of  all  ages  which  re¬ 
quire  a  mcxlest  technique  and  which 
lend  themselves  sery  nicely  to  the  bra.ss 
quartet,  ejuintet  and  on  up  to  the 
complete  brass  choir  with  many  choices 
for  adaption  of  a  balance.  I  he  col¬ 
lection  can  utilire  piano  or  organ  from 
the  score  to  augment  or  fill  a  missing 
part.  Included  are  hymns,  marches. 


Publishers  should  sond  all  motoriol  (or 
roviow  diroct  to  Mr.  Roynolds. 


fanfares  and  excerpts  from  well  known 
orchestral  and  opera  works.  Excclleni 
material  for  the  young  school  bnis» 
group  and  for  fun  in  the  comiiiunm 
or  home. 

Top  Brass,  by  Alan  Shulman,  publish 
ed  by  Templeton,  score  and  parti 
$15.00,  score  $3.00,  parts  $1.50. 

Top  Brass  is  for  4  trumpets,  4  horm. 
3  tromixtnes  and  tuba.  It  is  written 
in  the  ja//  idiom  and  is  a  challenge 
for  the  better  brass  groups.  It  deinands 
a  concept  of  phrasing  in  the  dance 
idiom  as  far  as  the  notation  is  con¬ 
cerned.  It  is  a  serious  effort  and  is  full 
c»f  striking  effects.  The  work  is  in 
three  movements,  fast-slow-fasi.  This 
writer  and  his  group  found  the  wotc 
very  interesting  ancl  fun  to  perfonn. 
particularly  liking  the  interesting  har¬ 
monies  and  the  excellent  effect  which 
closes  the  second  mosement.  For  the 
advanccTl  group  with  gcxxl  range  and 
for  awakening  the  complacent  brau 
section  of  your  sthcx>l  dance  hand! 

Konzertante  Musik,  by  Anton  Biersack. 
published  by  Co-Di  Music  Pub.,  Chi 
cago,  (importers)  Score  $2.25,  parti 
$2.00. 

Here  is  a  contemporary  brass  quar¬ 
tet  for  two  c  trumpets,  french  horn 
and  tromixme  which  is  most  musical 
(Turn  to  page  60) 
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STRATFORD 


BACKED  BY  BRUNO 


Besson  Stratford  brass  instruments  bring  a  new  understanding  to 
your  students’  specialized  needs.  Musically  perfect,  from  trum¬ 
pet  to  sousaphonc,  these  handsome  instruments  are  brilliantly 
engineered  for  durability  and  playing  ease.  What’s  more,  these 
important  characteristics  arc  effectively  joined  with  unique  Besson 
features  and  world-famous  Besson  quality.  The  result  is  an  out¬ 
standing  student  line  where  enduring  Besson  standards  are  made 
available  at  exceptionally  modest  cost.  See  your  BRUNO  dealer 
and  find  out  how  Besson  Stratford  makes  sense  to  you  too! 


MO  W.  34tii  St.,  Ntw  York  1,  N.  V.  or  1100  Iroodway,  San  Antonio  6,  Ton.  *  In  Canada:  Booaay  A  Hawkas  Ud.,  Toronto 
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CBONA  Pictur*  of  tho  AAontii:  Tho  Band  Stand  pogo  talutot  tho  Mankato  Stoto  Collogo  Concort  Bond  and  its  Diroctor,  Horbort  E.  Owon.  Incoltd 
in  Mankato,  Minnosota,  this  orgoniiation  protontod  olovon  concortt  lost  yoor,  on#  of  which  was  at  tho  first  annual  band  clinic  of  tho  Atr'^ricao 
School  Bond  Diroctors  Assocation  of  Minnosota,  hold  in  Minnoapolis.  For  thoir  annual  Wintor  Concort  on  Fobruory  11,  19S8,  tho  guost  Sole  Artist 
was  Loonard  B.  Smith,  Cornotist.  On  Juno  17,  1958,  Nilo  Hovoy,  formorly  Bandmastor  at  Butlor  Univorsity  in  Indiaitapolis,  Indiana  and  now  '  duco- 
tionol  Diroctor  of  H.  It  A.  Solmor,  Iik.,  Elkhart,  Indiana,  sorvod  as  guost  conductor  attd  clorinot  clinician  at  a  workshop  sponsorod  by  tho  land. 


By  Arthur  L.  WilliamB,  A.B.A.,  C.B.D.N.A. 

A  Section  I>«yot*<l  Exclusiysly  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Revelli  Named  Honorary  Life 
President  of  CBDNA 


VVilliani  D.  Revelli,  Bandma&ter  of 
the  I’niversity  of  Michigan.  Ann  Ar- 
lx)r,  Michigan,  and  founder  of  the 
(College  Band  Directors  National  Asso- 
(iation  back  in  1941,  was  elected  by 
acclaim  as  the  new  Honorary  Life 
President  of  the  CBDNA,  replacing  the 
late  Austin  A.  Harding  who  died  on 
DecemlK-r  i,  1958  in  Urbana,  Illinois, 
where  as  Director  of  Bands  of  the 
University  of  Illinois  he  was  the  most 
respected  college  bandmaster  in  the 
country,  having  retired  from  this  po¬ 
sition  in  1948. 

Elected  to  serve  the  College  Band 
Directors  National  .Association  for  the 
1958-1960  biennium  were: 

President:  James  Neilson.  Band¬ 
master,  Oklahoma  City  University,  Ok¬ 
lahoma  City,  Oklahoma. 

Vice  President:  Frank  Piersol,  Band¬ 
master,  Iowa  State  College,  Ames,  Iowa. 

.Appointed  as  .Secretary-Treasurer 
was  Charles  Minelli,  Bandmaster  at 


Ohio  University,  Athens,  Ohio,  who 
has  served  in  this  capacity  for  the  past 
four  years. 

The  next  National  meeting  will  be 
in  Chicago.  Illinois,  December  16-17, 
1960. 


New  Division  Officers  and 
Meeting  Dates  and  Places 


East  Division 


Chairman:  Keith  Wilson,  Yale  Uni¬ 
versity,  New  Haven,  Conn. 

Vice-Chairman:  Joseph  Contino,  U. 
of  Massachusetts,  Amherst.  Mass. 

Secretary-Treasurer:  Jonathan  Elkus. 
Lehigh  University,  Bethlehem,  Penna. 

Meeting  to  be  held  at  Yale  Univer¬ 
sity,  New  Haven.  Conn.,  tentatively  set 
for  Februarv  19-20,  1960. 


South  Division 


Chairman:  Robert  Lovett,  Clemson 
College,  Clemson,  S.  C. 

Vice-Chairman:  Reed  PcK>le,  U.  of 
Florida,  Gainesville,  Fla. 
Secretary-Treasurer:  Harvev  Mette, 


Jacksonville  I’niversity,  Jacksonville. 
Florida. 


North  Central  Division 


Chairman:  Karl  M.  Holvik,  Iowa 
State  Teachers  C>)llege,  Cedar  Falls. 
Iowa. 

The  Division  meeting  will  be  held 
February  II.  12.  13.  1960  at  Indiana 
U.,  Bloomington.  Indiana,  with  Ron¬ 
ald  Gregors  as  host. 


South  West  Division 


Kai:-as: 

Colle:-'^".  ' 
Missour 
Mitsouri, 
New 

New  Me> 
City,  N.  I 
Oklaho 
lips  Univ 
Texas: 
.Austin,  1 
Will  m 
Greeic  \,  ( 
ed  later. 


Chairman:  Dana  N.  Peitersen.  (ailo- 
rado  State  University.  Fort  Gdlinv  ; 
Colo.  L 

Vice-Chairman:  Donald  1.  Menue. 
Baylor  University,  Waco,  Texas. 

Secretary-Treasurer:  Floren  Thomp¬ 
son,  Eastern  New  .Mexico  University. 
Portales,  N.  .M.  I 

State  Chairman:  I 

Arkansas:  Richard  Worthing.  I',  of  ■ 
•Arkansas,  Fayetteville,  Ark.  i 

Colorado:  Ralph  £.  Strouf,  U.  of  | 
Denver,  Denser,  (iolo.  I 
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Barber 


For  a  living,  he  barbers  .  .  .  just  for  fun  he  plays  a  trumpet. 
Although  he  was  probably  a  better  "musician”  thirty  years  ago, 
he  never  had  more  fun  with  Music  than  he’s  havmg  right  now  . 
relaxing  between  customers,  with  a  few  measures  on  the  same 
Leblanc  trumpet  his  high  school  band  director  recommended 
when  he  was  a  boy.  Kind  of  takes  a  fellow’s  mind  off  the  day-to- 
day  grind  —  what  exciting  memories  it  conjures  up,  tooj  of  fun- 
filled  years  in  the -school  band  with  the  Leblanc  trumpet  that  still 
adds  so  much  fun  and  enjoyment  to  his  everyday  life. 
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©LEBLANC,  KENOSHA,  WIS. 


Kai:  -as:  Albert  Htxlges,  Southwestern 
Coilevc,  Winfield,  Kan. 

Missouri:  Charles  L.  Emmons,  U.  of 
Miss*  >uri,  Columbia,  \fo. 

Nev  Mexico:  Abramo  A.  Parotti, 
New  \fexico  Western  College,  Silver 
City,  N.  M. 

Oklahoma:  Gerald  Hemphill,  Phil¬ 
lip  University,  Enid,  Okla. 

Texas:  R.  DiNino,  U.  of  Texas, 
.\ustin,  Texas. 

Will  meet  at  Colorado  State  College, 
Gret‘l(-\.  Colorado,  date  to  be  announc¬ 
ed  later. 

North  West  Division 

Chainnan:  Jay  L.  Slaughter,  Ricks 
College,  Rexburg,  Idaho. 

Vice-Chairman:  Maurice  Brennan, 
Wilamette  U.,  Salem,  Oregon. 

Secretary-Treasurer:  James  Eversole, 
Monuna  State  U.  Missoula,  Mont. 
(.\ppointed)  The  chainnan  and  vice- 
chairman  were  elected  at  the  Division 
meeting  last  year. 

Will  meet  in  joint  meeting  with  the 
West  Division  on  December  18-19, 
19!>9  in  the  San  Francisco  area  of 
California. 


Chairman:  Ralph  Laycock,  Brigham 
Young  II.,  Provo,  Uuh. 

Will  meet  on  December  18-19,  1959 
in  conjunction  with  the  North  West 
Division  in  the  San  Francisco  area  of 
Cjilifornia. 


Making  America  Musical 

(Continued  from  page  4) 


traveling.  Ha  it  indood  proud  of  hit  wondar- 
fwl  family,  wife,  Carolyn,  and  threo  children, 
Mortha  (Mrt.  Daniel  Shepard  of  Beech  Grove, 
Indiana),  Carl  R.,  a  teocher  of  strings  at 
lleemington,  Illinois,  and  George,  a  music 
•tudent  at  the  University  of  Illinois. 

The  Staff  of  THE  SCHOOL  MUSICIAN  takes 
great  pride  in  presenting  Carl  H.  Huffman,  a 
man,  who  through  his  deep  understanding 
end  integrity  to  the  value  of  music  in  devel- 
•ping  the  lives  of  young  people,  hot,  and  will 
continue,  to  ostitt  in  the  wonderful  objective 
•f,  "Mokittg  America  Musical." 
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Teenagers  and  Music 


Trends 

reeiiagers’  tastes  in  music  are  al¬ 
most  entirely  impossible  to  predict, 
according  to  the  American  Music  Con¬ 
ference.  What  catches  their  adolescent 
fancy  in  spring  may  have  a  vastly  di¬ 
minished  attraction  in  the  summer. 

•According  to  David  Riesman,  pro¬ 
fessor  of  social  sciences  at  the  Univer¬ 
sity  of  (aiicago,  “.Most  ol  the  teenagers 
in  the  majority  category  have  an  in¬ 
discriminate  taste  in  (xrpular  music; 
they  seldom  express  articulate  prefer¬ 
ences.  The  functions  of  music  for  this 
group  are  social  —  the  music  gives 
them  something  to  talk  or  kid  about 
with  friends,  an  op|K>rtunity  for  com- 
|Xftitiveness  in  judging  which  tunes 
will  become  hits,  coupled  with  a  lack 
of  concern  aiM>ut  how  hits  are  actual¬ 
ly  made;  an  op|>ortunity  for  identifi¬ 
cation  with  star  singers  or  band  lead¬ 
ers  as  'iK'rsonalities’.” 

I  hrough  the  years,  different  styles 
of  music  have  had  their  days  in  teen¬ 
age  favor.  Ragtime,  swing,  lM)p  and 
rexk  and  roil  are  ail  part  of  the  vo- 
cabulars'  of  someone’s  adolescence  and 
all  sc-rved  the  important  function  of 
giving  youngsters  the  chance  to  dis¬ 
cover  something  of  their  own  —  some¬ 
thing  not  handed  to  them  by  their 
parents  and  others  of  the  grownup 
world. 

I'he  one  identifying  characteristic 
of  all  these  types  of  young  music  is  its 
lieat.  While  it  may  not  be  good  music, 
it  does  have  a  gcxxl,  infectious  rhythm 
—  the  kind  that  complements  and  in¬ 
spires  the  dancing  of  youth  —  such 
as  the  Charleston,  Big  Apple,  Shag 
and  Jitterbug. 

Given  the  opportunity,  teenagers  are 
likely  to  progress  in  their  musical  de¬ 


velopment  Ireyond  the  pure  rhythm 
stage.  Henry  .Sopkin,  conductor  of  the 
.Atlanta  Symphony  Orchestra  says: 
“Teenagers  are  not  afraid  to  taste  new 
com|H)sitions  and  to  enjoy  both  the 
new  and  the  old  classics.”  The  .Ameri¬ 
can  Music  C^onfcrence  has  found  that 
as  soon  as  a  musical  instrument  is  in¬ 
troduced  into  the  teenager’s  life,  he 
quickly  mf)ves  on  to  more  refined  musi¬ 
cal  interests.  .AMC  |)oints  to  the  dearth 
of  teenage  heavy  rhythm  combos  to 
sup]>ort  this  theory.  When  the  3,750,- 
(KK)  teenagers  it  estimates  play  musical 
instruments  gather  for  group  music 
sessions,  they  gather  in  bands,  youth 
symphony  orchestras,  dance  bands  and 
string  ensembles.  The  music  they  pro¬ 
duce  themselves  is  full  and  tieep  rather 
than  strictly  pulsating. 

Teens  always  will  have  their  rhythm 
music.  It  is  an  inevitable  part  of  grow¬ 
ing  up  and  must  be  accepted  as  a  na¬ 
tural  inclination.  How  quickly  the 
teenager  will  advance  through  this 
initial  stage  of  musical  preferences  de- 
|>ends  to  a  great  extent  on  the  ex¬ 
posure  to  other  types  of  music  he  is 
given  in  the  home  and  school. 

Musical  Activity 
Participation  in  Community 

Serv  ing  as  life  insurance  on  the  cul¬ 
tural  activity  in  thousands  of  .Ameri¬ 
can  communities  are  the  youth  sym 
phonies  made  up  of  musically  inclined 
grammar  and  high  school  students  and 
recent  graduates. 

These  youth  groups  bridge  the  gap 
between  school  music  programs  and 
adult  musical  organizations  and  pre¬ 
pare  the  communities’  youngsters  for 
active  participation  in  their  towns’ 
affairs. 


Youth  symphonies  are  a  glowing 
force  in  the  cultural  life  of  the  com¬ 
munity.  They  afford  youngsters  the  op¬ 
portunity  to  develop  musical  talents 
in  a  rich  and  challenging  atnutsphere. 
They  also  allow  the  young  people  a 
chance  to  supplement  their  school 
music  training  by  performing  with  a 
larger  organization  than  might  l>e  of- 
fer<?d  in  the  school.  .And  youth  or 
chestras  are  a  gocxl  training  ground  in 
advanced  orchestral  concert  work  since 
they  prime  the  future  members  of  the 
adult  community  orchestra  or  liand. 

Lafayette,  Indiana  is  one  of  the 
many  communities  with  an  organized 
young  people’s  symphony  orchestra  to 
give  its  youth  the  opportunity  to  gain 
experience  in  orchestral  playing.  The 
Lafayette  Youth  Symphony  is  a  two- 
year-old  organization  that,  as  one  iMiard 
memlier  put  it,  "develops  initiative 
in  the  children  and  encourages  a 
broader  and  more  demcx-ratic  outlook 
under  res|)onsible  leadership.”  Osm- 
munity  leaders  feel  that  by  partici¬ 
pating  with  other  Isoys  and  girls  of 
their  own  age,  the  average  youngster 
will  take  an  even  greater  interest  in 
his  music  studies. 

V’outhful  enthusiasm,  fine  music  and 
gocxl  fun  come  out  of  the  Junior  Givic 
Orchestra  in  Cincinnati,  Ohio.  The 
young  musicians’  ages  range  from  10 
to  17.  The  orchestra’s  conductor,  John 
F.  Beroset,  says  the  experience  of  jilay- 
ing  in  a  civic  music  group  is  valuable 
to  youngsters. 

Caimmunity  leaders  in  Houstoa 
Texas  consider  their  Youth  Symphony 
an  ambassador  of  gcxxl  will  for  their 
town  and  a  “giltedge  investment  in 
the  future  of  our  city  and  country.” 

Members  of  the  Lexington,  '\en- 
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There  s  a  Bit  of 


lU'  V  Youth  Symphony  Orchestra  are 
mi  ically  active  the  year  around.  Prac- 
tit'  sessions  and  concerts  fill  the  fall 
an  winter  months  and  in  the  sum- 
m<r  the  young  musicians  are  trained 
by  instrumental  specialists  at  a  nearby 
mu>ic  camp. 

Other  active  orchestras  and  bands 
for  youth  are: 

1)  .\n  orchestra  for  young  people 
in  l.awrence,  Massachusetts,  organized 
at  St.  George’s  church. 

2)  The  Albuquerque,  New  Mexico 
Youth  Symphony,  an  honor  organiza¬ 
tion  com|x>sed  of  a  group  of  students 
recommended  by  school  music  direc¬ 
tors. 

3)  The  Lakeland  V’outh  Symphony 
in  .Morris  Ck>unty,  New  Jersey,  organ¬ 
ized  after  a  survey  in  the  area  indi¬ 
cated  a  need  for  such  a  symphony  or¬ 
chestra. 

4)  The  Rhcxle  Island  Philharmonic 
Youth  Orchestra. 

5)  I'he  Worcester,  Massachusetts 
Youth  Orchestra  whose  instrumental- 
bts  range  in  age  from  an  1 1-year-old 
cellist  up  to  musicians  in  their  early 
20’s. 

6)  The  newly-formed  East  Baton 
Rouge,  Louisiana  Youth  Symphony, 
the  only  such  group  in  the  state. 

7)  The  Phoenix,  .Arizona  Y’outh  Or¬ 
chestra,  bringing  together  the  talents 
of  more  than  40  IcKal  teenagers. 

8)  rhe  Robin  HikkI  Band  of  Culver 
City,  C^alifornia,  which  has  an  out¬ 
standing  reputation  throughout  the 
nation  and  takes  part  in  such  impor¬ 
tant  events  as  the  .Mother  Goose  Pa¬ 
rade  in  .San  Diego,  the  Santa  Claus 
HullywcKKl  parade  and  the  Rose  Bowl 
Parade  and  makes  numerous  other  con¬ 
cert  and  marching  appearances. 

9)  rhe  Roanoke,  Virginia  Youth 
Symphony,  conducted  under  the  watch¬ 
ful  eye  of  the  Junior  League  of 
Roanoke  and  the  Roanoke  Symphony 
Society  and  Auxiliary. 

10)  The  Y’outh  Orchestra  for  Strings 
in  Washington,  D.  C. 

11)  The  Young  People’s  Musicians’ 
Society  of  West  Springfield,  Massa- 
chusc-tts.  aiming  to  promote  among 
the  youth  a  spirit  of  cooperation  in 
musical  activities,  to  bring  out  par¬ 
ticular  musical  abilities,  to  further 
music  culture  and  to  prepare  the  in¬ 
strumentalists  for  public  performances 
in  groups  as  well  as  individually. 

12)  The  Junior  memlzers  of  the 
Musicians  Club  of  Richmond,  Vir¬ 
ginia. 

13)  rhe  Lehighton,  Pennsylvania 
Bovs’  Band,  so  important  to  the  com¬ 
munity  the  citizens  have  financially 
supported  the  building  of  a  band  hall 
for  its  concerts. 

14)  The  Vineland,  New  Jersey 
Youth  Symphony  Orchestra  sponsored 

(Turn  to  page  19) 


in  Every  Housewife 


First  chair  clarinetist  in  the  high  school  band  —  four  years 
ago.  Today,  a  happily  married  homemaker  who  put  away  her 
band  uniform  when  she  graduated,  but  never  lost  her  love  of 
Music  .  .  .  never  put  away  her  Leblanc  clarinet.  You'd  be  sur¬ 
prised  how  a  "music  break"  helps  brighten  her  day;  breaks  up 
the  daily  housework  routine.  For  her  and  millions  like  her. 
Music  is  not  a  career,  but  it  does  play  an  important  part  in  her 
everyday  life.  We  are  proud  that  Leblanc  musical  instruments 
help  contribute  so  much  lasting  beauty  and  enjoyment  to  those 
who  appreciate  and  create  Music  .  .  .  whether  it  be  on  the  con¬ 
cert  stage,  in  school  bands  and  recording  studios  ...  or  in  their 
own  homes. 


Musical  Instruments  That  Help  Build  Reputation  and  Security 
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Chair  Positions? 


By  Stanley  Bauman,  ASBDA 
Director  of  Bands,  Elkton  High  School,  Elkton,  Mich. 


As  we  approach  the  coming  concert 
season,  no  doubt  many  band  directors 
have  spent  a  great  deal  of  time  going 
through  their  band  rosters  trying  to 
decide  the  chair  placement  of  various 
sections.  The  importance  of  this  can¬ 
not  Ire  denied,  for  most  of  us  have 
heard  judge’s  comments  like  “Your 
second  and  third  parts  are  not  coming 
through’’  all  too  often. 

How  to  achieve  the  balance  between 
first,  second,  and  third  sections  is  a 
problem  that  I  feel  has  to  be  worked 
out  in  individual  bands.  No  two  situa¬ 
tions  are  exactly  alike.  This  makes  it 
necessary  for  us  to  try  those  methods 
that  have  worked  for  others  and  if 
they  work  for  us  —  fine.  If  not,  try 
something  else.  Wherever  we  hear  or 
see  good  bands,  we  find  successful 
teaching  behind  them.  Our  job  then 
is  to  learn  what  makes  these  bands 
sound  and  look  good,  and  then  apply 
whatever  we  can  to  our  own  group.  In 
this  way  we  will  gradually  build  our 
own  “system”  to  get  the  results  we 
want. 

We  find  some  bands  where  the  three 
best  players  are  placed  on  first,  second 
and  third  parts  respectively,  then  re¬ 
peating  the  process  over  again  with 
the  fourth  on  first,  etc.  This  insures 


the  playing  of  all  parts  by  at  least  one 
player,  but  tends  to  weaken  the  top 
parts  by  using  inferior  students.  In  a 
bigger  school  system  where  the  person¬ 
nel  is  chosen  from  a  large  group, 
weeding  out  those  not  capable,  this 
would  be  quite  so  true.  But  in  the 
majority  of  smaller  high  schcxrls  where 
we  have  to  “keep  ”  all  of  our  enlist¬ 
ments,  this  method  does  not  always 
work  out  to  the  best  advantage. 

In  other  bands,  we  find  the  students 
placed  according  to  tryouts,  top  ones 
on  first,  poorest  on  third.  In  these 
bands  we  find  a  good  first  part,  fair 
to  good  second  part,  and  usually  a 
poor  third.  The  problem  then  becomes 
one  of  strengthening  the  thirds  with¬ 
out  hurting  any  of  the  other  sections. 
As  educators  we  may  find  it  necessary 
to  show  our  students  the  importance 
of  balance  and  how  it  can  be  attained 
through  cooperative  effort.  Sometimes 
students  feel  less  important  playing 
the  second  or  third  part,  when  in 
reality  their’s  are  the  most  important. 
I  try  to  let  my  students  hear  what  a 
pcxrrly  balanced  section  sounds  like 
and  compare  it  with  the  sound  after 
strengthening  the  weaker  parts.  (I 
have  found  the  tape  recorder  very 
effective  for  this  demonstration).  In 
this  way,  they  realize  that  what  they 


are  contributing  as  seconds  and  tiiirds 
adds  to  the  band  as  much  as  the  lint 
parts. 

In  my  band,  I  try  to  help  bai.mce 
the  sections  by  using  my  best  music  ians 
on  solo  parts,  but  fewer  in  number 
than  in  the  others.  For  insunce,  in  my 
clarinet  section  last  year  I  used  itiree 
firsts,  four  seconds,  and  six  thirds.  One 
of  my  seconds  was  on  a  par  with  the 
firsts,  insuring  a  fairly  good  setond 
part.  Two  of  my  thirds  were  la-tter 
than  some  of  the  seconds  thus  helping 
this  part  to  be  heard.  The  placing  ol 
more  experienced  people  on  the  differ¬ 
ent  parts  as  section  leaders  also  help 
to  assure  younger  players,  giving  them 
more  confidence  to  play  out.  By  nuk¬ 
ing  these  section  leaders  respinsible 
for  those  under  them,  my  job  is  nude 
much  easier. 

The  chair  |)ositions  in  my  band  are 
continually  subject  to  change.  .\ny 
person  can  be  challenged  at  any  time. 
We  usually  set  one  day  of  the  week 
when  these  challenges  can  l>e  heard, 
with  the  people  concerned  playing  for 
the  entire  band,  but  concealed  by 
means  of  a  screen.  The  band  then  de¬ 
cides  the  winner  and  so  far  their 
choices  have  been  fair  and  to  the 
satisfaction  of  all  concerned.  This  has 
created  a  very  healthy  situation  in 
that  no  one  can  rest  on  past  perform¬ 
ances  without  jeoprodizing  their  <  hair 
position.  The  challenges  are  kept  with¬ 
in  the  various  sections  except  where 
outstanding  progress  is  being  made 
by  some  individual  and  I  then  give 
special  permission  to  challenge  up  a 
step.  I  feel  that  special  recognition 
should  be  given  to  those  students  who 
atuin  the  first  chair  position.  It  should 
be  an  honor  to  that  student,  as  well 
as  a  reward  for  continuous  hard  work. 
Several  methods  have  been  used  suc¬ 
cessfully:  (a)  One  of  the  band  instru¬ 
ment  companies,  (Conn),  provides 
First  Chair  pins  for  the  bands  who 
request  them  through  their  dealen: 
(b)  Certificates  of  recognitition  could 
be  presented  these  people  at  a  lund 
or  school  function;  (c)  During  football 
season,  they  could  be  honored  by 
working  in  a  skit  with  the  half-time 
show;  (d)  The  use  of  an  asterisk  (*) 
by  their  name  on  the  different  band 
programs;  (e)  Using  their  pictures  in 
the  band  scrapbook  or  in  the  school 
annual;  (f)  Participation  of  first  chair 
people  in  area  honors  bands;  (g)  \ 
featured  news  article  in  the  local 
paper;  (h)  Their  picture  in  the  Teen- 
Age  section  of  this  magazine. 

Many  other  devices  could  be  used 
and  no  doubt  have  been,  to  encourage 
these  students  of  ours  to  make  pro*;re$i 
on  their  instruments,  bettering  them¬ 
selves,  their  sections,  and  their  b.^  'ds. 

The  End 
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Teen-Agers  and  Music 

(Continued  from  page  17) 

by  the  Recreation  Commission  to  give 
advanuges  of  training  in  advanced 
orchestral  concert  work  to  those  who 
are  seriously  interested  in  continuing 
and  improving  their  musical  knowl¬ 
edge. 

15)  The  Akron,  Ohio  Youth  Or¬ 
chestra  whose  members  strive  to  be¬ 
come  instrumentalists  with  the  Akron 
Symphony  Orchestra. 

16)  The  New  City,  New  York  Ameri¬ 
can  Legion  Junior  Band,  winner  of 
lour  New  York  Sute  championship 
dations.  , 

17)  Th^,  Catholic  .Youth  Council 
concert  band  in  Worcester,  Massa- 

t  cfausetts  made  up  of  high,  sdiool  stu- 
L  dents  to  appear  principally  at  youth 
council  activities  throughout  the  dio¬ 
cese. 

18)  The  All-City  Elementary  School 
-  Orchestra  of  New  Britain,  Connecticut. 

19)  The  Utica,  New  York  Young 
People’s  Orchestra  whose  only  mem- 

I  berihip  prerequisite  is ‘a  serious  inten¬ 
tion  to  learn,  play  and  appreciate 
good  music. 

20)  The  Boy  Scout  Band  of  San 
.\ntonin,  Texas. 

21)  The  Student  Symphony  of  Chi¬ 
cago,  composed  of  north  and  north- 

I  west  side  Chicago  youths, 
g  22)  The  Milwaukee,  Wisconsin 
I  Youth  Symphony  Orchestra,  a  phase 
t  of  the  Children’s  Aru  Program  of  the 
I  Milwaukee  junior  League  and  Art 
I  Institute. 

I  Never  before  have  so  many  teen- 
I  agers  participated  in  musical  activity. 
I  Music  by  and  for  young  people  is  on 
f  a  definite  upswing  all  over  the  coun- 
I  try.  Dr.  George  Howerton,  Dean  of 
I  the  School  of  Music  at  Northwestern 
I  University,  finds  reason  for  this  boom 
I  in  the  fact  that  “Most  young  people 
have  more  time  to  spare  than  in  the 
past.  Family  budgets  are  less  depen¬ 
dent  on  early-teen  earnings.  Child 
labor  laws  have  cut  down  on  part-time 
work  for  youngsters.  Music-making  fills 
the  gap.  It  can  be  enjoyed  as  a  group 
activity,  to  keep  you  busy  and  happy. 
.Music  is  also  a  resource,  if  you’re 
J  alone." 

The  End 


SUBSCRIPTION  RATES  \ 

for  J 

THE  SCHOOL  MUSICIAN  I 

One  year  —  $3.00 

(10  Big  istw««) 

Two  yaort  $3.25— TtirM  yaart  $730 
A(3  about  our  NCW  BuikMu  Rata« 


I  liei'C  N  a  Kit  of 
Chopin 

ill  I'^YCi'Y  Cowboi 

*  d  ^ 

• 

Let  s  face  .  .  he  could  never  malce’d  living- from  Music  — 
doesn’t  want  to.  But  here  s  a  fellow  who  gets  a  big  t<icl<'  out  of 
playing  “that  ol  sax”  .  .  .  just  for  the  fun  of  it.  Same  thing  s  true 
of  a  lot  of  folks  in  all  walks  of  life,  some-time  musicians  who 
never  intended  to  make  Music  their  career,  but  still  play  musical 
instruments  just  for  fun.  Though  they  may  ha  ve  lost  something  in 
technique  since  their  student  days,  theirs  is  a  richer,  fuller  life 
with  Music.  Whether  they  play  for  the  fun  of  it  -  or  for  a  living, 
Leblanc  musical  instruments  contribute  greatly  to  the  satisfaction 
and  enjoyment  of  those  who  create  Music. 


I  For  r/)oseW/io  Seek  Beauty  and  Expression  Through  Music 

©  LEBLANC,  KENOSHA,  WIS. 
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By  James  Sewrey,  A.S.B.D.A. 

Perrutdon  Initructor,  S891  Broadmoor  Drive,  Littleton,  Colorado 


DEVELOPMENT  A  PERFORMANCE 
OF  ROLLS 


Publishan  thould  sand  all  aiatarial  (or 
raviaw  direct  to  Mr.  Sawrey. 


Drum 


Smirawco 

AvfPlCAN  PAWMiDt  MANUFACTUPING  CO 
1103  s  nOPTHjBPanCh  si  CHICAGO  ??  Ill 

^  • 

THE  ONLY  THICKNESS-GAUGED 
DRUM  HEADS  IN  THE  WORLD! 


FREE  Send  for  your  copy  of  our 
interesting  booklet  “■ill  A  bout 
Drum  Heads”  and  new  Calfskin^ 
drum  head  price  list.  Use  coupon 
today! 

American  Rawhide  Mfg.  Co.,  Dept.  SM-2 
1103  N.  No.  Branch  St.;  Chicogo  22,  III. 
Pleote  tend  booklet  and  price  li>t  to: 

Same  . I 


Band  affiliation 


.\ll  measured  rolls  arc  based  upon 
a  rhythmic  pa  item,  often  referred  to 
as  the  primary  rhythm.  Each  rhythmic 
pattern  has  a  definite,  alternating, 
sticking  pattern.  The  common  meas¬ 
ured  five,  seven,  nine,  and  thirteen 
stroke  rolls  are  composed  of  a  com¬ 
bination  of  alternating  double  bounces, 
ending  with  a  single  stroke  or  tap. 
Using  the  sixteenth  note,  the  eighth 
note,  and  the  quarter  note  as  basic 
notation  in  a  rhythmic  pattern,  the 
percussionist  soon  learns  to  double 
bounce,  rhythmically,  on  the  sixteenth 
or  eighth  and  to  stroke  or  tap  the 
eighth  or  quarter. 

Primary  to  developing  certain  meas¬ 
ured  rolls  the  percussionist  must  learn 
how  to  double  bounce.  He  must  learn 
the  controlled  rebound  and  learn  to 
control  the  double  stroke  or  double 
tap.  The  following  is  offered  as  one 
methrtd  of  achieving  this. 

AN  APPROACH 

Losing  the  basic  grip  and  stroke,  con¬ 
trol  each  stick  to  Itounce  as  many 
IxFutues  as  |x>vsible.  Perhaps,  only  five 
reIxFunds  will  sound  on  the  first  try, 
but  after  a  few  more  tries,  the  per¬ 
cussionist.  using  a  2B  stick,  will  soon 
tx:  sounding  sevei/  to  nine  rebounds  of 
the  stick  from  one  stroke  to  the  drum. 
This  metlKxl  to  gain  cctntrol  and  facil¬ 
ity  of  the  rebound,  is  what  is  known 
as  Multiple  Rehounds. 

.\fter  some  degree  of  control  is  pos¬ 
sible  (developing  one  hand  at  a  time) 
begin  developing  the  control  of  the 
multiple  reIxFunds  by  doing  nine  mul¬ 
tiples  from  one  stroke.  Do  four  strokes 
(nine  multiples  to  each  stroke)  in  the 
right  hand  followed  by  four  of  the 
same  in  the  left  hand.  VV'hen  consistent 
control  of  this  exercise  can  be  accom¬ 
plished  move  on  to  multiples  of  eight 
from  one  stroke;  then  on  to  seven, 
six,  five,  four,  three,  and  finally  to 
two  (to  which  the  two  rebounds  are 
then  referred  to  as  the  controlled  re¬ 
bound  or  double  bounce)  always  sub¬ 
tracting  one  bounce  by  stopping  the 
stick  action  from  continuing  on  to  the 
next  bounce. 

The  next  step  of  development  is  to 


learn  to  control  and  develop  the  dnu. 
ble  bounce.  Do  a  succession  of  double 
bounces  in  each  hand,  separately,  woii 
ing  from  a  moderate  rate  of  speed  to 
faster,  returning  to  moderate,  gradual¬ 
ly  getting  slower  and  slower  until  the 
double  bounce  must  be  double 
sticked/stroked.  The  bounce,  off  the 
stroke  rebound,  must  try  to  bounce  at 
high  as  the  stroke  and  should,  io 
sound,  be  as  strong  as  the  stroke  re¬ 
bound;  much  like  the  double  tonguing 
of  a  brass  instrument. 

When  facility  in  each  hand  has  been 
acquired,  follow  as  above,  and  do  four 
strokes  (each  with  the  double  bounce) 
in  the  right  hand,  followed  rhythmic¬ 
ally  by  four  strokes  in  the  left  hand 
Continue,  in  like  manner,  with  three, 
two,  and  finally  one  stroke  in  each 
hand  (alternating),  employing  the 
controlled  rebound  with  each  strdke 
and  the  speed  and  sound  factors  ^at 
mentioned  previously. 

To  further  develop  rhythmic  control 
of  the  double  bounce  use  the  patterns 
on  chart  #1.  The  sticking  may  be  re 
\ersed  tc»  strengthen  the  usual  weak 
left  hand.  Do  the  patterns  at  a  Forte 
dynamic  level,  using  the  speed  and 
sound  factors  as  mentioned  previoush’. 

In  using  this  approach,  in  the  man 
(Turn  to  page  62) 
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FLUTES 

and 

PICCOLOS 


By  Mary  Louise  Nigro  Poor 


Fliilc  Iiiatnirlor,  427  North  Second  St..  DcKalb,  Illinois 


It  is  always  interesting  to  hear  about 
other  flutists  and  flute  teachers,  and  1 
have  just  Ixecome  acquainted  via  the 
mail  with  a  flutist-teacher  who  also  is 
in  the  business  of  selling  flute  music. 
Now  there  is  more  to  this  than  just 
setting  up  a  music  store.  This  gentle¬ 
man  s|)eciali/es  in  flute  and  woodwind 
music  and  makes  every  effort  to  find 
flute  publications  from  all  over  the 
world. 

Paul  Stromgren  is  the  man,  and  he 
operates  the  Presto  Music  Service,  Im¬ 
porters.  1.^4  Euclid  .\ venue.  Hamburg, 
New  York.  He  states  that  he  tries  to 
live  up  to  the  name  of  Presto  when 
filling  orders  (and  to  any  who  have 
lost  contest  music  at  the  last  minute, 
he  may  l>e  of  help). 

.•\s  a  teacher,  .Mr.  .Stn»mgren  has  or¬ 
ganized  a  flute  club.  I'he  programs 
sent  to  me  did  not  indicate  whether 
the  selections  played  by  the  Flute  Club 
as  a  group  were  played  in  unison  or  as 
trios  and  quartets  with  doubled  parts. 
This  interests  me  Ixecause  last  year  I 
formed  a  Flute  Choir  of  some  inter¬ 
mediate  students  in  the  fifth  and  sixth 
grades.  This  was  a  stimulating  experi¬ 
ence  for  these  flutists  Ixecause  it  of¬ 
fered  more  of  a  diallenge  in  ensemble 
playing  than  the  band  and  orchestra 
music.  Material  used  was  chosen  from 
trios  and  quartets.  This  required  not 
only  independence  hf  playing  but  also 
an  extra  effort  to  play  in  tune. 

For  flute  recitals,  Mr.  Stromgren 
assembles  a  small  chamlx'r  orchestra 
to  prov  ide  the  orchestral  parts  to  such 
compositions  as  the  1).  Major  Concer¬ 
to  by  Mozart.  \Ught  Soliloquy  by  Ken- 
nan,  and  Poem  by  Griffes.  These  com¬ 
positions  were  originally  written  for 
flute  and  orchestra  and  the  piano  is 
usually  just  a  substitution  for  the  or¬ 
chestra  parts. 

If  any  readers  have  interesting  or 
unusual  flute  programs,  be  sure  to 
send  them  in.  Other  readers  may  be 
able  to  gc‘t  some  ideas  from  them. 

.\ny  piograin  which  consists  of  one 
instrument  has  a  tendency  to  become 
boring  if  there  is  not  some  variety  in 
the  music.  Frequently,  after  perform¬ 
ing  a  recital.  I  receive  comments  from 
the  audience  to  the  effect  that  “I 
thought  the  flute  would  be  text  shrill, 
etc.,  but  found  the  program  to  be 


Publidian  ihouM  »*nd  all  matariol  for 
roviow  diroct  to  Mrs.  Poor. 


quite  intereniting."  The  average  person 
often  does  not  realize  the  potentialities 
of  the  flute. 

One  way  to  make  a  program  more 
interesting  is  to  choose  the  most  ap¬ 
propriate  music  for  that  particular 
audience.  What  one  might  play  lor  a 
group  of  highly  trained  musicians  b 
not  always  apf>ealing  to  women’s  or 
men’s  clubs.  For  this  latter  type  of  pn>- 
gram  a  bit  of  music  history  usually 
seems  appealing.  For  instance,  1  fre¬ 
quently  take  along  my  set  of  recorders 
and  demonstrate  the  various  tonal 
qualities  by  playing  short  selections 
originally  written  for  the  instruments. 
Fcfople  often  are  fascinated  by  the 
sight  of  a  piccolo  and  are  surprised 
that  the  little  instrument  can  prcxluce 
some  pleasant  sounds.  * 

.\nother  way  of  adding  a  little 
variety  is  to  enlist  the  aid  of  a  cellist 
and  play  a  piece  or  two  as  a  trio.  The 
{Turn  to  page  64) 
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WHAT  EVERY 
BANDMASTER 
SHOULD  KNOW 


For  better  band  performance,  it  will 
pay  you  to  know  this  about  the  Bundy 
Flute.  It  is  the  only  student  flute 
whose  scale  faithfully  duplicates  that 
of  a  true  artist  grade  instrument— our 
own  fine  Selmer  Flute.  For  this  rea* 
ton,  the  Bundy's  low  tones  speak  as 
on  no  other  student  flute— big,  and 
easy,  and  surefire.  Think  how  much 
more  confident  this  will  make  your 
young  flutists  feel  when  they  tackle 
a  solo  in  which  low  tones  predominate! 

Best  of  all,  you  sacrifice  nothing  to 
get  those  big,  surefire  low  tones.  Mid¬ 
dle  and  upper  register  tones  speak 
erenly,  easily,  smoothly.  And  you’ve 


never  experienced  such  intonation— so 
accurate  you  almost  automatically 
achieve  the  desired  tuning  with  clari¬ 
net  and  oboe. 

Some  of  the  mechanical  details 
which  make  the  Bundy  Flute  out¬ 
standing  are  listed  at  the  right.  But, 
to  satisfy  yourself  that  the  Bundy 
Flute  is  everything  we  say  it  is,  you 
really  should  try  one.  Next  time  you’re 
within  visiting  disunce  of  your  Selmer 
dealer,  remember  to  do  just  that.  To 
help  your  memory,  mail  the  coupon 
below;  we’ll  send  our  folder  describ¬ 
ing  all  of  the  features  we  don’t  have 
room  to  list  here. 


•  New  method  of  head  construction  assures  ab¬ 
solute  uniformity  with  Selmer  artist  flutes. 

•  Head  joint  sleeve  bonei  for  smooth,  perfea  fit 
into  b^y. 

•  Lip  plate  and  embouchure  holi  are  precision- 
formed  with  steel  dies... not  cast  from  molds. 

•  All  tone  holes  are  machine-drawn  from  the 
body.  One-piece  construction  assures  extra 
strength;  precision  machining  makes  for  more 
accurate  construaion. 

•  Keys  are  nickel-silver,  screws  and  rods  are  suin- 
less  steel,  preventing  sticky  keys  from  rust  and 
corrosion;  springs  are  beryllium  copper. 

•  Keys  for  the  right  hand  litde  finger  have  been 
relocated  closer  to  the  other  right  hand  keys 
for  easy,  comfortable  fingering. 


Kivin 


BUNDY  FLUTES 


SELMER,  Elkhart,  Indiana  DEPT  H-21 
Sand  ma  your  FREE  illuttratod  brechuro 
doKribing  the  Bundy  Flute  in  full  detail. 
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to  look  your  ju 

CRADDOCK  UNIFORMS  Give  You: 

•  Superb  styling 

•  Expert  tailoring 

•  Longer  wear 

•  Lower  cost  per  year 

•  Exclusive  CRAD-O-CORD.. 

the  original  luxury  weave 
fabric  for  band  uniforms. 

I  S«nd  for  UM  copy 
I  of  THE  8ANDS- 
[  MAN . . .  now. 

I  colorful,  filled 
^  with  valuable 
information  for 
uniform  buyers. 


From  The  House  of  Craddod^ 
22ikI  &  Oak  Streets  •  Kansas  City  8,  Mo. 
As  a  member  of  the  National  Association  of  Uni¬ 
form  Manufacturers,  Craddock  adheres  to  the 
Association’s  CODE  OF  ETHICS. 


For  Top  Quality  and  Service 
Patronize  the  Firms  who 
advertise  in 

THE  SCHOOL  MUSICIAN 


to  pop  up 
your  bond! 


Free  to  Band  Directors,  Ad¬ 
ministrators,  Purchasing  Com¬ 
mittees,  our  new  28-page  color 
catalog  of 


Stanbury  Uniforms 

Elegant  new  styles  of  famous 
Stanbury  quality,  now  at  new 
low  prices  .  .  .  new  award 
jackets,  shakos,  ac¬ 
cessories,  etc.  Send 
for  your  copy  today! 


Dept.  B,  1 20  West  Brooks 
Brookfield,  Missouri 
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By  Robert  F.  Freeland 

Librarian  and  Audio-Visual  Coordinator,  Helix  High  School,  LaMesa,  California 


Books 

S'rwtnnn,  Ernest.  “More  Essays  Front 
the  World  of  Music.”  Coward-McCann, 
21(1  Madison  .Ivenue,  \ew  York  l(». 
.V.  Y.  Sovember  19.58,  $5.(H). 

The  M'contl  vttlunie  of  Newman’s 
"Sunday  rimes”  (L>ndon)  essays  as¬ 
sembled  and  edited  by  his  colleague 
Felix  .\prahamian.  Crammed  with  wis¬ 
dom  aiul  wit.  it  will  delight  all  music 
lovers. 

Spratt,  //.  (i.  M.  “Magnetic  Tape  Re¬ 
cording."  Matniillan  C.ontpany,  (iO 
Fifth  .4ve.,  Sew  York  II.  .V.  Y.  1958. 
S8.50. 

This  lxK)k  destrilK-s  the  general  prin¬ 
ciples  of  magnetic  recording  and 
enumeration  of  Ixnli  medium  and 
machine. 

Wilson,  John  S.  “The  Collectoi’s  Jazz; 
Traditional  and  Swing.”  Index,  l.ip- 
pincott,  1958.  Cloth  SS.(K),  paper  SI. 45. 
By  limiting  the  cciverage  t<»  “I  racli- 
tional  and  .Swing"  (volume  two  will 
l>e  "Mcxiern  and  Progressive"),  the 
author  has  ample  space  for  full  dis¬ 
cographies  and  biographical  note.. 

Xewnian,  William  .S’.  “The  Sonata  in 
the  Baroque  Fra."  The  University  of 
\orth  Carolina  Press.  December,  1958. 
.S8.(KI. 

Dr.  Newman  givc-s  what  he  calls  a 
semantic,  rather  ,than  formal,  ap¬ 
proach  to  the  problem  of  the  bar(M|ue 
sr>naia  (alxtut  IfidO  to  1775).  The  bulk 
of  tbe  IxMik  is  given  to  a  c  bronological- 
geograpbical  catalog  of  the  sonatas  of 
individual  com|H»sc‘rs  with  references, 
stylistic  descriptions,  and  summaries 
ol  their  places  in  sonata  history. 

LP  Recordings 

Summy  Band  Series.  Chicago  Sym¬ 
phonic  Band  with  James  Xeilson  as 
guest  conductor,  .llhum  number  2  of 
this  series.  One  12  inch  I.P  disc.  Sum- 
my-Birchard  Publishing  Co.,  Eimnston, 
III.  Monaural  .S4.98  and  Stereophonic 
S5.98. 

(iontents:  William  McRae  —  "Caprice” 
and  "Pan-.\merican  Samba;  Clifton 
Williams  —  "Fanfare  and  .MIegro”: 
William  I.atbam  —  “II  Pasticcio”  and 
“Three  Chorale  Preludes”;  Mouston 
Bright  —  “.March  de  Concert”;  Fred 
kepner  —  "Cuban  Fantasy”  and 


Rucord  and  Film  Companius  should 
Mnd  motoriol  diroct  to  Mr.  Fraolond 
for  Raview. 


“  Three  Chorale  Preludes”;  .Mr.  Ken¬ 
ny  —  "(a>at  of  .\rms.” 

The  first  album  in  this  series  was 
reviewed  in  the  December  1958  issue 
c»f  THE  sc:hcm>i.  MLSit:iAN  Magazine.  .\s 
I  (xtinted  rtut  in  that  review,  the  re¬ 
cordings  are  full  range  recordings 
under  chief  engineer  of  the  Universal 
Recording  (atmpany. 

The  C:hicago  Symphonic  Rand  was 
es|x*cially  organized  for  these  record¬ 
ings.  James  N'eilsoti,  Director  of  .Muv 
ical  ()rg:inizations  at  Oklahoma  City 
University,  is  guest  conductor.  “Fan¬ 
fare  and  .Allegro"  by  Clifton  W'illiains 
c»f  the  University  of  'Texas,  was  the 
first  com|x>sition  to  win  the  Osiwald 
.Award  for  original  band  literature  at 
the  .American  Bandmasters  .Assexia- 
tion  convention  in  195(5.  The  "Ca¬ 
price”  by  McRae,  an  encore  nunilser 
that  sparkles  with  interesting  meliKlies 
and  countennelcxiies.  “11  Pasticcio”  bv 
Tathain  of  Iowa  State  Teachers  (kil- 
lege.  is  written  in  the  form  style  of 
the  Italian  overture  of  the  early  18th 
century.  "March  de  (amcert”  by  Ihms- 
(Turn  to  page  (ifi) 
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•  Original  Designs 

Sine*  1892 


CATALOG! 

Writ*  for 
full  color  style 
book  No.  472, 
ovoiloblo  with 
out  choree  to 
bond  diroctors 
school  odminii 
trotops,  ond 
purchasing  com 
mittoos. 


DeMoulin  bros  &  co. 

1070  S.  4th  St.  •  Greenville,  llli  tois 
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These  valves 
played.  *The 
Flight  of  the 
Bumblebee’ 
17,794  times 


In  an  exhaustive  test,  more  than  5,000,000 
strokes  were  put  on  a  set  of  King  student 
trumpet  valves.  The  valves  are  still  good 
as  new.  Skilled  hands  take  140  parts  thru  391 
separate  steps  to  create  every  King  valve 
assembly.  These  hands  work  diamond  finish 
nickel-silver  to  a  1/ 10,000th  inch  tolerance. 
Here  is  the  heart  of  a  trumpet.  The  hands  of 
these  King  craftsmen  are  the  careful  link 
between  a  maze  of  parts  and  the  swift-smooth- 
sure  valve  action  trumpet  players  deserve. 
These  hands  are  the  reason  more  and  more 
Band  Directors  choose  King.  Because  King 
trumpets  give  good  sound  longer,  lead 
a  trouble-free  life. 

You  can  specify  Kings  with  confidence. 


KING  •  CLEVELAND  •  AMERICAN -STANDARD  ] 

BAND  INSTRUMENTS 

...Standard  of  Excellence  for  65  years  [i 


’*  Write  for  free  folder  on  the 

Strumpet  played  by  Harry  James 
see  your  King  dealer  and  see 
for  yourself. 


THE  H.  N.  WHITE  COMPANY  •  S22S  SUPERIOR  AVE.  •  CLEVELAND  3.  OHIO 


hbruary,  1939 
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Perfect  Mates 
For  School  Paraoes 


ROGERS 


>  CAMBRIDGE  • 

PARADE  DRUM 

G«nuin«  maho9any,  Mparot*  tansien,  8 
salf-aligning  lugs,  tripU  fianga  hoopi,  da- 
luxa  chroma  fittings.  Motchad  Rogart 
haodt,  throw-off  stroinar,  snappy  snores. 
Kay,  Sticks  and  SKngs  includod.  Guoron- 
taa  with  ovary  drum. 

No.  730— Siii  10"  I  14" 

Gtnuiso  Mshotasy 
No.  731 — Saiao,  Whito  Laesuor  J 
Ns.  735—8110  12"  i  IS"  | 

Gonuiao  Mahotuy  > 

No.  730 — Sams. Whito  Laesuor  J 
"LEXINGTON"  MODEL  I 

No.  705— Sirs  10"  i  14"  Ma-  | 
botaay.  0  Sintle  Toaoioa  RoOo  I 

^  4  ¥ 


SWIV'O'MATIC 
LEG  REST 

By  ROGERS 


THE  NEW  SENSATION 


Chock  Thasa  footuras 
WIDE  LEG  BAND  ALL-DIRECTIONAL 

HOLES  PERMIT  LEG  USE  STANDARD  DRUM 

STRAPPING  KEV 

VISE-LIKE  GRIP  HIGH  GRADE  STEEL 

OE  LUXE  CHROME 

FITS  ALL  FARADE  DRUMS 

Drum  Catalog  On  Request 

JOS.  ROGERS.  INC. 

744  Bolivar  Rd. 

CLEVELAND  15,  OHIO 


Tax  Paid 

$67“ 

$75“ 

$3950 


Coordinated  by  David  Kaplan 

Music  Department,  West  Texas  State  ColIrRr,  Canyon,  Texas 


Reviews  by  David  Kaplan 

Here  are  some  publications  from  the 
C:happell  .Army  Journal.  Characteristic 
here  is  the  large  part,  14"  by  10". 

Overlure  l.eonore  #3.  Beethoven,  ar¬ 
ranged  by  Dan  Godfrey,  Chappell, 
complete  set  11.00. 

The  instrumentation  calls  for  four  Bb 
clarinet  parts,  four  sax  parts  (soprano), 
two  cornets  and  the  rest  as  usual.  T  he 
music  has  l>een  arranged  in  Bb;  the 
clarinet  parts  lay  pretty  well  and  the 
range  extends  to  high  G-"*.  The  well 
known  solo  at  the  beginning  is  here- 
assigned  to  the  cornet.  Gocxl  here  is 
the  fact  that  the  brass  are  handled 
well,  like  symphonic  brass  rather  than 
“clarinet”  players.  There  are  challeng¬ 
ing  moments,  the  tonguing  especially, 
but  by  and  large  the  arrangement  for 
band  is  sympathetic.  The  parts  are 
clear.  For  good  bands.  CTass  B  plus 
and  up. 

Toccata  jfc  Fugue  in  D  minor,  Bach, 
arranged  by  Denis  Wright,  Chappell, 
complete  set  11.00,  1937. 

T  his  great  work  has  been  placed  in  its 
original  key  for  band.  Only  the  very 
good  bands  will  lye  able  to  attempt 
this  su|K-rb  work.  The  arranger  has. 
however,  tried  to  plan  the  work  in  the 
ranges  that  lay  well.  T  his  is  not  an 
arrangement  in  which  the  solo  clarinet 
alone  has  all  the  work.  V'ery  important 
parts  exist  in  all  four  clarinet  parts,  in 
the  saxes,  and  in  the  olToe  and  basscHm. 
The  brass  are  tastefully  treated.  Here 
is  exciting,  beautiful  music  for  the 
very  best  B  and  \  bands. 

Accelerations  Waltz,  J  Strauss,  Minuet 
from  Haydn’s  Sympony  So.  101,  ’’The 
Clock”,  arranged  by  J.  Duthiot,  Chap¬ 
pell,  complete  set  11.00,  1941. 

T  he  two  numl>ers  are  printed  together 
back  to  back.  The  .Strauss  is  attractively 
arranged  in  easy  band  keys:  Bb.  F,  and 
C^.  T  he  brass  have  easy  parts;  the  clar¬ 
inet  reaches  to  high  F-t  and  has  only 
meyderate  technical  passages.  The  sec¬ 
ond  and  third  clarinets  have  those 
inner  voice  eighths.  T  he  sound  is  good 
and  the  music  is  nut  difficult.  The 


Publithort  should  send  oil  complclo 
bond  orrangumenh  for  reviow  diroci  to 
Mr.  Kaplan. 


Minuet  in  Fib  calls  for  several  high  || 
Bb's  in  the  cornet.  T  he  clarinet  part  l| 
lays  well  and  extends  to  high  G=*.  The  I 
flute  has  some  ini|M)rtant  material.  Fhe  I 
music  is  pleasant  and  iK-autiful  and  is  I 
playable  by  B  and  good  Glass  C  bands.  | 

ij 

The  Friendly  Rivals,  Cornet  Duo, 
Charles  Godfrey,  Andante  &:  Rondo 
Capriccioso,  Mendelssohn,  arranged  by 
Frank  W interbottom,  Chappell,  com¬ 
plete  set  1 1  .(K). 

(Turn  to  page  09) 


NOTES  ALIVE!  '  1 

N«w,  modern  methods  for  j 

teaching  and  learning  instru-  I 

mental  music  quickly  —  surely.  * 

Each  method  well  illustrated  i 

by  3  double  face  LP  records.  i| 

Their  use  at  each  practice  period 
assures  rapid  student  progress.  j 

\ 

Each  Method  and  records  covers 
over  4  months'  work.  Price  j! 

$15.00  each  instrument.  | 

Music  Educators  may  order 
Oboe,  Bossoon,  Bb  Clarinet  and 
Alto  Sax  methods  and  records 
from  their  dealers  or  from 
Dept.  SM 

NOTES  ALIVE! 

Box  820,  Chicago  90,  Illinois 
Flute  &  Brass  issues  Feb.  '59 
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MICROMAGIC 
VALVES  . 
IN  EVERY' 
MARTIN 
HORN! 


Lii|htnui(is|)tn!<l  valve 
action  fioni  the  veiy 
fiistilay  ..and  never 
Out  never  any  tifriak- 
in  [leiiod.  That's  lie- 
caus*!  of  ttie  Micro- 
marjic  finish  on  ttie 
(Kinips  ...  an  exclus¬ 
ive  Martin  (irocess. 

Top  (jraph  shows 
surface  of  ground 
pump;  center  shows 
s  a  m  e  p  u  m  p  after 
hand  lapping  tlie 
usual  proceduie 
T  li  e  lower  g  r  a  p  h 
stiows  the  incompara- 
lil(‘  smoottiness  of 
finish  otitained  tiy 
Martid's  exclusive 
Microniagic  process. 


4 

( 
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THE  WORLD'S 
FINEST  PEG 


3S2  Chmh  M. 


^^ed. 


2? 


By  Bob  Organ 


The  nnrMt.  iii««t  ■•4- 
•rn  f  *14  Inf  Miiti  (cr 
•tatiiit  wckntm,  ckaral 
•nuM. 

•tc.  Euy  to  t*t  ap  ar 
dioRiMtlo.  tald  diraci  ta 
arpadintiaiM  aad  iaall* 
tiitlaat  at  aar  a«a  factary  pricat  aad  dittaaata. 

Caaiplata  catalai  aa  raaaaot. 


Dirretor,  Bob  Organ  Studios,  842  South  Franklin,  Denver  2,  Colorado 


Abava  >0  aar  Plaa  Na.  2 
tatap,  32  ft.  arlda,  20  ft. 

laap,  la  0,  10  aad  24  I  '  |  li  nl  * 

ladi  lavalt.  At  rlfbt.  aaa  I  ' 

at  aar  basic  Manraa  faldiat  aalts.  4  ft.  a  0  ft. 
Maay  staadard  astaaibllat.  aitb  spatial  traapiafs 
ta  ardar.  SO  yaars  af  Maaroa  aiaaufacturlao  aad 
sarvica  assara  caaiplata  satiafactlaa.  Raad  aar 
Guaraataa  la  aar  caaiplatc  catalaf  af  Maaraa 
pradacts,  iacladlat  alsa  faldiai  tablaa  aad  ckairs 
aad  truebs  far  thaai,  aiavabls  raaai  partitiaas,  ate. 

Writa  at  diratt. 

THE  MONROE  COMPANY 


Caspar! 
-  Pegs 


SCHERL& 
ROTH,  INC. 


CLCVELAND  14.0810 


111  preparation  for  our  ireneral 
spring  festivities,  eoncert  programs,  re¬ 
citals.  festivals,  contests,  etc.,  let  us 
continue  our  review  of  new  music.  In 
so  doing,  please  allow  me  to  re-state 
a  paragraph  from  last  months  issue 
found  in  the  Double  Reed  ClassrcKim 
column  of  the  .SC:HOOI.  MU.SICI.AN. 

Quote-.  "New  music  is  always  an 
avenue  for  excitement,  adventure  in 
sound,  learning  to  understand  what 
the  coni|x)ser  sees  or  feels  in  personal 
expression.  Through  this  experience 
we  —  when  I  say  we,  1  mean  the  com¬ 
poser  and  the  performer  —  find  two 
deciding  factors  involved:  1)  The  in¬ 
tent  or  pur|K)se  for  which  the  composer 
or  arranger  has  written  the  music:  2) 
The  understanding  and  acceptance  of 
this  music  in  the  {>erformance  of  its 
intent.”  Unquote. 

.Actually  the  basis  for  all  playing 
|K‘rfonnance  de|x'nds  on  proper  in¬ 
struction,  development  of  the  various 
integral  parts  of  this  instruction,  the 


BASSOONS  A  CLARINETS 

k  Perfection  attested  to  by  popularity!  None  finer  mode! 

Beautiful  Clarinets  and  Bassoons,  superbly  finished, 
superbly  tuned,  most  reasonably  priced.  Truly  moster- 
pieces.  Try  one  today.  /Huitrofed  brochure  upon 
rec)  uest. 

CARL  PISCHER  MUSICAL  INSTRUMENT  CO..  INC. 
lOS  EAST  I6fh  ST.  NEW  YORK  3.  NEW  YORK 


^ylcdaimed  by  Top  f^rtists  as 
^ ^tnericah  Finest 

LesHer  ■‘HH-m 

O  O  D  W  I  N  D  s 

Created  for  Artists 
by  Artists  Craftsmen 


LESHER  WOODWIND  CO. 


review  direct  to  Mr.  Organ. 

opportunity  to  apply  this  development 
in  what  we  term  “performance." 

All  of  us  realize  that  no  comfiosers, 
including  those  who  simply  re-arrange 
or  tran.scribe  music,  just  sit  down  and 
simply  write  notes  to  be  played  by 
someone  on  some  kind  of  instrument. 
There  must  be  a  purpose  in  mind. 
This  has  Ixm  true  since  the  first  con¬ 
ception  of  sound  to  be  recorded  as 
music  has  existed. 

Nothing  can  take  the  place  of  in¬ 
dividual  work  on  technical  studies  and 
piece's  of  musical  value  for  worthwhile 
progress  in  musical  |>crfomiance. 
.Again,  this  is  true  whether  for  solo 
or  ensemble  performance.  In  general, 
let  us  assume,  the  development  and  ap 
plication  of  our  knowledge  is  a  re¬ 
quisite  for  ultimate  results- 

Personally,  I  have  always  felt  small 
ensemble  participation  to  be  excellent 
development  for  better  |>erformante  in 
the  larger  groups.  CU'iierally  s|K‘aking, 

I  have  also  found  the  following  com¬ 
binations  for  double  reed  students  very 
practical  for  small  ensemble  practice: 

1)  Trios  for  olioe,  clarinet,  bassoon; 

2)  Double  Rex'd  Quartets  for  two  olioes 
and  two  bas-vxins.  Of  course,  all  of 
the  traditional  wcHKiwind  quartet  and 
quintet  materials  are  excellent  for  the 
clevelopment  of  the  double  reed  per¬ 
former.  Following  are  some  suggestions 
for  your  perusal. 

N«w  Materials 

.As  many  of  you  know,  I  have,  for 
some  years  now,  been  advexating  the 
wocKiwincI  choir  as  a  means  of  musical 
development  for  wcKKlwind  players. 
Have  developed  and  conducted  such 
groups  not  only  through  the  scIicmI 
year  but  at  band  camps  during  their 
summer  sessions.  Presently  this  material 
(Turn  to  page  65) 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-23  E.  Alamodo  Avo.,  Donvor  9,  Cslo. 


F^bruory,  1959 


FOLDING  RISERS 


AND  PLATFORMS 


BRASS  INVESTMENT... 

COUESNON 

Band  Instruments 
Made  in  Paris,  France 


The  Couesnon  trademark  signifies  130  years  of 
manufacturing  skill. 


Couesnon  instruments  are  famous  for  their 
matchless  tone  and  technical  perfection.  Made  of 
the  finest  French  brass,  to  conform  to 
American  band  requirements,  they  are  products 
of  artist-designer  and  master  craftsmen 
collaboration  through  every  stage 
of  manufacture. 


For  all  their  special  custom  features 
and  outstanding  musical  qualities, 
Couesnon  band  instruments  are  priced 
with  your  budget  in  mind. 


Valuable  Free  Offer  to  Band  Directors: 

For  a  limited  time  —  complete  GOLDMAN 
BAND  1968  concert  repertoire  and 
procram  notes,  in  bound  edition. 

Write  Gretsch,  Dept.  G>A. 


GRETSCH 

The  Fred.  Gretsch  Mfg.  Co.,  Dept,  sm-259  60  Broadway,  Brooklyn  11,  New  York. 


Couesnon  Trumpet.  Comet.  Trombone,  Bell  Front  Baritone,  Bell  Front  Alto,  BB^  Bass,  E?  Bass  •  WRITE  FOR  COUESNON  BRASS  CATALOG 
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“We  raised  *500 


in  6  days  this 
dandy  candy  way’’ 


Band,  orcheHra  or  choir— 
your  group,  too,  can  raise 
$300  to  $2500  in  four  to 
twenty-one  days  selling  fa¬ 
mous  Mason  10 f  candy  bars 

Mail  us  the  roiipon  below  — filled  in  with 
your  name  and  address.  Mason  immediately 
sends  you  candy  samples  without  obliga¬ 
tion.  You  don’t  risk  a  cent— you  pay  nothing 
in  advance.  We  supply  on  consignment  your 
choice  of  NINE  VARIETIES  of  famous  Mason 
10^  dandy  Bars,  packed  5  bars  in  each  pack¬ 
age.  The  wrapper  is  printed  with  your  organi¬ 
zation’s  name,  picture  and  signature  at  no 
extra  charge.  You  pay  15  days  after  receipt 
of  candy.  Return  what  you  don’t  sell.  (landy 
is  sold  at  regular  retail  price.  On  every  box 
sold  you  keep  $6.00 
and  send  Mason 
$9.00  (66%%  profit 
on  cost). There’s  no 
risk!  You  can’t  lose. 

Mail  in  coupon  to¬ 
day  for  information 
about  mason’s 

TROTECTED  FUND 
RAISING  DRIVES 
and  samples. 

j  Mr.  Edward  Stove  j 

j  Fund  Raising  ( Dept.  ML' -2  )  j 

j  Mason,  Box  549,  Mineola,  N.Y.  j 

I  Gentlemen:  Please  send  me  without  | 
j  any  obligation,  samples  and  informa-  j 
I  tion  on  your  Fund  Raising  Plan.  I 

NAME _ _ 

I  GROUP  NAME  | 

I  ADDRESS _ I 

I  PHONE _ I 

I  CITY  -  - STATE _  I 

I - J 

Mason  Candies,  Inc.,  Mineola,  L.I.,  N.Y. 


By  Floyd  Zarbock 


Drum  Major  and  Twirling  Adjudicator.  2248  Norfolk,  Apt  B,  Houston  6,  Texas 


Variety!  This  common  word  has  a 
multitude  of  meanings  depending  on 
its  use  in  the  sentence.  For  an  ice 
skater  it  might  lie  used  to  describe  the 
figures  he  executes;  for  a  boxer  it  will 
cover  footwork  and  punches.  For  a 
baton  twirler  it  usually  applies  to  the 
j  numerous  twirls.  But  in  show  business 
I  most  performers  are  able  to  do  more 
I  than  just  one  thing.  For  example, 
i  many  singers  also  dance  or  play  a 
;  musical  instrument. 

I  T  he  circus  is  full  of  people  who  de- 
!  vcTop  two  or  more  skills  to  a  high  de- 
I  gree  of  proficiency.  A  juggler  frequent- 
I  ly  doubles  as  a  clown  or  a  tight  rope 
!  walker,  etc.  One  reason  for  this  was 
conditions  of  the  time  which  made  it 
necessary  for  the  performer  to  be  ver¬ 
satile.  but  there  was  still  another  rea¬ 
son. 

Have  you  obsersed  ihildren  with  a 
new  toy?  Most  new  toys  are  unable  to 
hold  their  attention  for  very  long,  and 
when  the  eagerness  wears  off.  they 
j  search  for  something  different.  VV'ell. 
how  is  all  this  related  to  the  twirler? 

The  average  high  school  twirler  must 
appear  before  several  audiences  dur¬ 
ing  the  year  in  a  show  capacity.  Many 
of  the  people  in  the  audience  will  see 
several  if  not  all  of  the  twirler's  ex- 
I  hibitions  and  thus  it  liecomes  necessary. 

I  if  the  twirler  is  to  capture  his  audi- 
i  ence.  to  integrate  "variety"  in  his  |)er- 
I  forma  nee. 

I  Naturally,  one  of  the  easiest  ways  to 
I  intrrMluce  variety  is  to  rearrange  the 
tricks  in  your  routine  or  add  a  few  new 
!  ones.  Another  form  of  variety  would 
l)e  to  use  two  or  three  batons.  Still 
another  would  be  to  do  a  flag  swinging 
I  routine  to  waltz  music.  .\nd  now,  if 
I  you  are  not  already  familiar  with  them 
we  shall  introduce  you  to  |>om-poms. 
(.See  photographs). 

Pom-poms 

Pom-poms  have  been  in  use  for  a 
long  time  by  cheerleaders  and  more 
recently,  sometime  during  the  last  four 
years.  It  is  not  hard  to  understand 
why  twirlers  should  use  them  since 
some  of  the  movements  are  related  to 
twirls,  and  also,  it  will  afford  the 


Rvodari  should  sond  all  corrospondonce 
diroct  to  Mr.  Zarbock. 


twirling  team  the  op{xmunity  of  in¬ 
troducing  “variety”  into  their  shows. 

.\  pom-pom  routine  is  not  very  effec¬ 
tive  when  done  by  a  single  individual, 
but  when  a  group  of  four  or  more  |)er- 
fect  a  synchronized  routine,  it  iK-comes 
a  thing  of  beauty. 

T  here  are  many  different  positions 
in  "pomming"  and  usually  they  all 
l(K)k  g<M>d.  T  he  phot(»graphs  illustrate 
just  a  few  of  the  more  common  [)osi- 
tions  and  will  serve  as  a  basis  of  new 
and  different  positions. 

T  here  are  several  different  addition¬ 
al  effects  in  "|xmiming"  which  if  exe- 
tutetl  in  unison  are  very  effective.  Only 
a  few  of  the  important  ones  will  bt 
discussed  here. 

.Music  plays  a  major  role  in  the  |K>m- 
|)om  routine.  Usually  marches  are  not 
used.  Current  |xipular  tunes,  on  the 
other  hand,  make  an  excellent  basis 
for  the  poni-|x>m  routines.  .\11  move¬ 
ments  of  the  arms,  legs,  etc.,  are  done 
in  time  with  the  music.  Never  try  to 
move  unless  it  is  in  time  with  the 
music.  If  several  ste|>s  are  taken  such 
as  in  turning  around  or  walking  to  the 
right  or  left,  they  should  be  done  in 
time  with  the  music.  One  word  of  cau¬ 
tion:  try  to  select  music  that  is  only 
moderately  fast  since  fast  music  will 
only  tend  to  prevent  unison. 

T  he  |x)m-|x>ms  tend  to  rustle  and 
coiise(|uently  produce  sound  when  they 
are  moved.  This  is  really  a  gocxl  asset 
and  can  be  capitalized  on  in  a  numl>er 
of  different  ways.  In  nearly  every  |K>si- 
tion,  see  photographs  2  and  4.  the  |)er- 
former  ran  rustle  the  poms  merelv  by 
vibrating  her  hands.  This  will  prcxiuce 
the  sound  desired.  The  ccnitinuous 
noise  thus  produced  makes  a  nice 
variation  but  it  should  only  be  used 
for  a  few  counts  at  a  time  and  should 
not  be  repeatctl  more  than  two  or 
three  times  during  a  normal  one  md 
one-half  minute  routine. 

Footwork  plays  a  major  role  ifi  a 
|x»m  routine.  Notice  the  different  po- 

(Turn  to  page  68) 


30 


Fobruory,  ’  95$ 


4- 


WhU«  yow'r*  at  it,  try  tha  Gatsan 


line  of  “tone-balanced”  standard 


and  deluxe  cornets,  trumpets  and 


trombones.  You’ll  like  them. 


There’s  a  sassy  new  star  coming  aboard.  It’s 
the  Getzen  Bb  Slide  Trumpet.  Cornet  players 
. . .  trumpet  players . . .  trombone  players  —  for 
those  new  effects  that  are  impossible  with 
any  other  horn,  get  this  sensational  new  instru¬ 
ment.  Same  true  tone  and  voice  as  any  trumpet, 
with  full  range  and  accurate  A-440  pitch.  Rug¬ 
gedly  built  of  brass,  polished  and  lacquered, 
chrome  plated  slide,  Getzen-guaranteed. 

Same  slide  principle  as  standard  trombone, 
with  slide  positions  marked  on  outside  slide. 
Lightning  action,  tunable,  any  mouthpiece  fits. 
Easy  to  leai:n  with  furnished  instruction  book. 
At  music  dealers,  or  write  us. 


GETZEN 


John  (Dizzy) 

GILLESPIE 


Bobby 

HACKETT 
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Lou 
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ARMSTRONG 


KIDS  and  WOULD-BE  MUSICIANS,  TOO 


KIME,  SILVIA,  PANICO 

CBS-TV,  Chicago 
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U.  of  WISCONSIN  BAND 

Roy  Dvorak 


•  Here,  at  last,  is  a  genuine  instrument  that  youngsters 

take  to  like  a  duck  to  water.  Anyone  can  play  —  it’s  easy 
Q  to  handle  and  offers  a  painless  way  to  learn  the  fundamentals 

^  of  brass.  Adults,  too,  who’d  like  a  horn  just  for  fun, 

»  will  find  the  Getzen  Slide  Trumpet  the  perfect 

answer  —  at  the  minimum  investment. 

THE  GETZEN  CO.,  INC. 

Elkhorn,  Wisconsin 


SEVERINSEN,  LAWSON 

Skitch  Hendersop  j 


BANDWAGON 

...  make  room! 


FOR  BANDS 
AND  GLEE  CLUBS 

DIREa  FROM  MANUFACTURER 


By  Walter  A.  Rodby 


Choral  Music  Director,  Joliet  Township  High  School  and  Junior  College,  Joliet,  Illinois 


Cabbages  and  Kings 

It's  not  cabbages  or  kings  this 
month,  but  just  almut  everytliing  Ih*- 
tween  including  how  to  find  out  the 
age  of  your  piano,  a  re|>ort  on  some 
wonderful  new  materials,  news  of  a 
couple  of  new  publishers,  and  a  recom¬ 
mendation  for  one  of  the  best  bcmks 
on  the  fundamentals  of  singing  that 
we  know. 


Publithars  of  Choral  orrangamonti  and 
books  should  sand  all  material  direct 
to  Mr.  Walter  A.  Rodby.  819  Buell 
Ave.,  Joliet,  Illinois. 


get  a  new  one.  If  a  director  rralij 
knew  the  age  of  the  instrument,  he 
would  have  a  much  stronger  reasoo 
for  going  all  out  after  a  new  one. 
Pianos  are  like  some  people  we  know, 
they  don’t  show  their  age  very  easily, 
and  that  fine  finish  on  the  outside  can 
hide  a  lot  ol  creacky  wickets  on  the 
inside! 

Knowing  the  age  of  a  piano  is  a  very 
simple  thing.  .All  you  need  is  a  .S6.00 
Intok  (six  bucks,  that  is,  if  you  order 
it  through  the  scIkmiI)  and  the  serial 
numlK'r  on  the  piano.  T  he  IxMik  it 
called  .Miciiki.’s  Piano  .\ti.as,  publish¬ 
ed  by  N.  K.  .Michel,  ‘I12S  TenadcU 
.Avenue,  Rivera,  Cialilornia,  and  it 
contains  just  about  all  the  infomiati^i 
you  will  ever  need  to  know'  the  age 
of  the  piano. 

During  his  K3  years  career  as  a  piano 
ex|)ert,  author  Michel  assembled  the 
material  for  this  book.  In  its  final 
form,  he  lists  more  than  O.IMHI  names 
of  pianos  Iroth  foreign  and  domestic, 
together  with  the  dates  of  manufac¬ 
turers  and  the  serial  numbers,  f.isting 
up  to  1957  are  included. 

If  you  are  in  the  market  for  a  used 
piano,  this  lMM>k  is  a  mighty  fine  in¬ 
vestment. 


Piano,  How  Old? 

It’s  a  lot  easier  to  replace  that  old 
piano  il  you  had  some  idea  how  really 
old  it  is.  l.ike  the  schcMtlmarm  who 
many  years  ago  cjuit  counting,  the 
piano  also  has  a  way  ol  preserving  its 
age.  It  gets  bad,  or  sort  of  half  bad. 
and  then  stays  that  way  from  then  on. 
You  get  used  to  the  rather  dead,  hard 
sound,  and  finally  give  up  trying  to 
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SAXONY  CLOTHES 

198  Canal  St.  (D*pi.  SM)  N.Y.C.  •  WO  4-^9 


CHORUS  RISERS 

FOR  STANDING  or  SEATED  CHORUS 


•  STANDING 

Put  up  to  7t  Singfrt  on  onir 
4  unili 

S««  rorh  momber  li*>r  eub* 
*eirf 

Immodiolr  deliver)  ,  { 


New  Choral  Books 

Ivan  Kortkamp  has  now  written 
three  Imoks  for  the  choral  conductor 
and  his  choir,  and  all  three  are  as  prac¬ 
tical  and  down  to  earth  as  anything 
you  will  find  in  print.  Mr.  Kortkamp 
has  had  lots  of  experience  with  the 
high  school  choir,  both  large  and 
small,  and  he  speaks  of  simple,  under¬ 
standing  language  so  refreshing  in  a 
choral  world  full  of  words  that  few 
agree  upon  and  fewer  understand. 

These  books  are  publishcxl  by  i 
small  publishing  company  in  lowa, 
and  in  the  event  that  they  have  not 
yet  received  really  large  national  pro¬ 
motion,  we  will  report  each  on-;  in 
detail. 

THE  ADVANCED  CHOIR  by  Ivan 
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•  SEATED 
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Financially,  too,  the  Hammond  Organ  is  a  good  investment  for 
your  school.  You’ll  never  have  any  tuning  expense — the  Hammond 
can  never  get  out  of  tune.  It  will  give  years  of  service — in  fact,  no 
Hammond  Organ  has  ever  been  known  to  wear  out! 

There's  a  Hammond  Organ  to  fit  your  needs  and  budget.  Ask 
your  Hammond  dealer  for  a  demonstration,  without  obligation. 
Prices  start  at  S1,3S0  f.o.b.,  Chicago,  for  the  Spinet  model. 


In  today's  schools,  you’ll  find  the  Hammond  Organ  busy  all  day 
long,  enriching  all  sorts  of  activities.  You’ll  hear  it  at  assemblies. 
In  the  gym  class.  With  the  choral  group.  In  the  music  class.  At  the 
basketball  game.  In  the  adult  education  courses. 

Whatever  the  occasion,  you’ll  have  just  the  kind  of  music  you 
need.  For  the  exclusive  Hammond  Harmonic  Drawbars  provide  a 
vast  tonal  range — thousands  of  tone  combinations  to  play  every¬ 
thing  from  the  liveliest  pop  tune  to  the  most  majestic  classic. 

And  wherever  you  want  music,  you  can  take  the  Hammond 
Organ  there!  It’s  easily  moved  about,  fits  into  a  small  space.  No 
installation  needed — you  just  plug  it  in.  And  anyone  who  plays  a 
a  piano  can  readily  learn  to  play  the  Hammond. 


music's  most  glorious  voice 


Hammond  Organ  Company 
4240  W.  Diversey  Avenue,  Chicago  39,  Illinois 
□  Please  send  free  copy  of ‘‘How  To  Get  a  Hammond  Organ 
For  Your  School.” 

Q  Please  send  information  on  free  showing  of  "The  Kind  of 
Music  You  Want.” 

Name _ 


FREE  BOOKLET... shows  how  your 
school  can  raise  money  for  an  organ 

Mail  coupon  today  for  free  booklet,  “How  To  Get 
a  Hammond  Organ  for  Your  School.”  Check  coupon 
also  for  information  on  a  free  showing  of  Hammond’s 
*ound-color  film,  “The  Kind  of  Music  You  Want.” 
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Robes  for  Your  Choir 


n  Rob*  Styles 

n  Swatches  of  material 
for  fabric  and  color 

send  □  We're  interested  in 
New  Robes 

for  n  Reconditioned,  used. 
Robes 

eOtOlOg  □  Pulpit  Gown 

n  Confirmation  Robes 

n  Have  representative  with 
samples,  phone  for  ap¬ 
pointment. 

E.  R.  MOORE  CO. 

26S  Normon  Av..,  (roolilyn  22,  N.  Y. 

932  Dakin  Si.,  Chicaflo  13,  HI. 

Itll  N.  AllDundr.  81.,  Lm  Anttlcs  2S.  Calit 


BENTLEY  & 
quality  CHOIR  ROBES 
have  set  the  standard 
ot  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PULPIT  ROBES,  too, made 
In  the  same  quali^  way. 

Writ*  for  catalog 
0-42 


BENTLEY  S 
SIMON  Inc 

7  nett  3C  S<  NT  18  N  T 


CHORAL 

ROBES 

A  large  selection  of 
fabrics  and  colors;  ex¬ 
cellent  workmanship; 
reasonable  prices. 
Writ*  for  catalog  and 
samples. 

DeMoulin  Bros.  &  Co. 

1080  So.  Fourth  Street 
Greenville,  Illinois 


CIkh/i  * 


More  Impressive 

Spring  Concerts! 

For  illustrations,  samples 
of  material  and  complete 
information,  write  today 
for  catalog  C-II3.  For 
special  junior  robes, 
write  for  catalog  J-IIS. 


COLLEGIATE  CAP  &  GOWN  CO. 

CMtMMICN  XI  .  lOM  N  MINXI  ST 
Sin  TONS  I  V  T  CHICteO  I  XI  10$  SNCiliS  71  CSl 

)6S  lifts  >.<  2?l  N  L.Snn  St  U't  N  CaSg.sii  Ihd 


Korlkamp,  published  by  Mohawk  Pub¬ 
lishing  Co.,  Belmond,  Iowa,  at  S2.95. 

This  IxKjk  is  written  to  be  used  by 
the  student.  The  style  of  writing  is 
straightforward  and  simple;  nothing 
in  it  would  be  difficult  for  the  high 
s(h(M)l  singer  to  understand.  .\lso,  the 
actual  fonnat  of  the  lxM>k  with  its 
pajKT  back  cover  makes  it  a  "w(»rk 
lxK>k”  that  can  be  purchased  by  the 
student  himself. 

.Ml  phases  of  the  choral  art  are  cov¬ 
ered:  breathing.  jMTSture,  music  read¬ 
ing,  intonation,  tone  c|uality,  diction, 
blending,  etc.  Each  phase  of  choral 
singing  gets  the  same  treatment.  Every 
paragraph  and  illlustration  is  number¬ 
ed  and  these  illustrations  ap|)ear  ex¬ 
actly  in  the  plates  where  they  are 
supposed  to  Ik'.  No  turning  the  j).ige 
and  i<K>king  back  or  ahead  for  the 
illustration. 

1  he  lx>ok  is  loaded  with  practical 
illustrations,  pictures,  and  diagrams 
show’ing  the  singer  exactly  how  to  do 
it.  For  example,  here  is  one  of  the 
thous;ind  interesting  how-to-do-it  illus¬ 
trations;  this  one  aixmt  a  particular 
problem  in  breathing.  Writes  Mr. 
Kortkamp:  “Try  putting  a  yard  of 
string  around  your  waist,  the  ends 
criss-cross  in  front.  Hold  the  ends 
just  pinched  in  the  fingertips.  When 
you  take  a  breath,  allow  the  string  to 
expand.  When  you  exhale,  pull  the 
string  tight  and  shrink  the  stomach  — 
all  this  with  no  movement  in  the 
shoulders.  I'iikn,  when  you  inhale  a 
i>re;ith,  no  it  so  instantaskousi.y  that 
Tin;  smiNG  is  ikrkki)  olt  of  the  fin- 
ciF.Rs.  (Pictures  to  illustrate  are  shown 
here.)  Hoi.n  ihe  abikimen  in  tensely, 
I.ET  CO  AND  EXHAI.E." 

Eo  make  this  particular  illustration 
even  more  useful  and  easy  to  admin¬ 
ister  with  the  chorus,  the  author  then 
indicates  the  folhjwing  in  a  footnote 
to  the  teacher; 

“Why  not  have  a  supply  of  string 
on  hand  sometime  for  sectional  re¬ 
hearsals.  Some  may  need  longer  strings 
than  the  rest  (the  director?)  and  there 
will  be  some  fun  over  that.  .\s  the 
director  demonstrates,  let  everyone 
blow-pull  inhale-loosen,  blow-pull,  in¬ 
hale  IcMisen,  and  finally  blow-pull, 
inhale  —  jerk  the  string  out  of  the 
FINGERTIPS.  When  it  is  certain  every¬ 
one  has  this  directional  business  down 
pat,  it  is  time  to  start  the  next  stage  — 
control.” 

.\nother  interesting  and  worthwhile 
part  of  this  Ixxik  is  the  three  written 


tests  carefully  placed,  to  examiiit  the 
chorister  on  what  he  has  learned  The 
author  also  suggests  that  a  choiister 
should  not  be  admittcxl  into  “fuH” 
nienilK'rship  in  the  chorus  until  he  has 
passcxl  all  three  tests. 

If  you  want  dozens  and  dozens  of 
practical,  how-to-do-it  suggestions  and 
training  helps  for  your  choir,  this 
bcxik  will  be  a  great  treasure. 

()\E  HUS’DKEl)  THISaSA  CHOIR 
MEMBER  SHOULD  KSOW  by  Ivan 
Korlkamp.  Published  by  Mohawk  Pub¬ 
lishing  Co.,  Belmond,  Iowa,  at  SI. 75. 

A  well  organized  IxKik  that  may 
well  serve  as  a  basis  for  planning  your 
choir  building  work. 

Actually,  there  are  112  “things," 
each  numliered  and  discusscxl  with  the 
author  giving  cme  or  more  “tricks  of 
the  trade”  to  help  the  director  teach 
the  complex  and  often  difficult  tech¬ 
niques  that  make  gcxxl  choral  singers. 

This  lxx»k  can  be  used  by  the  stu¬ 
dent  as  well  as  the  director.  The  auth¬ 
or  includes  five  multiple<hoice  tests 
which  can  be  given  at  two  week  inter¬ 
vals. 

THE  WARMER-UPPER  {For  Read¬ 
ing  \ew  Songs)  by  Ivan  Kortkamp. 
Published  by  Mohawk  Publishing  Co., 
Belmond,  Iowa,  at  SI.IM). 

“This  lxx)k  is  a  work  supplement  to 
the  textixxiks,  .\dvanc:eo  ChioiR  and 
100  Things  a  Choir  Member  Sholtj) 
Know,  to  c^stablish  the  students’  knowl¬ 
edge  and  make  their  reaction  to  the 
symbols  of  music  notation  instantane¬ 
ous  and  effortlcTss.” 

Mr.  Kortkamp  has  given  a  practical 
and  useful  method  of  increasing  the 
sight-reading  skills  of  the  singer.  Lots 
of  exercises,  lots  of  techniques,  and 
always  real  help  for  director  and  stu¬ 
dent  alike. 

New  Publishers 

Since  the  last  issue  w'e  found  out 
quite  a  bit  more  about  the  new  west 
coast  publisher,  Wallace  Gillman  Pub¬ 
lications,  Box  8671,  Crenshaw  Station, 
Los  .ingeles  8,  California. 

The  company  belongs  to  (you  guess¬ 
ed  it)  .Mr.  Wallace  Gillman,  who  has 
an  impressive  background  as  org.mist. 
choinnaster,  and  music  salesman.  He 
is  a  (Canadian  with  wide  professional 
ex|K'rience  as  an  organist  and  choral 
director  in  the  larger  cities  of  Canada. 
He  studied  at  Julliarcl,  and  Ixrame 
interested  in  the  business  world  when 
he  managed  the  Canadian  .Music 
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TEACHERS’  AGENCY 

If  it  is  a  position  in  the  Midwest,  West  <>r 
Alaska,  we  can  find  it  for  you-  Enroll  N<'W. 
706  South  Fourth  Street  39th  Year  CKnton.  Icwa 
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Brant  h  of  Oxford  University  Press. 
From  1950  to  1956  he  was  Western 
Repri  sentative  for  Boosey  &  Hawkes, 
Inc. 

If  sou  want  to  see  some  fine  new 
choral  music,  the  type  that  is  most 
suitalile  for  schcxil  use,  you  will  re¬ 
ceive  a  generous  supply  of  sample 
copies  if  you  will  write  .Mr.  Gillman 
and  mention  this  column. 

.Another  relatively  new  publisher 
has  Imated  offices  in  New  York  State 
near  buffalo.  I'he  publisher  is  called 
Kenoor  Ml'sic;  Inc.,  East  .Aurora.  New 
York,  and  a  linik  at  the  new  releases 
indiiates  a  wide  variety  of  styles  and 
pur|K  >ses. 

We  intend  to  review  some  of  these 
new  releases  in  a  later  issue.  However, 
if  you  want  first-hand  information 
about  this  new  catalog,  Kendor  Music 
Inc.,  will  lie  pleased  to  send  you 
sample  copies  if  you  will  write  for 
them  and  mention  this  column. 

Top'Notch  Book  on  Voice  Culture 

THE  FU\D.4MES’TAl.S  OF  SING- 
IS'G  by  Charles  Kenedy  Scott.  Publish¬ 
ed  by  Pitman  Publishing  Corp.,  2  West 
45th  St.,  \ew  York  36,  A'.  Y. 

(iliarles  Kennedy  Scott  was  the  be¬ 
loved  dean  of  voice  teachers  and  chor¬ 
al  conductors  in  England.  For  more 
than  .50  years  he  taught  singers  of 
England  “the  fundamentals.”  The 
great  caiiie  to  him  and  learned;  so  did 
the  ordinary,  for  Mr.  Scott  taught  each 
pupil  with  enormous  enthusiasm  and 
genuine  concern. 

Not  only  was  he  the  top-notch  voice 
teacher,  but  he  was  also  one  of  Eng¬ 
land's  great  choral  conductors.  As 
director  of  the  famous  Oriana  Mad¬ 
rigal  Siniety  and  the  Philharmonia 
Choral  ScKiety,  he  premiered  many 
famous  choral  works,  especially  those 
of  Frcxlrick  Delius. 

His  liook  The  FtJNDAMENTAi.s  of 
SisciNc;,  first  published  in  England  in 
19.54,  is  one  of  the  most  logical,  trans- 
prent,  and  lucid  works  of  its  kind  in 
print  today.  We  all  know  that  voice 
teaching  is  the  most  controversial  area 
in  all  music,  and  there  certainly  will 
be  some  disagreement  over  this  book. 
Nevertheless,  few  people  in  any  coun¬ 
try  can  write  with  the  authority  of 
Charles  Kennedy  Scott  on  the  subject 
of  voice  culture. 

If  you  want  to  know  more  about  the 
art  of  singing  by  one  of  the  great 
teachers,  this  book  is  for  you. 

W.  R. 


Send  US  a  picture  of 
one  of  your  fine  ensembles 
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"Books  That  Help" 


THE  MEMOIRS  OF  CARL  FLESCH 
by  Keller  and  Flesch.  Published  by 
the  Macmillian  Co.  393  pages,  S6.00. 

Carl  Flesch  was  one  of  the  great 
violinists  of  his  day.  But  more  than 
that,  he  was  a  literate,  fascinating  per¬ 
sonality,  and  a  keen  judge  of  his  col¬ 
leagues.  In  this  liook,  that  relates  his 
life’s  story,  he  writes  with  astonishing 
frankness  and  objectivity  alxiut  his 
own  ability  as  a  violinist,  and  the 
limitations  and  difficulties  of  the  oth¬ 
er  great  musical  personalities  of  this 
clay.  He  spares  no  one  his  objective 
judgment,  and  he  is  hardest  on 
himself. 

Perhaps  the  greatest  value  of  this 
IxMik  lies  in  its  fascinating  detail  re- 
|)orting  the  history  of  violin  playing 
from  1883  to  the  1930's.  This  store¬ 
house  of  factual  knowledge  and  ad¬ 
vice  is  esjiecially  valuable  to  the  stu¬ 
dent  of  the  violin.  For  example,  aliout 
the  importance  of  a  good  violin  teach¬ 
er  for  the  beginning  student,  and 
alKiut  one  of  his  early  teachers,  he 
writes:  “  .  .  . . his  business  wor¬ 

ries  tended  to  distract  his  attention 
during  lessons.  He  had  an  extremely 
slow  vibrato  and  his  first  educational 
measure  was  to  let  me  share  in  its 
‘advantages’,  with  the  result  that  I 
later  had  the  greatest  difficulty  get¬ 
ting  rid  of  it . My  two  years  un¬ 

der  his  guidance  were  wasted,  and  in 
later  years  they  served  to  remind  me 
to  warn  pupils’  parents  again  and 
again  that  the  best  teacher  was  just 
good  enough  for  elementary  instruc¬ 
tion.  In  most  cases,  the  hanii  done  by 
defective  or  actually  absent  rudiments 
is  quite  irreparable.  Only  the  greatest 
talents  may  at  times  succeed  through 
tense  mental  and  physical  exertions, 
in  making  up  for  what  has  been  neg¬ 
lected  at  the  decisive  primary  stage.’’ 

Carl  Flesch  also  tells  the  story  of  the 
other  great  violinists  of  his  day.  Jo¬ 
seph  Joachim,  Sarasate,  Ysaye,  Fritz 
Kreisler,  Thibaud,  Elman,  Heifetz, 
and  many  others.  He  relates  story 
upon  story  about  the  famous  musi¬ 
cians,  conductors,  and  instrumental¬ 
ists  whom  he  met  and  heard  play. 

For  an  insight  into  the  making  of  a 
virtuoso  violinist,  and  the  ups  and 
downs  of  the  concert  artist  at  the  turn 
of  the  century,  this  is  a  most  interest¬ 
ing  and  valuable  book. 


AMERICAN  MURDER  BALLADS 
and  their  stories,  by  Olive  Woolley 
Burt.  Published  by  Oxford  University 
Press,  272  pages,  at  S5.50. 

.An  absolutely  fascinating  collection 
and  interpretive  study  of  American 
crime  ballads.  Here  is  the  story  of  the 
victims  of  unrequited  love,  wronged 
husbands,  reluctant  suitors,  theives, 
outlaws,  and  even  oppressed  union 
members. 

rile  story  of  Lizzie  Borden  is  a  good 
example.  The  poem  goes: 

Lizzie  Borden  took  an  axe 

and  gave  her  mother  forty  whacks: 

When  she  saie  what  she  had  done 

she  gave  her  father  forty  one. 

(But  the  story  goes,  Lizzie  was  a  good 
girl.  She  never  did  anything  without 
first  "axing”  her  mother  and  father.) 

Mrs.  Burt  is  a  ilescendant  of  Utah 
pioneers  and  has  been  interested  in 
murder  folklore  since  childhoiKl.  Her 
mother  clipped  many  a  mournful 
verse  and  placeil  it  in  a  scraplxiok. 
VV^iile  a  school  teacher  in  Pennsyl¬ 
vania,  Utah,  and  Wyoming,  she  added 
to  the  collection.  The  last  ballad  Mrs. 
Burt  quotes  was  written  in  1955.  In 
many  cases  the  music  is  also  included. 

SCHUBERT  MEMOIRS  BY  HIS 
FRIFINDS  collected  and  edited  by 
Otto  Erich  Deutsch.  Published  by  the 
Macmillian  Co.,  501  pages  at  $10.00. 

The  succinct  statement  at  the  be¬ 
ginning  of  the  iKHik  most  adequately 
states  the  purfiose  and  value  of  this 
volume. 

’’Profes.sor  Deutsch’s  great  study  of 
the  life  and  work  of  Franz  .Schubert, 
began  with  his  Documentary  Biogra¬ 
phy  ten  years  ago  anti  continued  in 
the  Thematic  Catalogue,  is  now  com¬ 
pleted  in  this  collection  of  the  many 
records  and  accounts  of  the  com|x>ser 
by  those  who  knew  him,  brought  to¬ 
gether  by  the  editors  unrivalled 
knowledge  and  research,  and  com¬ 
mented  u|K)n  with  his  impeccable 
scholarship.  File  many  letters  and  rec¬ 
ords  by  .Schubert’s  friends,  acquaint¬ 
ances  and  relations:  the  appreciation 
and  memoirs  by  the  most  important 
witnesses  of  his  life  and  career,  and 
the  linking  pas.sages  and  commen¬ 
taries  on  these  by  Prof.  Deutsch,  il¬ 
luminate  afresh  and  more  brilliantly 
than  hitherto  the  life  and  times  of  this 
most  engaging  of  the  great  musical 
figures. 

From  the  obituary  notices  written 
by  his  colleagues  to  the  critical  ap- 
praisel  of  his  works  by  leading  mu¬ 
sical  authorities,  this  book  truly  takes 
the  measure  of  a  great  genius. 

The  End 
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Here  is  the  anszcer  to  many  questions  concerning  — 


The  Kinsmen  International  Band  Contest 


As  lold  to  L.  J.  C-ooley 

The  KinsiiK'ii  (Jul)  oi  MtMtsi-  |aw 
lias  as  (Mie  ol  its  projects  —  a  fully 
retoRiii/ed  band  contest  —  ihk  kins- 
MKN  IM  KRNA1IONAI.  BAM)  <X)M  KSl . 

When  the  National  Kxecutive  of 
the  Canadian  Bandmasters’  Assinia- 
tion  has  ofhtially  reto^ni/ed  the  pro¬ 
ject  as  one  with  the  highest  stand- 
artls.  When  the  14th  Fraining  tiroiip, 
Royal  C^anadian  Air  Forte,  has  made 
it  the  ofhcial  contest  for  its  hands. 
When  hands  travel  from  over  six  hun¬ 
dred  miies  away,  and  s|K-nd  S2.(KM)  in 
doing  so,  just  to  win  a  hundred  dollar 
prize,  then  it  lH*comes  obvious  the 
Ca>ntest  is  more  than  just  a  ‘Bemster 
Broject'  for  the  (;ity  of  MtHtse  jaw. 

in  tirder  that  the  reader  may  have 
an  understanding  of  this  undertaking, 
perhaps  its  physical  aspects  should  first 
lx*  described. 

.\nnually  on  the  third  week-end  in 
May,  M(x>se  Jaw,  with  a  |x)pulation  of 
S(I,(HK),  plays  host  to  2,000  bandsmen, 
plus  several  thousand  visiting  music 
lovers.  The  Kinsmen  arrange  meals 
and  IkhIs  for  the  musit  ians.  This  is  no 
mean  chore  in  itself  as  meals  and  beds 
are  found  for  ail  who  want  them  and 
at  a  price  the  bands  tan  afford. 

File  Contest  starts  on  the  Fhurstlay 
evening  with  a  ‘Meet  the  .Xdjuditators’ 
Night’.  Fhis  sup|K‘r  meeting  tloesn’t 
last  long  as  most  Kinsmen  start  to 
disap|X'ar  on  the  various  work  parties 
and  to  meet  the  bands  that  have  start¬ 
ed  to  arrive. 

On  Friday,  (dinks  or  Forums  are 
held,  free  of  charge,  for  Band  Direc¬ 
tors.  Distinguished  musicians  demon¬ 
strate  techniques  or  {xrliaps  lecture 
on  matters  of  interest  to  Directors.  .As 
there  are  question  and  answer  jx- 
riods,  the  Directors  take  the  op|)or- 
tunity  to  discuss  their  problems  with 
these  experienced  clinicians.  Directors 
have  stated  that  attendance  at  the 
Clinic  is  well  worth  their  visit,  even  if 
the  (Contest  was  not  being  held. 

In  the  evening,  the  first  of  four 
public  shows  takes  place.  This  is  the 
official  competition  for  bands  of  the 


R.(^..\.F.,  plus  Fancy  Drill  lor  both 
civilian  and  military  bands.  Fhe  many 
s|H‘ctators  are  always  thrilled  at  these 
ixrforma  net's. 

On  .Saturday  afternrM>n.  the  second 
of  public  events  takes  place  —  A 
I'arade  ol  the  Bands.  With  over  forty 
bands  involved,  it  Ixtomes  a  ‘real 
crowd  pleaser’.  Fhe  I3,(KM)  lining  the 
parade  route  see  waltzing  bands,  pre¬ 
cision  marching,  baton  twirling  and 
flag  waving.  Fhey  bear  jazz  on  brass, 
highland  pi|H‘s  and  the  thunderous 
music  of  smart-stepping  military  bands. 
In  fact,  the  crowd  loves  the  parade  so 
much  that  it  donates  over  .S2.(KM)  to 
a  coin  float. 

Fhe  third  public  attraction  is  on 
•Saturday  evening,  which  takes  the  form 
of  a  ’Massed  Band  Display’.  With  most 
of  the  conqx-ting  liands  taking  part, 
it  Ixtomes  a  magnificent  s|K‘ttacle. 

.As  a  fitting  climax  to  the  (a>ntest. 
the  .Massed  Bands  are  followed  by  the 
(iraiicl  Finale,  which  features  only  the 
l>est  in  name  bands  and  virtuosos. 
Nectlless  to  say.  a  packed  house  is  thc- 


rule,  rather  than  exception. 

Between  the  various  public  exents 
on  Saturday,  adjudication  for  the  bands 
take  place.  Fliese  are  many  and  varic'd. 
Fhey  include  classes  for  brass  bands, 
accordion  bands,  pi|X'  bands,  truiiqxt 
bands  and  brass  and  rec'd  bands,  as 
well  as  solo  competitions  for  all  in¬ 
struments  of  the  band  and  baton  twirl¬ 
ing.  These  classes  are  sub-divided  into 
age  groups,  size  of  community,  etc. 

.All  of  what  has  just  Ixen  descrilsed 
are  more  than  just  public  entertain¬ 
ment.  Fhe  Friday  evening  show  is  a 
band  tom|xtition,  the  Parade  a  march¬ 
ing  competition,  the  Massed  Bands  a 
lesson  in  disciple  and  working  with 
others  and  the  (>rantl  Finale  to  show 
the  musitians  what  bands  and  artists 
can  acconqslish. 

I'o  put  on  a  project  of  tins  magni¬ 
tude  rc'quires  a  terrific  ex|xnditure  uf 
man-|x>wer  and  money.  .A  committee 
of  twenty  lakes  one  year  to  plan  the 
Ciontest  down  to  the  last  detail.  .As 
Ckintest  time  comes  closer,  more  anti 
■■lore  Kinsmen  and  Kinettes  are  re- 


DignitariM  at  tha  1958  Conlott  —  loft  to  right  or*  adjudicators  AAortin  Boundy,  London,  Ontario, 
Comm.  OHicor  Gordon  R.C.N.,  Esguimalt,  8.C.,  Forrost  AAcAllistor,  Editor,  Tko  SCHOOL  MUSIt'  iaN, 
S/Sgt.  C.  C.  Bryson,  R.C.M.P.,  Rogino,  Sosk.,  Norman  Lohmon  Prosidont,  Sosk.  Chapter,  Can^dioo 
Bandmasters  Au'n,  and  y^ernon  Newlove,  National  President,  C.B.A. 
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Inside  Rehearsals:  Part  V 


Steps  Toward  Maturity 


By  Dr.  Howard  M.  Van  Sickle,  A.S.T.A. 
Associate  Professor  of  Music 
Mankato  State  College,  Mankato,  Minnesota 


quin  I.  until  all  have  at  least  one  job. 
The'  lH*tome  secretaries,  police,  ush- 
en.  ii>  Let  sellers,  masters-of-ceremony, 
liasni  othcers.  parade  marshalls,  adjudi- 
catoi'  assistants  and  coin  float  at- 
tend.iiits.  Decked  out  in  their  purple 
unifonns,  there  is  no  mistaking  this 
is  a  kinsmen  project. 

Fiii.intially,  the  Contest  is  a  failure. 
Bv  (oinmercialization  it  could  no  doubt 
produce  revenue,  but  the  Kinsmen  to 
a  man  frt>wn  on  such  a  thought  if  it 
means  the  basic  idea  of  the  contest 
will  Ih-  curtailed.  T  he  mottoe’s  ‘skrv- 
i.\ci  '  <)L  IH  THROUGH  MUSic’  and  Tntkr- 
NATIONAL  UNDKRSTANDINC  THROUGH  MU¬ 
SIC*  arc  not  idle  phrases,  but  the  es¬ 
sence  of  the  (amtest.  In  applying  these 
prin(i|>les.  the  Kinsmen  ho|)e  for  liet- 
ter  ciii/enship  and  understanding. 

Prior  to  the  inception  of  the  Om- 
test.  a  band  had  to  travel  to  Water¬ 
loo.  Ontario  or  to  Toronto  to  obtain 
the  same  adjudication  now  offered  in 
Moose  jaw.  Now  that  there  is  a  high- 
calibre  contest  within  easy  reach,  there 
has  Ix-en  a  marked  increase  in  bands. 
Many  directors  have  stated  new  bands 
are  In  ing  formed,  due  to  the  presence 
of  the  (amtest. 

T  he  Kinsmen  are  encouraging  these 
budding  bands.  It  has  long  been  recog¬ 
nized  that  a  child  interested  in  band 
music  is  less  likely  to  become  a  prob¬ 
lem.  T  he  liand  gives  a  youngster  a 
chance  to  work  off  some  of  his  natural 
exhulK-rance  doing  something  construc¬ 
tive.  It  brings  out  latent  talent,  de- 
velo|>s  a  sense  of  responsibility,  the 
knack  of  working  with  others,  a  pride 
of  atcoi..plishment  and  a  sense  of  be¬ 
longing.  .Ml  these  factors  are  vital  to 
the  well-lreing  of  a  youngster. 

In  working  with  these  thousands  of 
young  musicians  over  the  years,  the 
Kinsmen  have  come  to  realize  that 
their  ideas  of  a  Band  (atntest  are  true 
Kinsnienship  in  ‘Helping  the  Kiddies’. 

.At  lH*st  this  project  is  difficult  to 
reduce  to  words.  A'ou  could  Icnik  at 
one  of  .Mcxrse  Jaw's  Kinsmen  play- 
grouiicls  and  see  concrete  evidence  of 
Kinsmenship.  The  (Contest,  on  the 
other  hand,  is  a  mixture  of  intangibles 
and  ideals.  Ck-rtainly,  it  is  a  musical 
treat  to  the  public,  a  Ixmiii  to  bands 
and  a  financial  failure  to  the  Kins¬ 
men.  But  —  if  through  their  efforts, 
the  Kinsmen  have  done  something 
to  encourage  young  jzeople  to  take  an 
interest  in  the  finer  things  of  life  — 
then  the  kinsmkn  i.ntkrnaiional  band 
COM  u, ST  has  fulfilled  its  purpose  of 
STRVING  YOUTH  THROUGH  MUSIC. 

EDITOR’S  \OTE  .  .  .  For  further 
information  on  the  International  Band 
Contest,  write  to:  A.  J.  Tait,  Director 
Public  Relations,  Box  883,  Moose  Jaw, 
Saskatchewan,  Canada. 

The  End 


.Music  groups,  like  people,  do  not 
always  mature  on  schedule.  .Arrested 
development  frequently  haunts  the 
dreams  of  school  music  directors. 
••l.ast-minute-beforc-the<c)ncerl”  grow¬ 
ing  up  of  a  musical  group  is  often  one 
of  the  calculated  risks  directors  reluc¬ 
tantly  take.  T  hus  exposed,  directors 
are  likely  to  become  either  serious 
philosophers  or  nervous  wrecks.  .A  hint 
of  the  four  stages  of  music  group  de¬ 
velopment  may  help  preserve  a  mod¬ 
icum  of  sanity. 

T  he  best  source  of  ideas  on  music 
group  maturity  is  found  in  the  rehear- 
,sal  itself.  In  the  heat  of  the  battle  for 
agreements  on  performance  objectives 
valid  observations  can  become  elusive. 
Tape  recordings  of  rehearsals  (prefer¬ 
able  not  your  own)  and  interviews 
lead  to  some  facinating  information 
aizout  the  group  maturity  of  rehearsals. 
Especially  is  this  true  when  data  is 
view’ed  thru  the  research-sharpened 
lenses  of  some  of  the  human  behavior¬ 
al  disciplines. 

Most  participants,  whether  begin¬ 
ners  or  professionals,  enter  a  musical 
group  with  some  rather  definite  ex- 
|)ectations  as  to  their  individual  role 
in  the  new  organization.  These  no¬ 
tions  are  gained  from  past  experiences 
but  are  often  memories  of  the  more 
mature  states  of  past  groups.  Since 
each  musical  group  is  made  up  of 
differing  personal  talents  and  poten¬ 
tials  the  individual's  .  self-concept  is 
subject  to  change  if  a  group-like  musi¬ 
cal  result  is  to  come  about.  .An  analysis 
of  the  development  of  a  series  of 
discussion  groups  by  Thelen  and 
Dickerman  was  most  helpful  in  pro¬ 
viding  a  framework  for  observations 
of  a  music  group. 

Due  to  the  nature  of  the  musical 
score  rehearsing  groups  necessarily  dis¬ 
play  many  of  their  actions  in  an  overt 
fashion  which  one  might  think  would 
tend  to  simplify  the  observations  of 
group  growth  development.  In  a  way 
this  is  partly  true.  While  discussion 
groups  tend  to  reveal  the  member’s 
responses  in  sequential  fashion  the 


music  group  in  rehearsal  displays  a 
mass  response  or  similtaneous  action 
as  well  as  a  sequential  pattern.  Gather¬ 
ing  data  on  tape  so  that  it  can  Ize  sub¬ 
jected  to  repeated  reviews  is  extremely 
helpful  h>r  analysis  but  not  necessary 
to  the  recognition  of  many  of  the 
symptoms  which  identify  the  various 
stages  of  group  growth. 

Stage  one  of  the  development  of  a 
musically  productive  group  reveals 
that  members  of  the  organization 
spend  considerable  time,  energy  and 
thought  in  trying  to  establish  a  leader¬ 
ship  hierarchy  or  peck  order.  To  an 
informed  insider  this  activity  can  take 
on  many  amusing  aspects.  It  is  not 
uncommon  for  some  player  to  attempt 
to  play  the  most  effective  highlights 
of  his  concert  repertoire  during  the 
warm-up  period  in  a  new  musical 
group  in  order  to  stake  a  claim  for  a 
high  spot  in  the  hierarchy  of  member 
leadership.  Ocassionally  an  astute  play¬ 
er  (or  a  conductor)  will  use  this  period 
•»f  group  development  to  qnietly  ob- 
serse  these  peck-order  attempts  and 
thus  gather  information  to  support 
his  own  personal  strategy  for  gaining 
recognition.  Oftentimes  the  contest¬ 
ants  for  position  are  not  consciously 
aware  of  their  underlying  motives  to 
gain  regard.  Some  players  plop  into 
the  first  chair  of  their  Section  thereby 
using  possession  as  a  bid  for  respectful 
attention. 

Another  step  in  the  process  ol  ad¬ 
justing  individual  members  into  a 
groupness  productive  of  musical 
growth  is  usually  characterized  by  a 
great  deal  of  frustration.  During  this 
stage  a  numizer  of  adjustment  prob¬ 
lems  have  to  be  assessed  by  Inzlh  play¬ 
ers  and  the  director.  There  is  much 
conflict  caused  by  the  leader’s  neces¬ 
sary  rejection  of  the  members’  group- 
developed  leadership  order.  This  is  the 
stage  in  which  the  leader  is  challenged 
in  a  numizer  of  ways  by  his  players. 
The  answers  players  receive  are  im¬ 
portant  in  helping  the  members  to 
more  realistically  modify  their  private 
{Turn  to  page  61) 
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The  Accordion  Can  Be  Used  Effectively  To  — 


Bolster  Weak  Sections  of  the  Orchestra  and  Band 


by  Lari  Holzhauer 

Executive  Secretary- Editor  Accordion  Teachers’  Guild,  Inc. 
R4  Box  208,  Traverse  City,  Michigan 


In  collalmration  with  Anthony 
Calla-Rini,  famed  accordion  virtuoso, 
we  shall  attempt  to  define  certain 
characteristics  of  the  .Accordion  and 
show  how  it  may  be  used  to  double  for 
other  instruments.  Being  the  son  of  a 
band  master,  Mr.  Galla-Rini  mastered 
over  twenty  different  instruments  and 
is  completely  familiar  with  the  sub¬ 
ject. 

.As  yet,  some  Accordions  are  not 
completely  standardized  so  it  is  neces¬ 
sary  for  the  individual  player  to  know 
his  own  instrument.  However,  the 
better  manufacturers  produce  a  stan¬ 
dardized  120  Bass  Button  instrument. 
This  has  41  piano  keys  on  the  treble 
or  right  side.  In  this  article  we  shall 
refer  only  to  the  4 1  treble  piano  key  — 
four  sets  of  reeds  —  .Accordion. 

By  use  of  the  registers,  also  called 
switches,  stops  or  couplers,  we  can 
extend  the  piano  keyboard  from  41 
tones  (3  1/3  octaves)  to  65  tones  (5 
I  /3  octaves). 

There  are  4  sets  of  reeds  and  41 
piano  keys,  thus  4  x  41  gives  a  total 
of  164  reeds  that  can  respond  on  the 
“out  bellows.”  An  equal  number  is 
required  when  the  bellows  is  reversed, 
therefore  328  reeds  are  required  for 
the  piano  keyboard.  By  use  of  the 
registers  these  sets  of  reeds  may  be 
played  singly,  in  combinations  —  or 
all  together.  Accordions  have  the  same 
tuning  as  pianos.  With  good  care  they 
seldom  need  retuning. 

The  majority  of  registers  have  in¬ 
strument  markings,  such  as  clarinet, 
bassoon,  etc.  There  is  also  a  standard¬ 


ized  register  marking  which  indicate 
the  reeds  to  be  used.  The  extended 
tonal  range  of  the  piano  keyboard, 
achieved  by  use  of  registers,  is  from 
F  below  bass  clef  to  the  third  A  above 
treble  clef.  A  breakdown  of  the  var¬ 
ious  sets  of  reeds  follows: 

Lowest  set  —  from  F  below  bass  to 
first  A  above  treble  clef. 

Two  middle  sets  —  from  first  F  be¬ 
low  treble  clef  to  second  A  above 
treble  clef.  There  are  two  sets  of 
middle  reeds.  One  is  called  “true"  or 
“dry”  tuning.  The  other  “vibrato”  or 
“wet”  tuning.  The  vibrato  reeds  are 
tuned  a  coujjle  of  degrees  higher 
which  when  combined  with  the  other 
middle  reed  gives  more  brilliance  and 
more  volume,  also  somewhat  of  a 
tremolo  effect. 

The  highest  set,  known  as  the  pic¬ 
colo  reeds,  range  from  treble  clef  first 
space  F  to  the  third  A  above  treble 
clef. 

The  register  markings  will  indicate 
which  set  of  reeds  will  respond  —  or 
which  combinations  of  reeds. 

The  lowest  set  is  referred  to  as  “low 
set,”  baritone,  or  bassoon. 

One  middle  set  (true  tuned)  is  call¬ 
ed  mezzo-soprano  or  clarinet. 

The  other  middle  set  (dry  tuning) 
is  called  Vibrato  or  flute. 

The  highest  set  is  “high,”  ottavino, 
or  piccolo. 

We  shall  indicate  the  various  sets 
of  reeds  thus:  L  for  low  set  —  M  for 
middle  set  (true  tuning)  —  V  for  the 
other  middle  set  which  is  the  Vibrato 


(or  wet  tuning)  —  H  for  the  high  or 
piccolo  reed. 

Reeds  may  be  used  in  combination 
to  get  the  desired  effect.  LH  indicates 
the  lowest  and  highest  sets.  LMV  in¬ 
dicates  the  low  and  two  middle  sets. 
LMVM  indicate  all  sets  being  used 
and  is  designated  as  .Master  Register. 

The  "Tonal  C;hart”  shows  range  of 
each  set  of  reeds. 

For  convenience  the  clarinet  or  flute 
(middle  reeds)  tone  range  is  used  for 
.Accordion  right  hand  notation.  (The 
tones  of  the  low  set  of  reeds  are  writ¬ 
ten  an  octave  higher  than  sounds.  The 
high  or  piccolo  reeds  sound  an  octave 
higher  than  notated.)  This  is  indicated 
by  register  marking. 

Transposing  from  Orchestral  Parts. 

{Treble  clef  parts  played  on  right 
hand  keyboard.) 

The  Bass  Buttons  —  second  row 
from  the  inside  —  are  single  tones. 
That  is,  several  octaves  of  a  single 
tone  may  sound  on  the  same  Button, 
depending  on  the  register  used  but 
not  more  than  one  tone  sounds  trom 
any  one  button  in  this  row.  These 
buttons  are  arranged  in  the  cycle  of 
perfect  fifths  —  going  up  they  are 
C  G  D  .A  E  B  Fjf  Cf  etc.  Going  down 
they  are  C  F  B|)  E|)  Aj)  G()  Cjj  etc 
By  use  of  this  knowMge  of  the  Bass 
Row  of  Buttons,  the  transposition  key 
may  be  quickly  figured.  This  will  be 
referred  to  as  “3  rows  down”  or  "S 
rows  up”  etc. 

Parts  played  as  written:  Piccolo  in 
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Clar.(or  Flute)  tone  range  Is  used  for  accordion  ri^t  hand  notation 


C  usf  high  reed  (H)  or  use  middle 
reed  (M)  and  play  8va  higher.  Flute  or 
clarinet  in  C  use  (M).  Violin  use 
(M  V).  OI)oe  use  (M  H).  Trumpet- in 
C  use  (M  V  H).  Cornet  in  C  use  (M 
V).  C  melody  sax  use  (L  M  V). 

Parts  tranposed  a  half-tone  higher 
than  MTitten  (count  5  rows  down  on 
Bass  Buttons  or  7  rows  up  from  any 
given  Bass  Button.  Example:  5  rows 
down  from  C  Bass  Button  would  be 
D|).  Up  7  rows  from  C  would  be  C#.) 
Piccolo  in  use  (H)  or  use  (M)  and 
play  8  va.  Flute  in  use  (M). 

Parts  transposed  a  tone  and  a  half 
higher  (count  2  rows  up  or  10  rows 
down).  Trumpet  in  D  use  (M  V  H). 

Parts  transposed  a  tone  and  a  half 
higher  (count  3  rows  down  or  9  rows 
up).  Clarinet  or  soprano  sax  in  £|)  use 
(M  V).  Trumpet  in  E|)  use  (M  V  H). 
Alto  sax  in  Ejj  use  (L  M  V).  French 
(or  alto)  horn  in  £[>  use  (L  M).  Alto 
clarinet  in  E[)  use  (L  H)  . 

Parts  transposed  a  tone  lower 
(count  2  rows  down  or  10  rows  up). 
Trumpet  in  B)j  use  (M  V  H).  Cornet, 
flugelhorn  or  soprano  sax  in  Bjj  use 
(M  \  ).  Clarinet  in  B()  use  (M).  Tenor 
sax  in  B|)  use  (L  Nf  V).  Bass  clarinet 
in  Bj;  use  (L  H).  Euphonium  (horn) 
in  B))  (treble  clef)  use  (L  M  V). 

Parts  transposed  a  tone  and  a  half 
lower  (count  3  rows  up  or  9  rows 
down).  Trumpet  in  A  use  (M  V  H). 
Cornet  in  A  use  (M  V).  Clarinet  in  A 
use  (M). 


Parts  transposed  a  perfect  5th  lower 
(count  1  row  down).  English  horn  use 
(M  H). 

Parts  transposed  a  perfect  5th  higher 
(count  1  row  up).  French  horns  in  G 
use  (L  M). 

Parts  transposed  a  perfect  4th  higher 
(count  1  row  down).  French  horns  in 
F  use  (L  M). 

Parts  transposed  9  semitones  lower 
(count  3  rows  down  or  9  rows  up). 
Baritone  sax  in  £|>  use  (L  M  \'). 

Bass  Clef  parts  played  on  right  hand 
keyboard:  Bassoon  use  (L).  Troml)one 
use  (L  M  H).  Euphonium  use  (L  M 
V).  Cello  use  (L  H). 

(Note:  in  reading  Bass  Clef  parts 
which  use  the  Bassoon  reed,  consider 
the  2nd  C  on  the  keyboard  as  middle 
C.) 

Viola  (written  in  .Alto  Clef)  use 
(L  M).  Transpose  one  degree  or  one 
letter  name  higher. 

All  other  Bass  Clef  parts  (also  some 
of  the  above  mentioned  Bass  Clef 
parts  when  suitable)  may  be  played  on 
the  left  hand  keyboard  (or  buttons). 
The  accordion  is  sometimes  called  a 
percussion  instrument  but  most  gener¬ 
ally  is  classified  as  a  woodwind.  It  is 
a  free  reed  instrument.  In  a  later  issue 
of  this  magazine  the  intricacies  and 
use  of  the  bass  side  of  the  Accordion 
(both  bass  buttons  and  chord  buttons) 
will  be  discussed. 

In  this  article  an  endeavor  has  been 


made  to  show  that  by  proper  use  of 
reed  combinations  the  .Accordion  can 
be  used  in  bands  and  orchestras  to 
strengthen  weak  sections  and  to  give 
students  of  the  accordion  an  oppor¬ 
tunity  to  use  their  talent. 

I'lic  End 


New! 

ACCORDION  and  BAND 

NIGHTFALL-John  Morrissey 

arr.  for  Accordion  Solo 
or  Accordion  Band  and 
School  Band 


Arrangements  designed  to  be 
played  with  your  Band  —  for 
a  beautiful  effect  —  or  as  a  sup¬ 
port  for  the  band! 

Band  Full  $5.00  Sym.  $7.50 
Accordion  Solo  60t 
Accordion  Bond  $2.00 

MARKS  MUSIC  CORPORATION 

13B  W.  S2nd  St.  Nsw  York  19.  N.Y. 


Fobruory,  1959 


39 


1 


iencing  what  pussibly  rould  h>  the 
most  important  phase  of  their  si  liool 
career. 

in  recent  years  the  instruiii.  ntal 
music  program  has  become  an  integral 
part  of  almost  all  educational  sysiems. 
Cirarted  we  accept  all  general  (iemo- 
cratic  philisophies.  why  then  do  we 
give  ourselves  the  right  to  selei  i  or 
reject  our  prospective  students?  K.ither 
let  our  students  select  us  and  our  de¬ 
partment!!!  Teachers  of  the  three  R‘$ 
have  never  enjoyed  the  selectivity  that 
many  of  our  music  teachers  ha\e  in 
years  past.  If  we  except  instrumental 
music  to  assume  its  rightful  place  in 
the  curriculum,  we  should  be  willing 
to  teach  all  students  who  express  the 
“dc-sire”  to  participate  and  learn. 

Critics  of  this  theory  will  Ik-  ijuick 
to  point  out  that  the  danger  of  "imisic 
for  the  masses"  will  be  in  the  lowering 
of  standards  for  musical  groups.  To 
the  contrary,  I  know  from  ptTsonal 
experience  that  with  greater  nuinl)en 
there  is  a  need  for  even  more  s|Meial- 
i/ation,  placement  and  care  planning 
than  with  smaller  groups.  I'he  need 
for  “B"  bands,  extra  pep  bands,  brass 
choir  and  other  inovations  in  the 
expanded  instrumental  music  program 
becomes  obvious  if  we  are  to  help 
provide  a  richer,  musical  experience 
for  everyone.  It  is  not  |)ossible  to  have 
these  new  innovations  in  our  instru¬ 
mental  program  without  numbers  un¬ 
less  we  overwork  individuals.  The 
clarinet  choir,  wind  enscmibles  and 
stage  band  are  three  more  of  the  lu  wer 
groups  to  invade  our  schedules  which 
formerly  had  only  marching  and  con¬ 
cert  bands,  solos  and  ensembles.  If  we 
are  to  do  justice  to  these  musical  out¬ 
lets.  we  must  have  many  students 
participating.  I  am  certain  practically 
all  directors  have  ex|)erientetl  the 
child  not  too  adept  in  marching  but 
]x>s.sessing  great  sight  reading  ability; 
or  the  student  who  plays  well  in  the 
section,  but  will  never  play  a  soh»:  the 
student  (low  to  average  in  intelli¬ 
gence)  with  a  great  feeling  for  rhydim. 
while  his  counterpart  of  near-genius 
level  has  the  unfortunate  “tin  ear." 
Regardless  of  these  extreme  situations, 
the  point  is  that  these  students  all 
have  a  place  in  our  programs  if  we  as 
educators  are  willing  to  be  of  assist¬ 
ance.  VVe  must  remember  that  no  two 
individuals  are  alike  and  we  cannot 
expect  them  to  do  the  same  jobs  with 
et]ual  vigor,  interest  or  excellence. 


Den  Verne  Joseph 


do  you  aiiszvcr  this  question  — 


Music, -Anyone??? 


by  Don  Verne  Joseph,  A.S.B.D.A. 
Director  of  Bands  Jefferson  City  Public  Schools 
Jefferson  City,  Missouri 


Music,  .Anyone?  I  say  and  firmly 
believe  —  Music  Everyone!  How  many 
students  do  we  as  directors  disqualify 
each  year  from  the  instrumental  music 
program?  For  what  reasons;  Scxrial 
standing,  financial  position,  scholastic 
I.  Q.,  low  score  on  musical  aptitude 


examinations,  et  cetera  .  .  .  Unfortun¬ 
ately,  there  are  tcxi  many  students  in 
this  category.  By  this  I  mean  there 
are  tex)  many  students  being  denied 
a  chance  for  accomplishment,  too 
many  not  learning  citizenship  first 
hand,  and  again  too  many  not  exper¬ 


There  are  several  important  and 
distinct  advantages  in  this  type  of  pro¬ 
gram.  First,  with  the  expanded  num¬ 
bers  —  the  parental  support  will  be 
greater.  If  this  support  is  cultivated 
and  controlled,  it  can  be  a  dri^^ng 
force  in  securing  better  working  coi'di- 
tions  and  assist  in  all  types  of  mu^''al 
endeavors.  Secondly,  with  the  tew 
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The  Music  Dealer’s  Role 
In  Music  Education 


By  Otto  A.  Leppert,  A.S.T.A. 
Manager,  Violin  Department 
Lyon  &  Healy 
C'hicago,  Illinois 


ouiU  IS  instrumental  teachers  can  aid 
the  vvhole  school  system,  thereby  in- 
crea  ing  better  relations  with  their 
felloK'  teachers,  coaches  and  admin¬ 
istration.  Larger  groups  can  be  split 
during  the  winter  months  to  aid  the 
bask(  iball  teams  and  it  is  even  possible 
to  generate  enthusiasm  for  the  for- 
gotu  n  sports  —  track  and  baseball.  Of 
course  we  can  aid  departments  other 
than  athletics  as  there  is  always  a  need 
for  the  stage  band  in  special  programs, 
talent  assemblies  and  school  dances. 
The  last  and  most  imprortant  advan¬ 
tage  in  making  available,  “music  for 
eversone,"  is  that  the  individual 
profits  most.  He  can  channel  his  mus¬ 
ical  energies  into  any  one  of  many 
groups,  each  varying  in  style  and  pur¬ 
pose.  By  doing  this  each  student  can 
perlorm  both  a  service  to  his  school 
and  community  and  attain  the  level  of 
musicianship  he  desires. 

With  the  advent  of  the  space  age 
curriculum  the  outstanding  instru¬ 
mental  student  is  being  encouraged  to 
broaden  his  scholastic  hori/ons.  His 
acceptance  of  this  program  will  in¬ 
evitably  result  in  less  time  for  the  arts. 
Instrumental  music  is  one  of  our 
greatc'st  mind  trainers  and  has  fiever 
been  rt*garded  by  leading  authorities 
as  a  “frill”  subject.  This  is  largly  due 
to  the  discipline,  background  and  early 
development  which  is  so  essential  for 
^  later  success.  .Although  we  are  now 
experiencing  an  intensive  mathematics 
and  science  promotion  in  our  secon¬ 
dary  schcrols,  we  must  never  sacrifice 
the  fine  arts. 

The  high  level  students  have  been 
specifically  mentioned  l)ecause  these 
same  students  (strong  scholastically) 
usually  fill  the  important  positions  in 
the  band.  In  the  past,  we  as  directors 
have  Iceen  dependent  ujion  these  stu¬ 
dents  to  head  sections,  lead  ensembles, 
play  solos  and  perform  many  other  acts 
of  leadership.  However,  I  feel  that 
now  is  the  time  for  us  to  share  the 
load.  Let  us  create  a  program  that  will 
continue  to  challenge  these  students 
of  great  ability,  but  also  provide 
leadership  training  and  encourage 
and  stimulate  the  less  advanced. 

When  I  see  one-hundred  and  fifty 
(l.'iO)  students  of  varying  abilities  per¬ 
form  a  creditable  half-time  show  with 
spirit,  precision  and  enthusiasm  — 
Wlien  I  see  three-hundred  and  fifty 
(350)  young  musicians  performing  at 
the  annual  band  night  concert  —  with 
many  times  more  parents  and  friends 
in  the  audience  sharing  and  enjoying 
their  musical  experience  — 

When  I  see  choirs,  bands  and  orches¬ 
tras  (accounting  for  sixty  per  cent 
t>f  the  total  school  enrollment) 

{Turn  to  page  62) 


The  music  dealer  must  of  necessity 
lie  concerned  with  the  commercial 
as|K.'cts  of  music.  However,  he  must 
also  keep  in  mind  the  longer  range 
view  of  furthering  music  by  raising  the 
cultural  and  educational  music  levels 
in  his  community.  This  can  best  be 
accomplished  by  serving  and  working 
hand-in-hand  with  the  music  edu¬ 
cator  and  instrumental  instructor  in 
striving  toward  their  mutual  goals. 

He  can  assist  the  music  educator  in 
many  ways.  In  helping  to  establish  and 
expand  educational  programs  at  all 
levels,  from  elementary  school  through 
college.  By  constantly  stressing  the  im¬ 
portance  of  the  use  of  good  cpiality 
instruments  so  that  students  will  have 
correct  and  adequate  tools  with  which 
to  produce  music,  j^’ext  to  gcMnl  in¬ 
struction,  the  use  of  gocxl  ((uality  in¬ 
struments  is  probably  the  {most  im¬ 
portant  factor  in  the  success  of  a  music 
program,  whereas  the  use  of  sub¬ 
standard  or  inferior  grade  instruments 
can  jeopardize  the  success  of  the  en¬ 
tire  program. 

Then  too.  the  alert  dealer  keeps 
the  music  educator  infonned  regard¬ 
ing  the  latest  developments  in  the  field 
of  music  education  such  as  new  teach¬ 
ing  techniques,  new  music  literature 
and  helpful  educational  aids.  The 
dealer  is  the  vital  link  between  the 
manufacturer  or  jobber  and  the  in¬ 
strumental  instructor  or  student. 

The  music  dealer  must  know  and 
understand  the  problems  of  the  teach¬ 
er  and  he  should  be  ready  and  able 
to  assist  the  music  educator  in  solving 
them.  In  order  to  accomplish  this,  he 
should  have  a  staff  of  trained  music 
specialists  who  know  music,  band  and 
orchestra  instruments  and  are  familiar 
with  the  problems  facing  music  edu¬ 
cators.  This  helpful,  courteous  and  in¬ 


telligent  service  should  be  available  at 
all  times. 

Lyon  R:  Healy,  for  instance,  main¬ 
tains  a  conqjrehensive  and  helpful  serv¬ 
ice  especially  designed  to  assist  school 
music  educators,  private  teachers  and 
professional  players.  Ihese  are  some 
of  the  .services  available  at  Lyon  & 
Healy: 

Qualified  and  helpful  counseling 
service  on  teaching  methods  and  in¬ 
struments. 

Reprints  of  outstanding  music  ar¬ 
ticles  from  local  and  national  publi¬ 
cations. 

.Sponsoring  of  string  and  band  in¬ 
strument  clinics. 

Use  of  Lyon  &  Healy  Concert  Hall 
for  teachers’  meetings. 

listings  of  music  for  all  instruments. 

Latest  reports  on  string  surveys,  band 
and  orchestra  materials,  etc. 

.Sup|)ort  teachers’  organizations  such 
as  MENC,  M TNA  and  .\ST.\. 

Information  on  rental  plans  on  in¬ 
struments  for  sch(M)ls*and  students. 

Use  of  fine  violins  for  students’  solo 
performances  and  recitals. 

The  enterprising  dealer  constantly 
strives  to  promote  the  highest  stand¬ 
ards  in  music  pedagogy  and  perform¬ 
ance  and  encourages,  in  every  pos¬ 
sible  way,  the  playing  of  band  and  or¬ 
chestra  instruments  at  all  levels  of 
achievement.  By  publicizing  and  help¬ 
ing  to  promote  the  fine  school  and 
community  music  programs  in  his  area, 
he  helps  to  educate  the  public  to  the 
personal,  social  and  cultural  advan¬ 
tages  of  music  education.  The  music 
dealer  can  help  immeasurably  in  help¬ 
ing  to  build  not  only  better  orchestras 
and  bands  but  also  better  citizens,  bet¬ 
ter  communities  and  a  better  .\merica. 

The  End 


ftbruory,  1939 
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THE  SCHOOL  MUSICIAN  it  th«  Officiol  Orgon  of  tho  Amoricon  School  Bond  Diroctort  Atsociotion 


uinecZcnS  AMoclaZuyK 


JOLIET  CONVENTION  WINS  PRAISE  OF  JAEIABERS 


Hosts  Go  All  Out  To  Make 
Members  Feel  "At  Home" 


Bv  triiie  McMillan 
A.S.B.D.A.  Kditor 


Witli  over  30()  active,  affiliate,  and 
asMKiate  iiieinl>ers  present,  the  J«>liet 
convention  dosed  with  one  of  the 
most  sunesslul  of  all  ASBDA  conclaves 
thus  far.  To  list  all  of  the  outstanding' 
events  of  the  tonvention  would  be 
tpiite  a  "diore,”  however,  all  events 
went  off  with  outstanding'  attendance 
and  niembers  were  tremendously  ap¬ 
preciative  of  the  planning,  scheduling, 
and  j)resentati«»n  of  the  soloists,  clini¬ 
cians,  and  performing  bands  and  en- 
sc-mbles. 

In  l>rief,  the  Ibiivtrsity  of  .Michigan 
.Symphony  Band  under  the  direction 
of  Dr.  William  Revelli  was  given  a 
tremendous  ovation  Iroin  the  overflow 
crowd  that  heard  this  outstanding 
organi/ation.  Because  of  a  television 
commitment,  the  Chicago  Symphony 
Brass  Knsemble  was  unable  to  appear. 
In  its  place,  the  WcHKlwind  Quintet 
of  the  same  symphony  presented  a  con¬ 
cert  and  clinic  and  received  a  terrific 
ovation  fnnn  .\.SB1).\  members.  The 
highly  informative  and  interesting 
clinic  by  Dentors  Kent  and  Hall  was 
well  received  and  much  appreciated 
by  the  membership. 

The  performance  by  the  Joliet 
(iracle  .School  instrumental  program 
was  outstanding  as  far  as  the  .\SB1)\ 
menilK-rs  were  concerned.  The  pro¬ 
gram  consisted  of  a  cross-section  of 
their  band  program  and  first  intro¬ 
duced  the  beginners  band  in  a  short 
concert  followed  by  the  grades  5  and  (» 
organi/ation.  I'he  climax  came  with 
the  program  by  the  Junior  High  Band 
which  gave  an  outstanding  |KTform- 
ance.  The  concert  by  the  Joliet  Town¬ 
ship  Band  played  to  a  large  and  appre¬ 
ciative  audience.  .Arthur  Brandenburg 
presented  a  scroll  to  the  Mc.Mlister 
family  during  the  convention.  A  dupli¬ 
cate  stroll  was  given  to  the  high  schcx>l 
to  lie  placed  in  the  schcml  where  the 


tap.  baton,  and  white  gloves  of  \.  R. 
•Mc.Mlister  is  on  display. 

'I'he  clinics  given  by  .Mr.  Farkas  and 
.Mr.  (aKiper  were  highly  informative 
and  gave  memlK-rs  a  chance  to  observe 
the  teaching  of  the  French  horn  and 
basscMtn  from  a  teaching  angle. 

From  Roln-rt  Dean’s  rejKirt,  a  vote 
of  thanks  should  Ik*  given  to  the  men 
in  Joliet  (Forrest  .Mc.Mlister,  Bruce 
Houseknecht,  and  (Charles  Peters)  for 
their  outstanding  program  planning 
for  this  memorable  convention.  The 
enthusiasm  was  terrific  and  everyone 
was  in  agreement  that  the  Joliet  con¬ 
vention  was  the  "lK‘st  ever.”  The 


buffet  dinner  given  at  the  Forrest 
.Nfc.Allister  home  on  the  .Saturday  eve¬ 
ning  before  the  convention  was  an 
event  to  lie  rememljered  by  the  execu¬ 
tive  Isoard  of  the  .\.SBD.\.  \  s|>ecial 
thanks  is  due  to  the  Mc.Mlisters  for 
the  outstanding  manner  in  which  tlvv 
made  the  convention  such  a  nienior 
able  event. 

.More  will  be  forthcoming  on  the 
convention  and  its  accomplishments  in 
a  later  issue  of  the  .schcmu.  misic:ian. 
Congratulations  to  the  new  officen 
and  new  memiKTs.  .A  special  thanks 
to  the  retiring  officers  for  all  their 
efforts  and  work  in  making  I9.')8  one 


The  Retiring  Presidents  Uessage 

I  am  happy  to  lie  able  to  rejsort  to  you  that  this  has  In-en  an  oulslantlinf’  y^ar 
for  \SBD.\  in  every  res|K*ct  and  that  the  objectives  lor  which  this  group  was 
organi/eci  are  now  iK-coming  realities.  The  "C^sntinuing  and  Comprehensive 
Program  for  the  Improvement  of  .School  Bands  Camimittees”  have  Iktti  active 
during  I9.')8  with  major  emphasis  on  solo  and  ensemble  materials,  physical 
facilities  including  the  construction,  design  and  sound  treatment  of  music  rooms, 
budgets,  salaries,  new  band  scores  (manuscripts),  and  recommendations  for 
stanclarcli/ing  the  instrumentation  of  band  publications. 

.Active  membership  numlieretl  nearly  4.")(l  carefully  cimsen  men  representing 
45  states  and  the  District  of  Oilumbia  while  90  .AsscKiate  and  14  .Affiliate  Mem- 
l>ers  completed  the  1958  .\SBD.A  roster. 

File  majority  of  these  were  in  attendance  at  the  6th  annual  national  conven¬ 
tion  held  in  Joliet.  Illinois  on  DecemlM'r  14,  15,  16  and  17.  Details  of  this  out¬ 
standing  conclave  will  Ih'  covered  by  Ernest  McMillan  in  the  .A.SBD.A  columns. 
However.  1  do  wish  to  acknowledge  the  never-to-lK‘-forgotten  hospitality  and  the 
many  courtesies  extended  to  our  organi/ation  by  the  Joliet  scIhkiI  administratots, 
the  city  of  Joliet.  memiKTs  of  the  school  music  staff,  the  Joliet  Band  Mothers’ 
(dubs,  Bruce  Houseknecht  who  served  as  program  consultant  to  the  convention 
committee,  Charles  Peters  who  managed  the  exhibits,  the  joliet  Bands.  The 
Joliet  Herald-News.  Radio  .Station  VV’JOL,  Mrs.  F'orrest  .Nfc.Allister  who  was  our 
most  gracious  convention  hostess,  and  Mr.  Forrc'st  Mc.-Mlister  who  sc'rved  in  the 
dual  capacitv  of  convention  host  and  manager  of  IcKal  convention  arrangeinena 
I  am  sure  that  all  of  those  in  attendance  will  agree  that  these  |K'ople  and 
organi/ations  just  mentioned  contributed  greatly  toward  a  convention  not  likely 
to  Ik*  surpassed  in  c|uality  for  many  years  to  come.  It  was  a  wonderful  way  in 
which  to  close  another  year  in  the  existence  of  .ASBD.A. 

1  would  also  like  to  acknowlcxlge  the  fine  ccK)|K‘ration  I  have  receivi'd  during 
the  past  year  from  the  Officers,  Board  of  Directors,  and  the  general  memiHiship. 
In  my  opinion  this  is  the  finest,  most  professionally  mincled  organi/ation  to 
which  a  school  band  director  may  belong,  and  it  has  Inren  Iroth  a  privilege'  and 
an  honor  to  serve  as  your  President  in  1958. 

AVith  lK*st  wishes  for  a  profitable  and  satisfying  19.59. 

Yours  in  service, 

Robert  IV.  Dean 
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of  tht  most  outstanding  of  ASRDA. 

New  Officers  Elected 

Following  arc  the  officers  elected  to 
sene  .1  tenn  of  one  year: 

PiesuUnt,  Emil  W.  Puffeniserger,  C:an- 
al  Fulton,  Ohio 

Vice  I’residcnt,  Everette  I..  Roberts, 
Si.  Petersburg,  Florida 
Secret. iry,  Philip  J.  Fuller,  F'airfax, 
Virginia 

Treasurer,  Seymour  Okun,  Detroit, 
Mulligan 

New  Members  Elected 

Following  are  the  list  of  directors 
elected  to  membership  of  the  .\SBD.\ 
during  the  Sixth  .\nnual  Convention 
at  Joliet,  Illinois: 

Arkansas 

JOHN  n.  HEM.EV  HI 
207  Molly  St.,  Brinkley 
KENNETH  \V.  RHCHIE 
#1  Purdue  Circle,  l.ittle  Rock 
NICK  ROHIILICH 
802  Ncttleton  \V.,  Janesboro 
JOHN  P,  VANCE 
511  Cibson  .Ave.,  West  Memphis 

Colorado 

DWIGHT  W,  DALE 
719  Smithland,  l,a  Junta 

Florida 

TO.M  BISHOP 

931  Dunkirk  Place,  Lake  Wales 
EDWIN  r,  COOK 
7430  S.  W.  59th  St.,  Miami  43 
T.  EDSON  JAMES 
418  Dunedin  Circle, 

Temple  T  errace,  Tampa  10 
ROBERT  C.  PRICE 
1018  F'.  Hanna,  Tampa 
J.  LOUIS  SCHLFX.EL 
459  S.  Mc,\rthur,  Panama  City 
T.  ROBERT  SCOTT' 

6202  King  St.,  Tampa  4 


Joliat  Harold  Naws  ran  o  full  pofla  covar 
al  Ifca  obova  photograph  with  tho  caption 
WacOME  BAND  DIRECTORS  on  tha  opaning 
day  of  tho  6th  Annual  Notional  Convantion  of 
tha  Amoricon  School  Bond  Diractors  Attocio- 
tian.  (I  to  r)  Forratt  L.  McAllittor,  Convantion 
Ifatt,  Bruca  Houiaknocht,  Program  Coordina¬ 
tor,  Chorla*  S.  Potart,  Exhibit  Chairman. 


Illinois 

NORMAN  HAYNES 
R.  R.  #4,  Salem 
EVERETT  B.  CRANE 
Camntry  Club  Rd.,  FTfingham 
LEST  ER  L.  DAVIS 
Box  325,  Sandoval 
RAY  MAKEEVER 
2203  Spencer  Place,  Ottawa 
THOM  AS  F.  FABISH 

7119  S.  .Sacramento,  Chicago  29 
ROBERT  D,  KUITE 

140  .Ashland  .Ave.,  Des  Plaines 
ART  HUR  .SWEET 

110  S.  Morgan  St.,  Wheaton 
DONALD  T .  McCRADY 
604  N.  44th  .St..  Belleville 

Iowa 

DON  E.  ALl.EN 

1003  S.  2nd  .Ave.,  Rewk  Rapids 
HAROLD  V.  HALVORSEN 
536  Cirand  .Ave.,  Storm  Lake 
PAUL  W.  KUENTZEL 
709  W.  Cireen  St.,  Winterset 
GLENN  J.  MILLER 

608  3rd  .Ave.,  S.W.,  Independence 
SIDNEY  ST  OT  T 
927  Walnut  St.,  Osage 
DICK  ORR  WILSON 
3815  5 1  St  .St.,  Des  Moines  10 

Michigan 

JOHN  N.  GERARD 
1579  Washington  Blvd. 

GEORGE  C.  MERTHUM 
121  E.  Elm  St.,  Mason 
RICHARD  R.  WEGNER 
303  Outer  Drive,  Tecumseh 

Minnesota 

JAMES  C.  B.ALDRICA 
1.522  12th  Ave.  E.,  Hibbing 
DONALD  C.  ejERDRUM 
Spring  Cirove 
C;ORDON  L.  D  AN  USER 
Box  223,  Dodge  Center 
ROBERT  MENDENHALL 
.5601  Orchard  Ave.,  Minnea|)olis  22 
ROBERT  M.  NORTHENSCOLD 
809  Baker  .Ave.,  Mankato 
VIC:T0R  O.  OLSON 

1005  Fourth  St.  W.  Willmar 
RK;H.ARD  P.  SCHERER 
1002  Holden  Place,  F'airmont 
OTTO  E.  .SORENSON 

1005  .Armstrrtng  Blvd.,  .St.  James 

Mississippi 

VICTOR  W.  ZA  JEC 
523  Jefferson,  Philadelphia 

Montana 

JOHN  H.  JOHNSON 
131  Glenwornl  .Ave., 

Box  687,  (ilendive 


Cover  Photo 

This  months  covar  shows  tha  mambars 
in  ottandanca  at  tha  Sixth  Annual  Con¬ 
vantion  of  tha  Amarican  School  Band 
Directors  Association  at  Joliat,  lllinais. 
Tha  ASBDA  is  tha  largest  band  director 
association  in  the  world,  having  an 
active  membership  of  approximately 
SOO.  More  than  seventy  commercial 
firms  are  associate  members.  Forty  seven 
exhibitor  tables  were  needed  to  take 
care  of  the  large  exhibits  during  the 
convention. 

The  officers  and  board  of  directors 
of  the  ASBDA  agreed  that  the  sixth 
annual  convention  will  go  down  in 
history  as  one  of  the  finest  in  the 
associations  history. 


Ohio 

A.  JERD  B.AYLLSS 
521  Valley  View  N.  W.,  Canton 
EMMET  L.  H.AR.STTNE 

1227  .Auburn  .Ave.  N.  W.,  .Massilnn 
ALBERT  J.  MITC;HEL 
25240  Chatworth  Dr.,  Fluclid  17 
EDMUND  J.  SIF:NNTCKI 
3315  Dellwood  Dr.,  Parma  34 
GEORGE  LEROY  AVETT  LAUFER 
1489  Rydelmount  Rd., 

Cleveland  Hts.  18 

Oklahoma 

CHARLE.S  W.  ROBESON 
319  Flast  (Tegern,  Fldmond 

Pennsylvania 

JAMES  V.  CARUSO 
Reichold  Rd.,  AV'exford 
HENRY  G.  NEUBERT 
1816  Highland  St.,  Allentown 
LEE  K.  RAUP 
Box  176,  Karns  City 
BRUCE  D.  WISER 

141  Willow  St.,  Hanover 

Texas 

HO.MER  E.  ANDERSON 
2204  West  .Ave.,  .San  .Angelo 
AUBREY  J.  BOUCK 
2021  Rarrott,  Waco 
BILL  JAY  DEAN  JR. 

1601  E.  36th  St.,  Odessa 

Washington 

DANA  L.  CLEVELAND 
1204  Kamiaken  St.,  Pullman 
JACK  B.  POTT  ER 
4615  Westview  Dr.,  Hibbert 

Wisconsin 

T  HEODORE  A.  BUENGER 
160  N.  161st  .St.,  Brttokfield 
JAMES  J.  CROFT 
687  .A  Central  St.,  Oshkosh 
VIV.AN  H.  WEBER 
Box  325,  Cashtrtn 
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The  McAllister  family  zvishes  to  express  it's  deepest  appreciation  for  — 


The  Magnificent  Tribute 


During  the  recent  sixth  annual  na¬ 
tional  convention  of  the  American 
School  Band  Directors  Association 
held  at  Joliet,  Illinois,  the  member¬ 
ship  gave  a  magnificent  tribute  to  the 
late  A.  R.  McAllister,  who  was  the 
founder  and  conductor  of  the  Joliet 
Township  High  School  Band  for  thir¬ 
ty-two  years.  The  wife  and  children  of 
the  late  A.  R.  Mc.Allister  are  deeply 
grateful  for  this  high  honor  which  was 
paid  to  their  Ireloved  father  and 
husband. 

During  the  first  general  session  of 
the  convention,  Arthur  H.  Branden¬ 
burg,  Fast  Fresident,  made  the  follow¬ 
ing  remarks; 

Presentation  Address 

"Fresident  Dean,  members  of  the 
.American  .School  Band  Directors’  As- 
stKiation  and  guests; 

“It  is  fitting  that  at  this  convention 
of  the  .American  School  Band  Direc¬ 
tors’  .Association,  we  pause  a  few  mo¬ 
ments  to  reflect,  pay  homage  and  ex- 
j>ress  our  gratefulness  for  the  life  of 
one  who  walked  and  labored  among 
us  and  who  in  the  pioneer  days  of  our 
profession  had  the  courage  and  forti¬ 
tude  to  bla/e  trails  that  needed  to  be 
made  where  none  existed  and  where 
.solid  foundations  had  to  l>e  laid  for 
one  phase  of  the  musical  arts  in  the 
.American  Kducational  System. 

’’.As  the  oak  tree  generally  survives 
the  severest  storms,  tliough  its  top 
may  be  nearly  bent  to  the  ground  Ire- 
cause  of  its  widespread  and  deep 
nxrts;  as  the  eagle  facing  breast  for¬ 
ward  can  generally  out-ride  the  high 
winds,  so  sooner  than  we  realized  we 
had  a  champion  among  us  who  saw 
there  were  things  musical  to  be  done 
witli  consummate  fairness  that  as¬ 
tounded  all  who  knew  him.  He  won 
the  respect  of  each  man  who  worked 
with  him  and  thus  a  great  esteem  de¬ 
veloped  around  the  man  we  learned 
to  love  whole-heartedly. 

“I  have  witnessed,  as  have  others  in 
our  organization,  how  this  man  who 


presided  over  a  delegate  assembly 
from  all  over  the  nation  and  because 
of  the  nature  of  a  sensitive  problem  in 
public  education,  a  meeting  that  often 
flared  in  red  hot  intensity  and  seemed 
on  the  verge  of  utter  disunity  weld 
into  a  company  of  devoted  servants, 
Irent  on  a  course  of  action,  the  bene¬ 
fits  from  which  those-  assembled  in 
this  room  now  enjoy. 

"To  share  in  our  moments  of  re¬ 
flection  with  thankful  hearts  fur  this 
life  that  has  left  such  an  indelible  ef¬ 
fect  for  g(KKl  in  this  community  and 
nation,  we  have  invited  the  immedi- 


A.  R.  McAllister 

1883  -  1944 


ate  family  of  A.  R.  McAllister  to  this 
session.  We  want  you  to  meet  Mr.  Les¬ 
lie  R.  McAllister,  the  oldest  of  the 
McAllister  children,  Mrs.  Lois  Han¬ 
son,  Forrest  L.  Mc.Allister,  .Archie  R. 
Mc.Allister,  Jr.,  and  now  may  I  intro¬ 
duce  to  you  an  important  member  of 
the  McAllister  family,  in  fact  perhaps 
the  most  important  member,  the 
mother  of  the  McAllister  family. 

“.Also  present  is  the  Speaker  of  the 
House  of  Representatives  of  the  State 


of  Illinois,  the  Honorable  Warren  L 
Wood,  who  in  his  high  school  davi 
was  band  president  of  the  Joliet  High 
.School  Band,  and  upon  the  observ¬ 
ance  of  the  Silver  Annivers;iry  of 
.A.  R.  .Afc.Allister’s  tenure  as  band  di¬ 
rector  of  this  city’s  illustrious  musical 
unit  said,  and  I  quote,  “Next  to  my 
own  father,  this  man  had  the  greatest 
influetice  on  my  life.”  Unquote.  VVe 
have  also  asked  Mr.  Hugh  L.  Bonar, 
superintendent  of  Joliet  Township 
High  School  and  Junior  College  who 
gave  us  our  welcoming  address,  to  stay 
a  few  minutes  longer  in  this  session. 

“From  the  start,  our  deliverations 
|>ertaining  to  this  event  were  centered 
along  two  lines.  Therefore  we  huinbly 
present  you,  Forrest  McAllister,  with 
two  copies  of  a  special  tribute  to  your 
father  drawn  up  by  our  committee. 
One  copy  to  remain  with  the  .McAl¬ 
lister  family,  and  we  trust  one  will  be 
received  by  the  public  school  whose 
name  your  father  carried  to  the  far 
corners  of  this  nation  by  his  musical 
achivements  in  the  band  field.  May  I 
read  the  copy  —  (Contents  read).  On 
behalf  of  the  American  School  Band 
Directors’  .Association,  our  humble 
gratitude  for  all  that  A.  R.  McAllister 
meant  to  us  as  friend  and  leader.” 

Mr.  Brandenburg  was  the  author 
and  designer  of  the  beautiful  scroll  f 
and  tribute  of  the  facsimile  seen  on  ! 
the  opposite  page. 

Forrest  L.  McAllister  received  the 
two  copies  of  the  scroll  on  liehalf  of 
the  Mc.Allister  family.  He  then  pre¬ 
sented  one  copy  to  Superintendent 
Bonar  to  Ire  placed  in  a  prominent 
place  in  the  Joliet  Town^ip  High 
.Schcxrl. 

The  Reverend  Clarence  Floch.  Pas- 
toc.  of  the  Ottawa  Street  Methodist 
Church  of  Joliet  gave  the  following 
beautiful  prayer: 

Prayer  of  Tribute _ 

“Almighty  Gcxl,  we  are  met  this 
day  to  give  tribute  to  a  great  1  idet 

{Turn  to  page  47) 
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Sck  oo(  i^ancl  ^^irectotd  ^>^66ociation 


A. 


TRIBUTE  TO 

.  McAllister 


1888-1944 


I  he  inenibers  of  the  American  School  Band  Direc  tors’  Association  as¬ 
sembled  for  this  sixth  annual  convention  in  Joliet,  Illinois,  desire  to  honor 
the  life  of  A.  R.  McAllister  of  this  city,  who  exerted  such  a  profound  in¬ 
fluence  toward  the  improvement  of  band  music.  This  citation  calls  atten¬ 
tion  tcj  his  many  years  of  outstanding  service: 


§  For  setting  the  highest  standards  of  band  performance  in  state 
and  national  competitions: 

§  For  urging  the  adoption  of  a  symphonic  instrumentation  that 
remains  as  a  high  goal  for  school  bands; 

S  For  striving  to  prcKure  original  compositions  and  suitable  tran¬ 
scriptions  for  symphonic  band; 

For  instituting  the  divisional  placement  of  winners  with  attend¬ 
ant  improvements  in  the  field  of  adjudication  and  for  promoting 
the  regional  system  of  national  competitions  when  such  expansion 
became  necessary; 

§  For  leading  and  administering,  in  a  superb  manner,  the  affairs 
of  the  National  School  Band  Asscxiation  as  its  president  for  four¬ 
teen  years  and  for  contributing  so  generously  and  unselfishly  of  his 
many  talents  to  further  the  aims  and  objectives  of  that  organization. 


Fhe  officers  and  members  of  the  American  School  Band  Directors’  Asso¬ 
ciation  recognize  the  outstanding  contribution  A.  R.  McAllister  has  made 
for  the  betterment  of  our  nation’s  school  bands  and  herewith  express  their 
gratitude  for  this  exemplary  service. 


Robert  ^ .  Dean 


Philip  J.  Fuller 


Emil  W.  Puffenberger 


Seymour  Okun 


Vice  President 


Arthur  H.  Brandenburg 


December  15,  1958 


y 
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National  Catholk 
Bandmaster^s  Association 


By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N.A. 

President,  N.C.B.A.,  Director  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSICIAN  is  the  Official  Organ  of  The  National  Catholic  Bandmasters  Association. 


The  Horn  of  Dilemno 


By  (rlenii  Leach,  NCB.\, 

St.  .\nn’s  Band,  Juneau,  .Vlaska 


Freiuh  Horns  —  the  Kintr  of  all 
brass  instruments  —  who  ever  has 
enough  gorxl  h<»rn  players,  whether  in 
gratle  scIkm)!,  high  sdi(M>l,  or  college? 
IV/io.sf  fault  is  this?  it  is  primarily  the 
fault  of  the  (oniposers  and  arrangers 
of  st  hool  music! 

J  he  place  to  start  gtMKl  horn  players 
is  in  grade  scIkh)!  and  the  grade  school 
band  literature  contains  some  of  the 
driest  and  most  unrewarding  collec¬ 
tion  of  horn  parts  imaginable. 

The  conscientious  grade  sthcM>l 
bandmaster  selects  the  upjKT  10%  of 
his  ]x>tential  brass  players  to  play  horn 
(the  other  y0‘’j,  probably  don’t  have 
enough  aptitude  to  learn  horn  if  they 
did  want  to)  then  he  hands  them  a 
collection  of  parts  to  play  consisting 
of  off  beats  with  an  cHcasional  whole 
note  chord  or  two  thrown  in.  I'lie 
horn  player  sets  and  plays  away  at 
these  unim|K>rtant  and  cjuite  often  un¬ 
heard  parts  while  the  less  talented 
musicians  cla//le  themselves  and  the 
rest  «»f  the  band  with  trum|K‘t.  trom- 
Ixme,  baritone,  and  even  bass  parts 
which  are  interesting,  varied  and  re¬ 
plete  with  ineltHly,  obligati,  counter- 
|K)int,  and  solos.  If  there  does  happen 
to  Ik'  a  place  for  a  short  horn  solo  the 
tom|M)ser  or  arranger  writes  it  into 
three  or  lour  other  instruments  to 
make  sure  it  is  playcfd  as  the  band 
may  not  have  any  horns  (they  have 
all  quit  or  switched  to  a  more  inter¬ 
esting  part,  or  the  bandmaster  has 
given  the  horns  to  his  ineffectuals  to 
play). 

The  comjKJser  and  arranger  can 
cure  the  lack  of  gocxi  French  Horn 
players  in  a  matter  of  time  by  so 
arranging  their  music  that  the  horns 
have  an  interesting  part  worthy  ccf  the 
dignity  of  this  fine  instrument  and 
if  they  feel  the  present  offireats  are 
needed  in  their  music,  (in  some  cases 
it  isn’t,  for  my  money)  give  it  to  the 
instruments  which  the  band  normally 


has  a  surplus  of  —  second  and  third 
trumpets  and  saxophones.  Fo  the 
horns  give  some  of  the  interc^sting 
parts  now  given  to  the  baritone  horn 
and  alto  and  tenor  saxaphones,  as 
well  as  using  it  to  augment  bassoon 
parts  which  it  can  do  very  capably  in 
many  cases. 

.Symphonies  normally  use  more 
horns  than  either  trumpets  or  trom- 
IxHies  and  the  bands  could  well  emu¬ 
late  or  improve  on  this  were  the  horns 
available.  Imagine  a  brass  section  with 
as  many  horns  as  trum|x.‘ts  and  trom- 
lx>nes  combiiRxl.  Fhis  would  open  a 
new  era  in  band  sounds,  esixxially  in 
the  performance  of  serious  music. 

Obviously  the  place  to  start  all 
improvement  in  band  work  is  in  the 
grade  schcxd,  and  more  firepower 
shoidtl  be  concentratcxl  in  this  direc¬ 
tion  rather  than  patching  up  the 
grade  sch(X)ls’  mistake's  in  high  schcxil 
and  college. 

In  our  band  we  started  three  horn 
players  (each  had  a  year’s  cornet  cx- 
|K'rience  and  were  from  the  Iretter 
cornet  players)  and  one  switched  to 
baritone,  one  switched  back  to  cornet 
and  one  quit  playing  entirely  —  not 
very  encouraging!  (amsiclering  the 
cost  of  horns  and  the  time  it  takes  to 
teach  them.  We  have  startc-cl  three 
more  and  ho|x.‘  for  the  Ix'st.  but  if 
you  influential  college  bandmasters 


TkoM  wondarful  4tli  grad*  French  Harn  playari 
ar*  mamben  of  tho  St.  Ann's  Kkool  band  of 
Junoou,  Alotko. 


want  horn  players  —  let’s  get  .it  the 
source  of  the  trouble. 

Will  the  three  4th  Graders  m  the 
picture  and  hundrc'ds  of  other  \>>ung 
hopefuls'  like  them  be  in  your  college 
band  eight  or  ten  years  from  now,  and 
will  they  be  playing  horn?  It’s  up  to 
you. 

(F.nd  of  .Xrticle) 

Important  NCBA  Date  Set 

The  Annual  Convention  of  the 
NCB.\  will  be  held  at  the  Unicersity 
of  Notre  Dame  on  August  7-8,  l‘<59. 

The  1959  Convention  Committee  of 
the  N(!B.\  reports  that  it  is  the  aim 
of  this  committee  to  bring  to  the  at¬ 
tention  of  the  general  membership  ol 
the  NCB.\  at  its  19.59  convention  the 
following  program: 

1.  .\n  investigation  and  discussion  of 

the  musical  and  administrative 
problems  pertinent  to  the  carrying 
on  of  a  band  program  in  the  (^th-  | 
olic  Schexd  System.  f 

2.  I'o  bring  to  the  convention  clinia, 
materials  and  performances  that 
will  help,  not  only  the  Catholic 
Band  Directors  who  are  long  estab- 
lisht'tl  in  their  field,  but  to  also 
help  and  encourage  the  newer 
inemiK'rs  with  their  s|K'cifit  prob¬ 
lems. 

The  pur|x>se  c»f  this  convention,  as 
those  in  the  past,  is  directly  in  keep 
ing  with  the  AIMS  ASD  PURPOSES 
OF  THE  SCliA  as  statc'd  in  its  con¬ 
stitution,  which  states  in  part:  . .  to 
find  ways  and  means  to  help  Catholic 
Bandmasters  promote  their  own  organ 
i/ations  .  .  .  The  organization  will 
assist  all  participants  in  personal  and 
group  growth,  lx>th  as  musicians  and 
Catholic  Educators.” 

We  welcome  your  ideas  and  sug¬ 
gestions.  Please  contact:  Mr.  Bernard 
F-.  Qubeck,  Co-Chairman,  1959  Con¬ 
vention,  Saint  Joseph’s  Ckillcfge,  C/d- 
legeville,  Indiana,  or  Mr.  .Adam  I-es- 
insky,  CaxChairman,  1959  Convention, 
528  Fleming  Blvd.,  Rens.selear.  In¬ 
diana. 

NCBA  March 

Our  official  march,  the  NC'.BA 
March  by  Ralph  Hermann,  continues 
to  find  a  consistent  place  on  NCBA 
Programs  throughout  the  nation.  This 
march,  written  for  you  and  vour 
bandsmen,  is  available  through  Edu¬ 
cational  Music  Service,  Inc.,  821  Foster 
Street,  Evanston,  Illinois. 

President  Represents  NCBA  in 
Panel  Discussion 

Rolxrt  O’Brien.  President  ol  the 
NCB.A,  and  member  of  the  CBDN'A. 
appeared  on  the  Copyright  Distu  sion 
Panel  at  the  University  of  Illinois 
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Hare  we  tea  tome  of  the  dignitariet  that  took  on  active  part  in  the  NCSA  Matted  Band  Clinic 
at  Cathedral  High  School,  St.  Cloud,  Minnatota.  Front  row,  I  to  r:  Clayton  Michaalt,  Duluth 
Cathedral,  Sitter  Alicia,  O.S.F,,  Little  Fallt;  Joe  Cotay,  St.  John  Prapt;  Joe  Huber,  St.  Michael; 
and  Sitter  Nora,  O.S.B.,  Principal  of  St.  Cloud  Cothedral.  Back  row,  I  to  r:  Bob  Horrit,  Cold 
Springt,  Robert  O'Brien,  National  NCBA  Pretident  and  Guett  Conductor,  Notre  Dome,  Indiana. 
Father  laky.  Superintendent,  St.  Cloud  Cathedral,  and  Bob  Gilbride,  St.  Cloud  Cathedral. 


f  during  the  recent  College  Band  Di- 
I  rectoi'’  .Association’s  convention. 

.  I'hc  discussion  did  much  to  clear 
L  up  the  various  problems  concerning 
copyii;;ht  pennissions.  both  in  regard 
to  ciiiicert  and  marching  band  pres¬ 
entations. 

.An  approvc'd  rc(|ucst  form  is  being 
compiled  under  the  direction  of  Mr. 
Hugli  E.  .Mc.Millan,  CBDN.A  member 
J  and  tii rector  of  the  University  of  Colo- 
■  rado  Bands.  The  representatives  of 
the  publishers  indicated  that  such  a 
priKeilure  would  receive  their  coopera¬ 
tion  and  would  facilitate  their  replies 
to  those  wh<»  retjuest  releases. 

It  is  a  matter  of  encouragement  to 
know  that  congrevs  is  now  studying 
a  re\ision  of  our  copyright  laws  to 
make  them  more  compatible  with 
miHleni  usage.  I'liis  is  esjjecially  im¬ 
portant  to  the  c'ducational  use  of 
copyrighted  material. 

Summer  Band  Camp  Dates 

The  Summer  Band  Camp  will  be 
held  at  the  University  of  Notre  Dame, 
Notre  Dame,  Indiana.  The  dates  are 
.August  9-17,  I9.’>9.  The  age  limits  for 
admivsion  have  been  revised  and  are 
I  as  follows:  .All  students  who  are  cur¬ 
rently  enrolled  in  the  7,  8,  9,  10,  11. 
and  12th  grades.  The  camp  fees  are 
S40.00  |xr  camper.  .More  detailed  in- 
fonnation  will  be  mailed  all  NC:B.A 
j  memlKTs  at  a  later  date. 

i  Minnesota  Region  IV  Catholic 
Band  Clinic*Contest 

I  By  Bob  Gilbride,  Director 
St.  Cloud  C^athedral  High  .ScIkmjI 
St.  Cloud,  Minnesota 


The  annual  Minnesota  Region  IV 
Catholic  Band  Clinic-Contest  was  held 
at  Cathedral  High  .School,  St.  Cloud, 
Minnesota,  on  .Saturday,  Dec.  6.  Mr. 
Bob  O’Brien,  Director  of  Bands  at 
E  Notre  Dame  University,  was  the  Guest 
Clinician  of  the  275-piece  Massed 
i  Band  and  judge  for  the  Band.  Solo, 
j  and  Ensemble  Contest.  Signifying  a 
gn>wth  of  Bands  and  Instrumental 
Music  in  the  Catholic  Parochial 
Sch(K)ls  of  Minnesota,  this  was  the 
largest  attendance  of  high  school 
musicians  for  this  annual  music  event. 

Bands  in  attendance  were  from 
Cathedral  High  .School  of  Duluth  (Mr. 
Clayton  Michael,  director),  St.  Bon- 
ifius  of  Caild  .Spring  (Mr.  Bob  Harris, 
director),  .St.  Michael  of  St.  Michael 
(Mr.  Joe  Hulier,  director),  .St.  Francis 
of  I.ittle  Falls  (S.  .Alicia.  OSF,  direc¬ 
tor).  St.  John’s  Preps  of  Cxillegeville 
(Mr.  Joe  Casey,  director),  and  Cath¬ 
edral  High  of  St.  Cloud  (Mr.  Bob 
Gilbride,  direcutr).  Each  Band  per¬ 


formed  as  separate  units  in  the  morn¬ 
ing  followed  by  the  soloists  and  en¬ 
sembles  in  the  Rehearsal  Room  of  the 
new  Band  department  of  Cathedral 
High  .School.  The  .Massed  Band  re¬ 
hearsed  the  evenings  program  in  the 
afternoon. 

The  evening  j)rogram  was  opened 
by  the  45-piece  .St.  Cloud  Municipal 
Band  with  Roger  Barrett,  Director  of 
Bands  at  St.  Cloud  State  College,  as 
Conductor.  Fhe  Mas,sed  Band,  under 
the  direction  of  Mr.  O’Brien  per¬ 
formed:— 

Bells  .Across  the  Gridiron  March,  H. 
Walters. 

Ensenada  Spanish  Overture,  J.  Oliva- 
doii. 

Four  Episodes  for  Band,  J.  Morrissey, 
Walt/  from  “Eugene  Onegin,”  Tsthai- 
kowsky-Steg. 

U.  S.  Field  .Artillary  March,  John  P. 
.Sousa. 

This  is  the  largest  Band  Clinic  held 
in  any  of  the  Minnesota  (Catholic  Edu¬ 
cation  Regions.  The  early  date  for 
the  Clinic-Contest  puts  the  pressure 
on  the  director  and  the  Band  as  it  is 
only  a  short  break  after  football  shows 
but  on  the  other  hand  the  early  date 
gives  the  student,  and  the  director, 
more  time  to  make  use  of  what  he 
learns  during  this  Clinic.  Region  IV 
schedules  a  separate  Vocal  Clinic 
which  is  held  each  spring  and  is  organ¬ 
ized  along  the  same  lines  as  the  Instru¬ 
mental  Clinic. 

The  End 


BE  SURE  AND  SEND 
US  A  NEW  PICTURE  OF 
YOUR  NCBA  BAND. 


The  Magnificent  Tribute 

(Continued  from  page  44) 

from  among  us.  May  these  be  mo¬ 
ments  not  alone  of  restrospect  and 
reverent  memory,  but  also  a  time  of 
the  dedication  of  ourselves  and  abili- 
tifls  in  our  day  as  he  did  in  his. 

“.Make  us  aware  that  he  was  set 
apart  from  others  not  so  much  be¬ 
cause  he  was  different  in  faculties,  as 
he  was  in  the  measure  of  the  dedica¬ 
tion  of  his  life  and  talents  so  com¬ 
pletely  to  his  profession.  Let  us  not 
forget  that  all  of  us  who  are  the  lead¬ 
ers  of  youth  have  l>efore  us  a  like  op¬ 
portunity.  and  we  carry  a  similar 
responsibility. 

“Teach  us.  O  God,  that  the  length¬ 
ening  shadow  of  every  great  life  is  the 
highway  by  which  many  another  trav¬ 
els  to  achievement.  We  would  pray 
that  we  too,  may  have  as  he  did,  such 
a  devotion  to  the  best  that  those  who 
folhiw  after  us  may  find  themselves 
on  the  shining  trail  of  a  true  self  ful¬ 
fillment. 

.Amen.” 

'I'he  convention  then  recessed  to 
the  Elmhurst  Cemetery  where  a 
wreath  was  placed  on  the  grave  of  the 
late  .A.  R.  Mc.Allister  by  the  national 
president.  Robert  Dean.  Following  a 
prayer  by  Reverend  Ploch,  a  bugler 
and  drummer  sounded  taps.  I'he 
group  dispersed,  having  felt  the  near¬ 
ness  of  a  great  pioneer  in  the  field  in 
which  they  excel. 

The  End 


Hbruary,  1959 


47 


PHI  BETA  MU 


NATIONAL  SCHOOL  BANDMASTERS'  rRATERNITY 


THE  SCHOOL  MUSICIAN  »  th«  Official  Organ  of  Phi  kta  Mu. 


Jock  H.  Mahan 
National  Exocutiv*  Socratary 
2019  Bradford  Orivo 
Arlington,  Taxoi 

Silite  ihc  last  (olumii  was  prtparetl, 
this  oifite  has  received  the  minutes 
ol  twn  (diapters'  Meetings.  The  re- 
jKtrts  (tf  these  meetings  have  been  verv’ 
interesting  and  worthwhile.  It  is  grat¬ 
ifying  to  realize  that  throughout  our 
Fraternity  the  various  C^hapters  are 
maintaining  our  high  standards. 

I  he  Gamma  Chapter  has  electetl 
new  officers  as  follows:  President, 
.Aden  latng;  Vice  President,  William 
Kleyla;  Secretary-Treasurer,  Joe  Huff¬ 
man.  T  he  six  Directors  were  not  re¬ 
ported  at  this  time.  We  wish  to  express 
our  appreciation  for  the  fine  work  that 
was  done  by  the  out-going  Secretary- 
Treasurer  of  this  Chapter,  George  F. 
A'aught. 

T  he  Epsilon  Chapter  re|K>rts  the 
elcHtion  of:  President  Richard  Mc- 
CTuggage;  Vice  President,  Joe  Shep¬ 
pard:  .Secretary-Treasure,  John  W. 


Gilfry.  The  six  directors  were  not 
reported  in  this  Chapter’s  information. 
We  have  enjoyed  our  work  with  the 
retiring  Secretary  of  this  group,  Milton 
Bush. 

Chapter  Secretaries  are  urged  to  see 
that  their  .Members  subscribe  to  our 
official  magazine,  “The  School  Musi¬ 
cian.”  It  has  lx‘en  suggested  by  “The 
School  Musician”  that  the  Secretaries 
check  with  their  memliers  to  determine 
whether  they  are  receiving  the  maga¬ 
zine  through  s<»me  other  source  before 
turning  in  the  subscription  list. 

Chapter  Secretaries  should  notify 
the  National  Office  of  the  candidates 
their  Chapter  has  nominated  for  the 
National  Offices  as  sextn  as  the  official 
meeting  has  lx:en  held.  .Also  see  that 
an  up-to-date  mailing  list  is  turned 
in  to  the  National  Office  before  .April 
1.  .A  corrected  list  is  needed  fc»r  the 
National  Balloting. 

Please  send  all  correspondence  to 
Jack  H.  Mahan,  National  Executive 
Secretary,  liOlfl  Bradford  Drive,  .Arling- 
t«»n,  Texas. 


Dr.  Carey  Announces 

Judges  and  Conductors 
For  1959  Tri*State  At  Enid 


More  complete  plans  for  the  27th 
.Annual  T'ri-State  .Music  Festisal  are 
being  announced  by  Dr.  Milhun 
Carey,  manager.  T  his  annual  music 
classic  of  the  Southwest  is  held  each 
year  in  Enid,  Oklahoma,  sponsou-d  by 
Phillips  University  and  the  citizens  of 
Enid.  The  1959  dates  are  April  29,  3( 
and  May  1,  2.  Tri-State  features  a 
large  number  of  nationally  prominent 
conductors,  adjudicators,  coni|>osen. 
music  specialists  and  virtuosi.  In  1959 
Dr.  Harry  R.  Wilson,  conductor  and 
composer  of  Columbia  University; 
Colonel  Harold  Bachman,  emeritus 
bandmaster  from  the  University  of 
FTorida;  Ralph  Rush,  orchestra  con 
doctor  at  the  University  of  Southern 
California;  Dr.  .Archie  Jones,  choral 
conductor  at  the  University  of  Texas: 
Dr.  Frank  Simon,  famous  cornetist 
and  bandmaster  from  Arizona;  Dr. 
Cieerrge  Wilson,  vice-president  of  the 
National  .Music  Camp;  Dr.  Raymond 
F.  Dvorak,  bandmaster  at  the  Univer¬ 
sity  of  W’isconsin;  Barry  Drews,  for¬ 
mer  conductor  of  the  West  Point  Glee 
Club;  Colonel  Earl  Irons,  famous 
Texas  composer;  Forrest  Mc.Allister, 
publisher  of  Joliet,  Illinois;  Dr.  Roben 
Hawkins.  Cxrlorado,  Western  .Musk 
Camp  Director;  James  Kerr,  Withiu 
University,  bandmaster;  Dr.  Paul 
Matthews,  music  educator  from  the 
University  of  Missouri;  Frank  Erick¬ 
son.  California  composer;  Howard 
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Th«  "Fourth"  All  Amarkan  Bandmattart'  Band  of  1958,  on*  of  th«  highlights  of  th«  12th  Annual  Mid-Wost  Notionol  Bond  Clink,  wot  footur^d  i* 
th«  Grand  Final*  Concort  in  th*  Grand  Ballroom  of  th*  Hot*l  Sharmon  in  Chicogo  on  Saturday  morning,  D*c*mb*r  20.  Standing  in  front  rf  *h* 
bond  (from  Mt  to  right)  or*  Mauric*  Murphy  of  ShipUy,  Yorki,  England;  Major  G*org*  H.  Willcockt  of  Ooganhom,  Eu*x,  England;  and  John  Pay^ 
tar  of  Northw*ttarn  Univorsity,  Evanston,  Illinois.  Mr.  Murphy  and  Major  Willcocks  com*  to  th*  Unitad  Statas  Mpocially  for  th*  "Fourth"  All  Atn*ri- 
can  Bandmostars'  bond  —  Mr.  Murphy  as  Gu*st  Cornet  Soloist,  and  Major  Willcocks  to  r*h*ars*  and  conduct  th*  "Fourth"  AABB.  Mr.  Fo. ntar. 
Director  of  Bands  at  Northwestern  University,  acts  as  Rehearsal  Chairman  of  th*  AABB  each  year.  As  always,  this  group  of  100  school  ^ond 
directors  assembled  from  all  over  the  Unitad  Statas  for  th*  occasion,  thrilled  the  capacity  audience  with  th*  brilliance  of  their  perforr  -nc*. 
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"LIFE"  Magazine  Salutes 
School  Bands  With  First 
Double  Cover  In  History 


H«r«  or*  two  colobritiot  who  ployod  o  promin- 
•flt  port  in  tho  1958  Tri-Stoto  Stag*  Bond  Con- 
l*tt.  (I)  Chuck  Sub*r.  Editor  of  DOWNBEAT, 
ond  Don  AAcCothran,  Diractor  of  Duquasn* 
Univorsity  Bond. 

Akers.  New  ^’ork  conijKiser;  worKfwind 
specialist  Don  McGathreii,  bandmaster 
at  Pennsylvania  Dutjuesne  University: 
Jack  .Malian,  bandmaster  at  Arlin|rton 
Texas  (adlefre:  Ghester  Francis,  choral 
(ondiHtor  at  the  University  of  Okla¬ 
homa;  Lowell  I.ittle,  bandmaster  at 
Texas  Womens  University:  Dr.  Ken¬ 
neth  (iiithiK'rt.  dean  of  music  at  North 
Texas  State;  Charles  Sulier,  editor  of 
"DowniK-at”:  Major  .Samuel  Kurtz, 
bandmaster  at  Randolph  Field,  and 
(rthers. 

Don  Jacoby,  famous  cornetist  of 
ChuaKo.  will  make  appearances  as 
truest  soloist  and  brass  clinician.  Bob 
Roln-rts.  of  I,os  .Angeles,  will  be  fea¬ 
tured  as  twirling  exhibitionist.  Fred 
Wilkins,  flutist  of  New  A’ork;  Nilo 
Hnvey,  clarinetist  of  Indiana;  Frank 
.^rsenault.  Chicago,  pen  uvsionist:  and 
Remo  Belli.  |>er(  ussionist  of  Holly- 
wckkI:  will  present  lecture  demonstra¬ 
tions. 

The  SINGINf;  SFRfiF AN  IS  ol 
Washington.  D.  C;..  conducted  liv  Cap¬ 
tain  Roln-rt  Landers  will  Ik-  the  guest 
organ  i/at  ion.  The  combined  hands 
from  Randolph  and  Lowry  .Air  Force- 
Bases  will  lead  the  Million  Dollar 
Parade  and  presc-nt  precision  march¬ 
ing  demonstrations  at  marching  con¬ 
tests. 

Iri-State  events  are  scheduled  for 
schiMtl  orchestras,  bands,  chorusi-s.  bu¬ 
gle  and  drum  corps,  glee  clulis.  stage 
bands.  wcHKlwind  and  brass  choirs, 
enseiiililes  and  soloists.  Last  year  10,(1.50 
prticipated.  .Statc^  represented  with 
participants  in  I'ri-.State  to  date  arc: 
Miiiiicvita,  Ohio.  Indiana.  Illinois. 
Iowa.  N’eliraska.  Kansas.  Colorado. 
.Misviuri.  .\rkansas.  Mississippi.  Tenn- 
essee,  Florida.  Texas.  New  Mexico. 
Louisiana,  and  Oklahoma.  Ktitry  dead¬ 
line  for  memiK-rship  in  the  1.000  picce 
Tri-State  Symphony.  Band,  and  Chorus 
of  H-lect  Students  is  March  1.  .All  other 
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U.  of  III.  To  Receive 

Valuable  Pipe  Organ  Music 

President  Emeritus  Lloyd  .Morey  of 
the  University  of  Illinois  is  presenting 
his  collection  of  pipe  organ  music  to 
the  .SchcKil  of  Music  Library. 

T  he  collection  consists  of  175  separ¬ 
ate  numbers  and  17  volumes  of  collec¬ 
tions  including  A'olumes  I  and  AT  of 
the  Peters  edition  of  Bach.  .More  than 
1(K)  composers  are  represented  from 
Bach  to  the  contemporary  .American, 
Leo  Sowerby. 

Items  from  the  collection  selected  by 
Music  Librarian  Jay  .Allen  were  ex¬ 
hibited  in  .Smith  Music  Hall  through 
November  26. 

Prof.  Morey  who  holds  degrees  in 
commerce  anti  music  from  Illinois  was 
president  of  the  University.  1953-1955 
following  37  years  as  comptroller. 

In  I9I1  he  became  organist  at  Trin¬ 
ity  .MethcKlist  (diurch.  Urbana,  and 
one  year  later  assumed  the  duties  of 
musical  director.  He  served  in  the  dual 
role  until  1939. 

.A  card  index  to  the  collection  bears 
the  date  Prof.  Morey  played  the  vari¬ 
ous  pieces  dating  hack  to  1908. 

Included  in  the  collection  is  Mcn- 
(lelssohtTs  Organ  Works  including  a 
manuscript  copy  of  a  caden/a  compos¬ 
ed  by  Prof.  Morey  to  l>e  inserted  near 
the  end  of  the  last  movement  of  the 
Fourth  Sonata. 


participation  and  competition  entries 
must  be  made  on  official  blanks  and 
postmarked  by  .April  1.  Further  in¬ 
formation  is  available  from  Tri-State 
.Manager,  Dr.  .Milburn  E.  Carey,  Uni¬ 
versity  Station,  Enid,  Oklahoma. 


LIFE  magazine  paid  a  wonderful 
tribute  to  the  high  scIkkiI  bands  of  the 
United  States  of  .America  when  they 
placed  a  colored  photograph  of  the 
1076  tromlKines  for  the  University  of 
.Michigan  Band  Day  on  it’s  December 
22.  19.58  “S|K-cial  IT.  S.  Entc-rtaiimient 
Issue.”  This  was  the  first  time  in  the 
history  of  the  magazine  that  a  doubk- 
folcled  cover  was  used. 

The  double-spread  picture  on  page 
10  and  1 1  of  the  same  issue  shows  the 
I2..500  piece  massed  band,  organized 
by  Dr.  William  1).  Revelli  for  presen¬ 
tation  at  the  University  of  Michigan 
Band  Day  last  .September.  The  con¬ 
ductor  shown  in  the  photograph  is 
Forrest  L.  .Mc.Allister,  Editor  and  Pub¬ 
lisher  of  THE  sc:ho()L  musician 
magazine.  Asked  how  he  felt  alKuit 
ap|K-aring  in  the  famed  LIFE  maga¬ 
zine.  he  answered.  “It  is  a  great  honor. 
It  is  well  for  all  massed  band  con¬ 
ductors  to  wear  a  white  coat." 


ANOTHER  FIRST!  The  onginal  space¬ 
saving  portable  Peery  Folding  Risers 
have  done  it  again,  this  time  with  the 
new  exclusive  steel  support  leg  that 
reinforces  the  center  of  your  new  Peery 
Riser  giving  it  added  strength  and  add¬ 
ing  years  to  its  life  of  service  to  you. 
Of  course,  bolts  at  ALL  points  ol  stress! 


REINFORCED  WITH  STEEL  LEG  for\ 
STRENGTH,  DURABIUTY,  LONG  LIFE 
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STRING  teachers’ 


W«  ora  proud  to  publish  this  "Exclusiva 
AAonthly  Column"  for  tho  Amaricon  String 
Taochars  Association.  Tha  ASIA  among  its  sav- 
arol  objactivas  is  to  assist  school  administrators 
and  music  oducotors  with  tha  astoblishmant 
and  davolopmant  of  Khool  orchastro  pro¬ 
grams.  Wo  suggast  you  writa  to  tho  officors  of 
this  association  through  Mr.  Hill,  Editor  of  tho 
ASTA  column,  for  any  assistanca  you  may 

dosira . Forrast  L.  McAllistar,  Editor  & 

Publishor,  THE  SCHOOL  MUSICIAN. 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


It's  How  They 

Sound  That  Counts 

I  am  proud  to  iiuiiiIkt  among  my 
long-time  friends,  Clifford  in¬ 

strumental  educator  of  Oberlin  Con¬ 
servatory  in  Oberlin,  Ohio.  Cliff  has 
always  iK-en  a  strong  supporter  of 
.\.S'l  indeetl,  he  served  selflessly  as 
National  .Secretary  and  his  advice  and 
help  have  Ix-en  invaluable. 

I  figured  that  Cdiff,  IxMiig  the  author 
rtf  a  rapidly  rtHtming  best-seller  book. 
“String  Teaching  and  .Some  Related 
Topics,”  published  by  .XST.X,  would 
have  a  gocxl  answer  to  my  question. 
"What  is  the  most  common  problem 
in  the  schcxtl  orchestra  tcxlay?”  So  I 
asked  him.  And  here  is  his  answer. 

“.•\11  schcxtl  orchestras  have  prob¬ 
lems,  and  that  does  not  imply  that  we 
don’t  have  some  really  fine  schcxtl 
orchestras.  However,  1  have  noticed 
one  thing  that,  if  remedied,  would,  I 
am  sure,  do  much  to  raise  the  standard 
ctf  |K*rformante.  You  see,  so-and-so’s 
symphony,  or  overture,  may  Icxtk  very 
impressive  on  a  printed  pretgram,  but 
the  payoff  is  hetw  it  sounds.  It  is  all 
very  well  to  study  and  work  on  diffi¬ 
cult  music  to  stretch  technic  and  chal¬ 
lenge  appreciation,  Itut  remember  that 
audiences  are  not  interested  in  tech¬ 
nical  growth.  They  hear  music  as  it 
sounds,  not  as  it  should  sound,  and 
therefore,  performance  becomes  their 
yardstick  for  measuring  an  orchestra’s 
virtues.  If  an  orchestra  sounds  bad 
Ixcause  the  music  is  tex)  difficult,  the 
audience  senses  it  and,  more  impor¬ 
tant,  the  players  sense  it  and  their 
pride  of  accomplishment  is  lessened. 
Now  I  don’t  mean  that  orchestras 
should  play  easy,  beginning  tunes. 
I'he  effect  on  the  young  players  is 


just  as  bad.  There  must  be  a  challenge, 
but  one  that  can  be  met  and  conquer¬ 
ed  with  hard  work.  THtN  we  have 
pride,  progress,  and  pleased  audiences, 
if  I  may  be  alliterative.” 

The  more  I  thought  about  this,  the 
more  im|x)rtaiit  Cdiff’s  answer  became. 
We  have  a  tremendously  wide  varia¬ 
tion  in  schex)!  orchestras,  technically 
speaking,  and  many  grades  of  excellent 
orchestra  music  to  use  in  programs. 
It  would  seem  to  be  the  responsibility 
of  the  conductor  to  chcxise  music  to 
fit  his  group.  This  means  the  conduct¬ 
or  must  be  acquainted  with  existent 
literature.  Perhaps  the  best  avenue  for 
atc]uiring  this  knowledge  is  at  conven¬ 
tions  and  festivals  where  various  orch¬ 
estras  perfonn,  where  shop-talk  ex¬ 
changes  ideas,  and  where  exhibits  of 
materials  are  available  for  examina¬ 
tion. 

“Orchestras  in  public  schcxds,”  said 
(;iiff,  “should  be  taken  for  granted. 
With  more  orchestras  we  have  more 
student  |X)tential,  and,  psychologically, 
more  interest.” 

1  was  surprised  to  know  that  there 
is  at  least  one  fair-sized  city  that  boasts 
a  professional  symphony  ezrehestra,  but 
has  not  one  orchestra  in  the  schcxtls! 

Some  schcxtl  administrators  have  a 
strange  idea  of  how  to  start  an  orch¬ 
estra  program.  They  agree  it  might 
lx  a  gcxxl  thing.  Ixcause  the  town 
down  the  road  a  few  miles  has  one. 
•SO,  “let’s  start  an  orchestra.”  .As  if  all 
that  is  necessary  is  to  buy  a  few  instru¬ 
ments  and  away  we  go.  They  don’t 
realize  that  first  must  come  class  string 
lessons,  way  down  low;  that  casualties 
must  be  expected,  that  string  ensem¬ 
bles  must  lx  formed,  and  that  begin¬ 
ning  orchestras  can’t  compete  with 
gcxxl  high  schcxtl  orchestras  of  several 
years  existence.  Tex)  often  schcxtl  ad¬ 
ministrators  Ixlieve  that  there  are  two 
parts  to  a  music  program;  vexal  and 
instrumental  —  and  “instrumental” 
means  a  marching  band.  And  two 
music  teachers  are  enough!  Maybe,  as 
Hcjward  Van  Sickle  says,  “It’s  the 
principal  in  the  thing.” 

Howard,  .A.ST.A’s  Treasurer  from 
Mankato  State  College,  .Mankato, 
.Minn.,  and  Paul  Rolland,  .A.S'TA 
Kditor  from  the  University  of  Illinois, 
report  some  interesting  facts  and  fig¬ 
ures. 

The  fall  issue  of  the  “.American 
String  Teacher”  magazine,  .AST.A’s 
official  publication,  jumped  from  24 
pages  to  32  pages  to  accommcxlate  the 
flcxx!  of  news  pouring  in  from  string 
teachers  over  the  country.  String  ad¬ 
vertising  also  showed  a  decided  in¬ 
crease,  and  memlxrship  is  at  an  all- 
time  high,  which  means  that  magazine 
circulation  increases.  This  results  in 
more  revenue  from  memberships. 


which,  in  turn,  means  more  publica¬ 
tions  fur  members.  .All  this  is  a  fairly 
accurate  thermometer  of  string  trends 
and  string  growth.  If  you  are  interest¬ 
ed  in  strings,  professionally  oi  non- 
professionally,  you  will  want  to  join 
the  parade.  For  your  5.5.00  dues  then 
is  no  bigger  bargain. 


Organ  Talk 

By  Monty  and  Fran 

Monty  Irving  and  Frances  Wocxl  are  tw« 
outstanding  professional  organists.  Tktr 
are  versaole  at  both  the  pipe  and  else- 
tronlc  Xjpt  organs.  They  are  ectnally  venal 
in  classical,  secular,  and  popular  mask. 
Headers  of  tnelr  column,  or  music  pubUshus 
may  write  direct  to  these  two  artists  Ip 
addressing  their  letters  or  material  for  n- 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet.  Illinois  .  .  .  The  Editor. 


If  at  times  we  sound  a  bit  confused 
and  a  bit  unimpressed  about  the  sig¬ 
nificance  of,  say,  the  historic  .d  or 
sentimental  side  of  the  particular 
month  in  which  this  column  appean 
—  well,  it  is  a  bit  confusing.  Take  for 
instance  this  particular  is.sue,  we  are 
writing  it  in  the  middle  of  December! 
Yet,  when  you  read  it,  Christmas  and 
New  Years  will  be  history  and  we  will 
no  doubt  wonder  how  we’ve  gotten  so 
far  into  1959  as  we  have,  with  so  little 
accomplished! 

Within  the  past  couple  of  weeks 
we  have  heard  from  two  publisliing 
houses  —  we  will  pass  their  puldica- 
tions  on  to  you  now. 

Theodore  Presser  Company 

1.  Glenn  Derringer,  Album  of  Or¬ 
gan  Solos.  As  the  cover  reads,  this 
contains  "12  Popular  Favorites  with 
Conn  (Artist  Model)  organ  registra¬ 
tions.”  Price  .SI. 25. 

To  the  organ  student  who  has  d^ 
veloped  some  ingenuity  alxtut  registra¬ 
tion,  the  Conn  registrations  should  be 
secondary.  The  contents  are.  as  in  Mr. 
Derringer’s  other  albums,  varied,  and 
after  all,  the  registration  ran  lx  ignor¬ 
ed  and  only  the  fact  that  the  music  is 
scarce  for  organ  could  be  the  deciding 
factor.  This  chap  tlcxs  some  fine  ar¬ 
ranging. 

2.  The  Richter-Ware  Method  for 
Spinet  Organs  —  Part  I  (of  $).  Price 
SI. 75. 

Aimed  at  either  the  teacher  or  the 
“do-it-yourselfer”  this  is  a  basic,  start¬ 
ing  from  scratch,  methcxl  for  the  be¬ 
ginner  regardless  of  age.  and  we  add 
quickly  regardless  of  what  brand  of 
electronic  organ.  A  very  concise  treat¬ 
ment  if  digested  slowly  and  accur  itely. 

Vogues  Music  Corp. 

1.  S4  Hit  Parade  Extras.  Two  li  >oks, 
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Arrari,:,ed  by  Mark  Laub  for  Ham¬ 
mond  prr-set  and  Spinet  Organs.  Price 
$2.50  (»r  Volume. 

I'his  lM>ok  of  8U  pages  contains  gentd 
stand. I  ill  tunes,  good  styling,  and  also 
the  words  to  the  music.  Mark  Laub 
must  Ik*  a  busy  bee. 

2.  lilt  Parade  Extras  for  Baldwin 
Organs,  .-irranged  by  Jon  Robere, 
Price  bli.OO. 

I'his  includes  12  not  so  common 
sundaids  —  with  words  —  and  is  also 
chortled  ft>r  those  who  play  by  that 
system 

\Vi  ilo  not  mean  to  detract  in  the 
least,  from  the  value  of  suggested  reg¬ 
istrations  for  a  particular  brand  of 
organ.  lo  the  individual  who  is 
learning  on  a  particular  organ  the 
regisir.itiiiu  for  that  instrument  is 
vital,  r  in  the  same  breath,  to 
those  who  have  gotten  to  the  stage 
where  they  use  their  own  registrations 
(or  toinbinations)  these  IwKsks  can  be 
purih.isetl  for  their  music  contents 
alone.  For  example:  a  friend  was 
glaniing  thru  the  four  issues  we  have 
just  inentif>nc‘d  and  in  one  they  notic¬ 
ed  with  glee,  “golly,  I’ve  looked  all 
over  for  Kentucky  Babe,  here  it  is," 
they  had  forgtnten  the  middle  part. 
Sold:  one  book.  Four  real  good  books 
—  have  lull. 


Margaret  Dee  Passed 

Away  October  31,  1958 

Miheaukee,  n’tsfoniin 


God  uiw  the  road  getting  rough, 
The  hills  hard  lo  climb. 

Hr  gently  closed  her  weary  eyes. 
And  u’hispered  "Peace  be  Thine”. 


The  memory  of  Nfargaret  Dee  will 
be  a  lasting  inspiration  to  all  who 
knew  her  as  an  artist  teacher,  pianist 
and  tomposer  of  the  Margaret  Dee 
Piano  reaching  Course. 

.Mrs.  Dee  was  an  asstniate  teacher 
to  the  late  Guy  Maier  and  a  charter 
member  of  the  Maier  Musical  Associa¬ 
tion. 

She  played  so  beautifully  and  had 
also  the  |K‘dagogical  insight,  the  in¬ 
spiration,  the  drive  and  uplift,  possess¬ 
ed  in  suth  a  remarkable  degree. 

.Anyone  who  was  a  member  of  her 
classes  has  acquired  a  heritage  in 
teaching  that  is  priceless. 

We  share  our  great  loss  of  this  fine 
music  i, in. 

-  - . VOI.KWEI\  BROS.,  I\C. 


Would  you  like  to  be  the 
Teen«Age  Reporter  for  your 
School?  Write  for  free  Guide 


ACCORDION  BRIEFS 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


W«  or*  proud  to  publish  this  "Exclusive 
Monthly  Column"  tor  the  Accordion  Toochors 
Guild.  The  ATG  has  and  will  continue  to  moke 
great  progress  in  the  field  of  music  education. 
We  suggest  thot  administrators  and  music  di¬ 
rectors  read  this  calumn  each  month  to  learn 
of  the  good  work  of  this  organixation.  Feel 
free  to  write  Mrs.  Holzhauer,  for  information 
and  auistance  in  regard  to  accordion  prob¬ 
lems  . Forrest  L.  McAllister,  Editor  & 

Publisher,  THE  SCHOOL  MUSICIAN. 

The  Kendor  Music,  Inc.,  of  East 
.Aurora,  New  York,  have  recently  re¬ 
leased  several  numbers  of  modern 
jazz,  all  of  which  are  featured  by  the 
well-known  jazz  accordionist,  Russ 
Messina  of  Buffalo,  N.  Y.  Fhe  major¬ 
ity  of  these  numbers  are  written  by 
.Messina  and  the  others  by  Art  Ded- 
rick.  .All  are  featured  by  Messina.  The 
numbers  are  "Keepin’  Cool,”  “Candle¬ 
light,”  “Minor  Detail,”  “Breezin’ 
.Along,”  “Boptitude  Test”  and  “I.atin- 
ette.”  If  you  like  modern  jazz  —  try 
these  numlKTs. 

■Accordion  virtuoso  .Anthony  Galla- 
Rini,  of  Glendale,  California,  played 
a  November  concert  for  the  Los  .An¬ 
geles  .Accordion  Teachers.  Then  he 
proceeded  to  Louisville,  Kentucky, 
where  he  presented  a  five  day  Master 
Class  for  teachers  and  a  one  day  stu¬ 
dent  Workshop,  at  the  Haynes  .Accor¬ 
dion  .School.  This  was  followed  by  a 
fine  concert.  The  Haynes  Symphonic 
Ensemble  played  a  numlier  of  excel¬ 
lent  numbers  which  were  arranged 
and  directed  by  Galla-Rini.  The  Hi- 
Fives,  comjxised  of  teachers  from  the 
Haynes  School,  rendered  several  fine 
selections.  Galla-Rini  played  an  ex¬ 
cellent  program  and  obliged  with 
many  encores.  He  then  played  the 
solo  part  of  his  arrangement  of  Bizet’s 
“L’.Arlesienne”  and  Mozart’s  “.Allelu- 
ja,”  accompanied  by  the  Haynes  En¬ 
semble.  Joseph  Horvath,  conductor  of 
one  of  the  Louisville  Symphonies,  was 
so  impressed  that  he  went  backstage 
and  examined  the  arrangements  of  the 
numix'rs.  Result,  a  possible  appear¬ 
ance  of  the  Haynes  .Accordion  Fln- 
semble  as  guest  artists  with  his  sym¬ 
phony  in  the  near  future. 

'Fhe  Canadian  .Accordion  Teachers’ 
.As.scKiation  will  hold  their  first  Na¬ 
tional  .Accordion  (amtest  February  8th 
at  the  Burlington  .Arena  .Auditorium, 
Burlington,  Ontario. 

lamis  Ronchetto  of  Oklahoma  City 
has  recently  had  a  IxMik  published 
which  will  be  helpful  to  those  who  do 
not  understand  the  tonal  range  of  the 


reeds  in  the  accordion,  the  switch 
markings  and  recxls  that  respond  on 
each  switch. 

In  November  an  “.Accordiorama” 
was  held  in  Enid,  Oklahoma.  Contest 
judges  were  artist  Bill  Palmer  of 
Houston,  Texas,  and  .ATG  President 
Cirace  Owen  of  Tulsa,  Okla. 

In  February  the  University  of  Hous¬ 
ton  Symphonic  Band  will  present 
Percy  Cirainger’s  "Power  of  Rome  and 
the  Christian  Heart.”  This  was  pre¬ 
miered  in  Detroit  in  1949  by  the 
VA^tyne  University  Symphonic  Band 
with  pipe  organ.  In  Houston  the  band 
will  Ir-  augmented  by  twelve  accor¬ 
dions. 

Fhe  Mid-.Ainerica  .Accordion  .AsscRi- 
ation  presented  a  huge  Festival  in  the 
late  fall  in  which  many  hundreds  of 
students  were  entered.  Guest  artists 
for  the  cKcasion  were  Bill  Palmer  and 
Myron  Floren.  .A  banquet  was  given 
at  the  Hotel  .Muehlbach  which  requir¬ 
ed  the  use  of  five  large  banquet  rooms. 
In  the  evening  a  splendid  concert  was 
given  by  the  .Mid-  America  .Accordion 
Symphony,  under  the  direction  of  Mr. 
Leo  .Scheer.  Fhe  guest  artists  appeared 
at  the  concert  as  did  the  Contest  win¬ 
ner  of  the  Virtuoso  Division. 

The  .San  Diego,  California  Sym¬ 
phonic  .Accordion  Ensemble,  under 
the  direction  of  .Accordionist-Conduc¬ 
tor  Donald  Balestrieri,  gave  a  benefit 
concert  at  the  AA'oman’s  Club.  Pro¬ 
ceeds  are  earmarked  for  the  commis¬ 
sioning  of  a  go(Kl  composer  to  write 
an  original  composition  for  the  accor¬ 
dion.  .Some  of  the  numbers  on  the 
program  were  original  and  others  were 
given  their  first  American  premiere. 
Fhe  impressive  program  included  Pre¬ 
lude  and  Fugue  in  ,A  Minor  (Matyas 
Seiber),  (ilavier  Camcerto  No.  5  in  F 
MiiK)r  (Bach),  and  many  other  such 
numbers. 
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Fosston  Greyhounds 

State-Area  Winners 


By  Marion  Pearson 
reenage  Reporter 
Fovstrm,  ^finnesota 


Piduretl  are  two  groups  of  students 
who  cop|K‘d  the  coveted  “A"  rating  at 
tlie  state  area  contest  last  spring  and 
are  diligently  working  toward  this 
goal  again  this  year. 


Trumpet  Trio,  Fouton,  Minn,  (left  to  right) 
Som  Espeseth,  Gerold  Borud,  &  Lyle  Gutterud. 


This  year’s  edition  rtf  the  trumpet 
trio  is  coin[tosed  t>f  two  seniors,  l.yle 
(uitterud  and  Cierald  Rorud,  and  one 
junior,  Sam  Espesth.  The  Iroys  are 
spending  all  their  effrtrts  at  the  pres¬ 
ent  time  on  Leroy  .Anderson’s  “Bu- 


STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
10  OR  MORE  SUBSCRIPTIONS 


Boy'i  Quartet,  Fosston,  Minn,  (left  to  right) 
Allen  Rud,  Bruce  Erickson,  Gory  Erickson  & 
Ross  Toflin. 


gler’s  Holiday”  which  is  always  a  hit 
with  their  audiences.  They  are  in  con¬ 
stant  demand  to  perform  at  commun¬ 
ity  gatherings  and  they  are  always  pre¬ 
pared  to  l)e  the  “hit”  rtf  the  program. 
Their  large  and  varied  repertoire  in¬ 
cludes  "Larnival  Variations”  by  Don 
jacoby  whith  they  played  with  band 
attompaniment  :*/  f>ur  spring  concert. 

I'he  vrxal  group  is  not  to  be  out¬ 
done  by  the  elder  trumpet  trio  and  has 
gone  all  out  tr»  please  the  eyes  of  their 
audieiues  as  well  as  the  ears.  The 
vests  that  the  Ixiys  wear  are  a  gay 
variegated  stri|K*  and  the  ties  are  red. 
Fc>r  the  evening,  the  Insys  don  gloves, 
straw  hats,  and  canes.  The  fellows  of 
this  group  are  all  undert  lassmen  with 
three  sophomores:  Brute  Erickson, 
Ross  I'aflin.  and  .Allen  Rud;  and  one 
freshman,  (iary  Erickson.  A'es,  Gary 
and  Brute  are  brothers.  The  boys  have 
a  varied  repertoire  and  sing  all  of  the 
usual  tpiartet  literature  as  well  as 
stmie  of  the  less  familiar  numiH'rs;  they 
may,  on  tKcasittn,  even  let  C>ary  bring 
out  his  guitar  anti  they’ll  swing  into 
a  real  "gtme”  job  on  stnne  t)f  the  top 
tunes  of  tixlay. 


Rascher  Town  Hall  Concert 

Acclaimed  by  Critia 

Music  lovers  from  ail  over  the  East¬ 
ern  United  States,  anti  critits  of  tite 
New  A’ttrk  papers,  acclaimed  the  recent 
Town  Hall  ctsncen  ap|H‘araiuc  ol 
Sigurd  Rascher  ttne  of  the  finest  ever 
|>erformed  by  an  aitt)  saxophone  solo¬ 
ist. 

Nfr.  Rascher,  the  internationallY 
celebrated  saxttphonist  whti  has  lieen 
heart!  as  st>loist  with  nit>st  of  the  major 
symphtmy  orchestras  of  the  world. 
Ix:autifully  perfonned  in  8  seleitions. 
.Among  the  selections  was  the  first 
New  A’ork  perfttmiance  t)f  .Sonata, 
written  for  and  dedicated  to  Rascher 
by  compttser  Ernst  Ltrthar  vtm  Knorr. 

.Alst>,  he  was  accompanied  by  his  15- 
year  t)ld  daughter,  Karin,  in  the  world 
premiere  of  Jephthah,  duo  ftrr  soprano 
anti  alto  saxophones,  written  for 
them  by  C^arl  .Anton  Wirth. 


In  the  picture  are  seen  stmie  of  the 
intire  than  200  well-wishers  who  gath 
eretl  to  ctmgratulate  .Mr.  Rascher  after 
the  Town  Hall  concert.  .At  far  right 
is  W’.  W’.  Wagner,  sales  manager  of 
Buesther  Band  Instrument  Go.,  who 
flew  in  from  Edkhart  es|X‘tially  for 
Rascher’s  concert.  Mr.  Rasthei  per¬ 
forms  exclusively  on  Buesther  instru¬ 
ments. 


»,uY0UR  SONG"':" 


Eyen  U  you  can’t  write  notes . . .  now  you 
can  have  your  song  set  up  the  wav  pro¬ 
fessional  songwriters  do,  as  required  by 
publishers,  bands  and  record  comp -nles. 
Inexpensive,  correct,  safe.  Free  details. 
MUSIC  TEXTS  49  Word  St..  Potortor  N.X 
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La  Faria  High  Band 

Plays  at  Music  Convention 

The  La  Feria  High  School  band  of 
La  Feria,  Texas,  has  climaxed  a  decade 
of  award-winning  efforts  by  having 
been  named  the  best  concert  band  in 
the  state  of  Texas  in  class  AA  (200- 
580  high  school  enrollment).  As  a  re¬ 
sult  the  band  has  been  invited  to  per¬ 
form  at  the  Texas  Music  Educators’ 
Association  convention  in  Galveston, 
Texas,  on  February  21,  1959. 

The  87-piece  band  is  directed  by 
Don  Fleuriet,  who  is  beginning  his 
seventh  year  in  that  capacity.  Mr. 
Fleuriet  is  a  graduate  of  Donna,  Tex¬ 
as,  High  Schcxil  and  Edinburg,  Texas, 
Junior  College  and  holds  BB.\, 
BMus,  and  MMus  degrees  from  Baylor 
University,  Waco,  Texas.  He  was  re¬ 
cently  elected  to  membership  in  the 
.American  Schcx»l  Band  Directors’  As- 
scKiation. 

The  La  Feria  band  holds  a  most 
enviable  contest  record  —  it  has  re¬ 
ceived  only  first  division  ratings  at  all 
types  of  contests  for  the  past  ten  years 
and  as  a  result  has  amassed  an  un¬ 
broken  string  of  32  consecutive  first 
division  ratings  in  concert,  marching, 
and  sight  reading.  Thirty  of  these  rat¬ 
ings  were  awarded  in  Texas  Inter- 
scholastic  League  competition-festivals, 
and  two  were  received  at  the  Browns¬ 
ville.  Texas  Music  Festival  in  1955. 
at  which  time  the  band  also  received 
the  sweepstakes  trophy  and  the  trophy 
for  best  concert  band  in  its  class.  The 
La  Feria  contest  record  was  begun  in 
HM8  by  Mr.  Warren  Reitr  who  was 
director  of  the  band  for  four  years. 

La  Feria  is  a  town  with  a  popula¬ 
tion  of  3,800  located  in  the  heart  of 
the  l/)wer  Rio  Grande  Valley  of  Tex¬ 
as.  It  is  a  small  .AA  school  with  a  total 
enrollment  of  1,400  and  a  high  school 
enrollment  of  250.  There  are  a  total 
of  121  students  participating  in  the 
band  program  which  includes  87  in 
the  senior  band,  19  in  the  junior  band, 
and  15  in  the  beginner  band.  The  be¬ 
ginner  band  is  composed  of  fifth  grad¬ 
ers  and  the  junior  band  of  sixth  grad- 

- 24th  Season - 

FOSTER  MUSIC  CAMP 

F;;astern  Ky.  State  College 
Richmond,  Kentucky 

For  High  School  Students 
4  WEEKS 

$100.00  ALL  EXPENSES 
BAND  AND  ORCHESTRA 

June  14  -  July  11,  1959 

Privat»  Uwens  $1.00  to  $1.30 
Writ#. 

James  E.  Van  Peursem,  Dir. 
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Tho  La  Forio,  Taxos  High  School  Bond  undar  tha  diraction  of  Don  Flauriat  it  hart  at  work  pra- 
paring  for  thair  concart  bafora  tha  Taxot  Music  Association  at  Galvaston,  Texas  on  February  2Ut. 


ers.  All  students  move  into  the  senior 
band  upon  entering  the  seventh  grade. 
This  year’s  senior  band  is  composed 
of  47  seventh  and  eighth  grade  stu¬ 
dents  and  40  high  school  students.  Last 
year’s  band  had  a  similar  balance. 

The  band  program  at  La  Feria  is 
assisted  by  a  very  active  Band  Parents’ 
.Association.  Each  year  this  group  spon¬ 
sors  a  barbecue  to  raise  funds  for  main¬ 
tenance  and  replacement  of  uniforms 
and  treats  the  band  members  to  an 
annual  winter  banquet  and  spring 
picnic. 

Each  year  the  band  takes  a  three- 
day  concert  tour.  In  recent  years  it  has 
performed  before  high  school  audienc¬ 
es  in  Corpus  Christi.  Galveston,  Austin, 
and  San  Antonio. 

A  selection  committee  of  one  college 
director  and  four  high  school  band  di¬ 
rectors,  appointed  by  the  state  band 
chairman  of  the  Texas  Music  Educa¬ 
tors’  .Association,  was  the  group  which 
met  last  August  and  chose  the  La 
Feria  band  to  be  number  one  in  its 
class  in  Texas.  The  decision  was 
reached  after  the  committee  listened  to 
tape  recordings  of  the  outstanding  .A.A 
bands  from  (he  sixteen  music  regions 
of  the  state. 


Youth  Band  for  Newport 


.A  band  made  up  of  student  musi¬ 
cians,  is  now  being  organized  by  the 
Newport  Jazz  Festival  to  play  the 
weekend  of  July  4th  at  the  6th  an¬ 
nual  Newport  Jazz  Festival. 

The  group,  to  be  known  as  the 
"Newport  Youth  Band,’’  will  be  or¬ 
ganized  by  a  member  of  the  Festival’s 
Board  of  Directors,  Marshall  Brown, 
who  is  well-remembered  for  creating 
and  directing  the  Farmingdale  High 
.School  Band,  hit  of  the  ’57  Festival 
and  the  International  Jazz  Band,  sen¬ 
sation  of  the  ’58  Festival. 

According  to  Festival  President, 
Louis  L.  Lorillard,  the  aims  of  this 
project  are  twofold:  first,  to  provide 
a  healthy  atmosphere  in  which  young 
people  can  learn  the  skills  required  in 
playing  jazz  and  dance  music  in  en¬ 
semble  form;  and  second,  to  present 


vocational  training  to  the  many  young 
musicians  in  the  New  York  area  who 
will  make  jazz  and  dance  music  their 
profession. 

Membership  in  the  Newport  Youth 
Band  was  restricted  to  the  teen-age 
boys  and  girls,  from  the  greater  New 
York  area,  ages  13  to  18  who  were  se¬ 
lected  by  audition.  The  band  rehearses 
on  Saturday  afternoons:  it  is  com¬ 
posed  of  4  trumpets,  4  trombones,  5 
saxaphones,  piano,  bass  guitar  and 
drums.  Vocalists  may  be  added  at  a 
later  date. 

Mr.  Brown  (B.S.,  M.A.)  a  duly  li¬ 
censed  teacher  in  the  state  of  New 
York  with  wide  teaching  experience, 
stated  that  all  members  will  receive 
group  instruction  in  intonation,  phras- 

(Turn  to  page  67) 


STAN  KENTON 
TO  HOLD  CLINICS  AT 
INDIANA  UNIVERSITY 
JULY  26  thru  AUGUST  1,  1959 


Would  you  like  to  study  with  Stan 
Kenton?  For  one  week  next  sum¬ 
mer,  Stan  Kenton,  Don  Jacoby  and 
many  of  the  leading  clinicians  in 
the  nation  will  be  at  Indiana  Uni¬ 
versity  conducting  a  clinic.  If  you 
are  interested  in  attending,  fill  in 
below  and  mail.  Enrollment  will  be 
limited. 

NATIONAL  STAGE  BAND  CAMP 
Box  221,  South  Bend,  Indiana 

Please  send  me  details  of  the  Stan  Ken¬ 
ton  Clinics,  to  be  held  ol  Indiana  Univer¬ 
sity,  July  26  thru  August  1.  1959. 


CITY  .  STATE.. 


February,  1959 
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By  Karen  Mack 


Coral  -  LP  33  1  /3  RPM 

H7/E.V  YOUR  IA)VER  HAS  GO\E 
.  .  .  TERESA  BREWER 
This  gal  is  by  no  means  a  newcomer 
to  any  phase  of  show  business.  Her 
sparkling  personality  and  vivaciousness 
have  won  fans  for  her  not  only  through 
her  recordings  but  her  many  TV  ap 
pearances  and  club  dates.  I'his  is  the 
Hrst  album  of  this  type  where  she  con¬ 
centrates  on  one  mood,  ably  assisted 
by  arranger-director  Dick  Jacobs. 

THE  FOUR  SEASONS  .  .  .  TINA 
ROBIN 

Tina  is  a  little  gal  with  a  big,  big. 
voice  and  the  ability  of  a  show  busi 
ness  veteran.  She  has  played  the  top 
night  clubs  throughout  the  country, 
captivation  audiences  with  her  zest  and 
enthusiasm.  This  is  Tina’s  first  album 
and  certainly  not  her  last.  The  four 
seasons  are  presented  musically  with 
some  “evergreens”  depicting  Spring, 
Summer,  .\utumn,  and  Winter. 

APPEARING  NIGHTLY  .  .  .  THE 
RUSS  HADDOCK  TRIO 
I'he  Russ  Hadd(Mk  Trio  is  one  of  the 
freshest  new  groups  to  come  along  for 
some  time.  Russ’  versatility  and  ability 
to  play  any  type  of  song,  in  any  type 
of  style,  and  at  the  same  time,  app>eals 
to  any  audience.  He  has  l>een  appear¬ 
ing  in  stub  r(M)ms  as  the  Embers,  The 
Hickory  House  and  other  well-known 
clubs  noted  primarily  for  music.  We 
suggest  you  listen. 

SU7\'G/A”  SCHOOL  SONGS  .  .  . 
DAVE  PELL  AND  HIS  OCTET 
Dave  Pell  has  played  as  many  colleges 
and  high  schools  as  he  has  clubs  and 
concerts.  He  has  many  recordings  to 
his  credit  but  not  one  quite  like  this. 
During  his  visits  to  schools  throughout 
the  country,  Dave  noted  that  each  per¬ 
formance  drew  requests  for  a  school 
song.  Consequently,  this  album  was 
produced  containing  the  better  known 
college  songs  in  swingin'  jazz  arrange¬ 
ments. 

MOITESVILLE  JAZZ  .  .  .  HEINIE 
BEAU 

Mr.  Beau  has  com|>osed  a  jazz  satire  on 
what  he  hears  and  not  sees  while  going 
to  a  movie.  The  musical  impressions 
contained  in  this  album  offer  much 


more  than  just  jazz  tunes,  they  are 
descriptive,  delightful,  and  enjoyable. 
This  recording  speaks  for  itself. 

52nd.  STREET  SCENE  .  .  .  TONY 
SCOTT 

.Anyone  familiar  with  the  “jazz  scene” 
knows  the  history  of  52nd.  Street,  (the 
small  block  in  New  York  City  which 
housed  the  jazz  greats.)  The  area  no 
longer  consists  of  small  clubs  (for  just 
music)  but  we  have  endeavored  to 
bring  you  some  of  the  excitement  in 
this  album.  Tony  Scott  is  a  well-known 
musician  whose  talents  are  greatly 
respected.  This  is  an  hour  of  nosulgia 
for  all  devotees  of  jazz. 

MERCER  ELLINGTON  .  .  .  STEP¬ 
PING  INTO  SWING  SOCIETY 
.Mercer  is  much  more  than  the  son  of 
a  legend  in  the  music  field.  His  train¬ 
ing  was  unlike  that  of  other  musicians. 
His  childhood  was  spent  in  the  Elling¬ 
ton  circle  where  he  listened  and  learn¬ 
ed.  .Although  his  musical  beginnings 
were  anything  but  earth  shattering,  he 
has  since  grown  and  found  his  way. 
I'his  introduction  to  Mercer  Ellington, 
composer-arranger,  is  certainly  a  fine 
new  addition  to  the  jazz  roster. 

OPEN  HOUSE  .  .  .  STAN  RUBIN 
Stan  Rubin  is  without  exceptioji  one 
of  the  all  time  favorites  of  the  1\7 
ia.-ague  Set.  His  music  has  been  heard 
in  every  medium,  he  has  performed 
anywhere  and  everywhere,  including 
the  Grace  Kelly  wedding.  Recently  he 
has  devoted  his  time  to  playing  col¬ 
leges,  where  he  literally  “breaks  it  up,” 
(which  just  goes  to  prove  that  young 
|K‘ople  today  are  becoming  more  and 
more  interested  in  jazz  than  any  other 
music).  This  album  is  a  cross  section 
of  what  Stan  is  doing  with  his  band 
these  days. 


Howard  Barlow  Conducts 

At  Elkhart,  Indiana 

Howard  Barlow,  famed  director  of 
the  “Voice  of  Firestone,”  was  guest 
conductor  at  the  first  .Annual  Band 
Festival  held  in  Elkhart,  Indiana,  on 
November  the  15th.  19.58.  This  Festival 
was  in  conjunction  with  the  Centen¬ 
nial  celebration  of  the  city  of  Elkhart. 

More  than  1.200  band  members 
from  19  schools  participated  in  in¬ 
dividual  performances  then  gave 
massed  performances  under  the  baton 
of  Mr.  Barlow.  He  also  conducted  a 
select  band  of  123  pieces  in  selections 
from  “My  Fair  Lady”  and  the  Finale 
to  Dvorak’s  “New  World  Symphony.” 

The  event  was  sponsored  by  the 
local  newspaper,  THE  ELKH.ART 
TRUTH,  and  was  held  in  the  North 
Side  Gym.  Mr.  .Al  Swartzell  of  the 


Th«  123  piaca  Elkhart,  Indiana  Music  Fattivd 
Concart  ftand  undar  tha  diraction  of  Mr. 
Howard  ftarlow. 


TRU'EH  was  general  chairman  of  the 
Festival.  Mr.  John  Davies,  Supenisor 
of  Music  of  the  Elkhart  Public  Schools, 
and  Dr.  C.  R.  Deardoff,  Instrumental 
Director  of  the  South  Side  Band  wen- 
co-chairmen.  Dr.  Maurice  Shadley  of 
Indiana  University  was  master  of  cere¬ 
monies.  Mr.  John  Harmon  presented 
Mr.  Barlow  with  the  keys  to  the  city. 

During  an  intermission  in  the  con 
cert,  .Mr.  Davies  presented  Mr.  Barlo« 
with  a  silver  baton  as  a  token  of  ap¬ 
preciation  from  the  Festival  bands. 
It  was  evident  that  Mr.  Barlow  was 
deeply  moved  by  this  gesture,  and  the 
famous  conductor  choked  up  as  lean 
of  joy  welled  up  in  his  eyes.  Mr.  Bar 
low  stated  that  in  all  his  professional 
experience,  he  had  never  been  so  deep 
ly  moved.  The  audience  rose  to  their 
feet  and  gave  him  a  well-desersed 
standing  ovation  that  lasted  for  many 
minutes. 

.Mr.  Barlow  endeared  himself  not 
only  to  the  audience,  but  especially  to 
the  youngsters  in  the  bands.  It  is 
earnestly  hoped  that  he  and  other 
great  names  in  music  will  continue 
this  great  work  with  young  musicians. 

“If  you  get  weary  of  the  music  game, 
come  back  here  and  run  for  Mayor. 
You  could  be  nominated  on  both 
tickets,  and  think  of  the  money  you’d 
save  the  taxpayers.  Thanks  for  bring¬ 
ing  your  talent  and  your  personal 
charm  to  Elkhart.”  The  above  was 
quoted  from  a  letter  received  by  Mr. 
Barlow  from  .Mr.  John  A.  Scott.  Vice- 
President  of  the  Elkhart  Truth  Pub¬ 
lishing  Company. 


IMPORTANT 

Sand  all  lattart,  pteSurat,  writa-«pt  to: 

THE  SCHOOL  MUSICIAN 
Mary  Louise  Fletcher 
Teen-Age  Editor 
4  East  Clinton  St. 

Joliet,  Illinois 
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Contests  !  i  i 

Why  Enter  Them? 


Thi^  month  I’d  like  to  say  some¬ 
thing  I  hat  many  people  have  already 
expounded  on  many  times;  contests, 
why  enter  them?  There  are  of  course 
nunv  pros  and  cons  to  the  question 
but  frankly  1  am  of  the  opinion  that 
they  do  one  a  world  of  good.  First, 
what  about  the  experience  you  gain? 
You're  probably  thinking,  "So  all 
right,  what  about  it?”  Let’s  admit  it, 
the  more  you  do  something  the  easier 
it  becomes.  Second,  it’s  one  place  that 
\ou,  the  young  artist,  can  get,  I  think, 
an  hont’st  opinion,  a  reliable  opinion 
of  your  work  as  a  soloist.  Remember 
those  judges  aren’t  there  to  cut  you  up 
or  destroy  your  confidence,  they  are 
there  to  give  the  young  musician  a 
hand  to  success,  and  if  they  can  do  it 
by  critci/ing  you,  all  right.  Learn  to 
take  criticism,  there’s  going  to  be  a 
lot  more  and  not  all  of  it  will  be  con¬ 
structive,  like  your  judge’s  was. 

With  contest  just  around  the  corner, 
think  this  over,  and  if  you  are  a 
novice  or  an  old  hand  at  getting 
"rating  jitters,”  remember  it’s  good 
lor  you  and  you’ll  have  plenty  of  com- 
pany. 

“Fletch” 


"MY  CLARINET" 


The  piece  of  ptaetry  that  you  see 
below  was  written  by  a  fifth  grader 
at  Lessenger  .School  in  Oak  Park.  Mich¬ 
igan.  Her  band  director,  Mr.  Frank 
Hart,  sent  it  to  us  here  at  ”S  M”  and 
we  thought  that  it  was  very  true,  and 
wondered  if  it  would  bring  back  some 
memories. 

•  •  •  • 

In  the  case  they  rested  so  bright. 

The  parts  of  dark  and  of  light. 

I  don’t  think  I’ll  ever  forget. 

The  day  I  got  my  clarinet. 

iVhen  weird  sounds  from  it  I  made. 
The  worse  they  got,  the  more  /  played. 
The  more  I  played,  the  neighbors 
sighed, 

■Ind  wished  my  clarinet  I’d  hide. 

Mr.  Hart,  my  teacher,  has  taught  me 
how  to  blow, 

dnd  now  my  neighbors  smile  at  me 
instead  of  frown  and  go. 

Tm  no  Benny  Goodman,  that  my 
family  will  attest, 

hut  when  this  year  is  over.  I’ll  be 
playing  at  my  best. 

By  Louise  Poma 


Following  Mr.  Waring't  oppooronce  ot  tho 
guost  conductor  at  tho  Iowa  Stoto  Collogo, 
ho  chottod  with  tho  mombors  of  tho  music 
staff  of  tho  collogo.  From  loft  to  right;  Frank 
Piorsol,  bond  diroctor.  Dr.  Alvin  Edgar,  music 
doportmont  hood.  Waring,  and  Robert  M. 
McCowon,  choral  diroctor. 

Fred  Waring  Conducts 

At  Iowa  State  College 


S|H‘ctators  at  the  Iowa  State  College- 
Oklahoma  fcMatball  game  at  Ames, 
Iowa,  last  fall  on  November  8th,  re¬ 
ceived  an  unusual  treat!  During  the 
half-time  activities  at  Clyde  Williams 
Field,  the  well-known  Fred  Waring 
appeared  as  conductor  for  the  Iowa 
State  Singers  and  a  section  of  the  lo-va 
State  Concert  Band. 

The  340  students  in  the  choral 
group  performed  "The  Battle  Hymn 
of  the  Republic”  and  Meredith  Will¬ 
son’s  “Seventy-Six  Trombones”  from 
the  Broadway  smash  hit  THE  .NfUSIC 
M.YN.  I'he  35-piece  wind  ensemble 
from  the  Concert  Band,  presented 
"The  Drugstore  Cowlmy.” 

.\rrangements  for  the  three  selec¬ 
tions  came  from  the  Pennsylvanians’ 
librarv,  and  were  sent  in  advance  to 
the  Iowa  .State  music  department.  The 
rehearsals  were  conducted  by  the  Pro¬ 
fessors  Robert  M.  McCowen  and 
Frank  Piersol. 

Waring  and  his  famous  Pennsylvan¬ 
ians  presented  a  concert  that  evening 
to  a  parked  house  in  the  Iowa  State 
Armory. 


Warwood  High  Performs  With 
Wheeling  Symphony  Orch. 


The  Warwood  High  School  Band 
was  chosen  to  play  with  the  Wheeling, 
West  Virginia  Symphony  on  March  26 
and  27.  The  band  was  chosen  for  its 
experience  and  its  nationally  recogniz¬ 
ed  ability  in  playing  fine  music.  The 
combined  band  and  orchestra  played 
a  symphonic  poem  by  Resphigi,  "The 
Pines  of  Rome.”  A  special  arrangement 
of  the  number  was  done  by  Robert 
Bernet,  arranger  and  composer  from 
Carnegie  Tech  .School  of  Music,  where¬ 
by  the  whole  band  was  used  instead  of 
the  traditional  brass  choir.  The  105 
piece  band  played  from  the  gallery  of 


the  theatre  while  the  orchestra  was  on 
the  stage.  Needless  to  say,  the  com¬ 
bined  effect  was  very  thrilling. 

We  believe  this  is  a  first  as  far  as 
we  know  for  a  high  school  band  to 
play  this  number  with  a  full  sym¬ 
phonic  orchestra.  The  Wheeling  West 
Virginia  Symphony  is  a  first  class  orch¬ 
estra  under  the  capable  direction  of 
Henry  Mazer,  who  supplements  his 
groups  with  musicians  from  the  Pitts¬ 
burgh  .Symphony.  The  Wheeling  Sym¬ 
phony  has  performed  with  such  artists 
as  Serkin,  Rubenstein,  and  Matian 
.\nderson. 

The  director,  J.  Loran  Mercer,  is 
also  the  State  Chairman  of  .American 
.School  Band  Masters  .Association. 


Florida  University 

Host  at  Band  Day 


I'he  University  of  Florida  “Gator” 
Band  was  host  to  1500  high  school 
musicians  when  twenty-five  Florida 
High  School  bands  participated  in 
B.AND  D.AY  at  the  University  of  Flor¬ 
ida  in  Gainsville  on  November  15th. 
The  occasion  was  the  game  between 
Florida’s  Gators  and  .Arkansas  State. 

Spectators  were  enthusiastic  in  their 
praise  of  the  excellent  sound  and  pre¬ 
cisions  of  the  musical  performance, 
not  to  the  colorful  formations  and 
dispatch  with  which  the  maneuvers 
were  executed. 

The  pre-game  ceremonies  opened 
with  an  antiphonal  fanfare  especially 
written  for  the  occasion  by  Richard 
W.  Bowles,  Assistant  Director  of  the 
University  of  Florida  Bands.  The 
Gator  Band  on  the  field  alternated 
with  the  massed  high  school  bands, 
seated  in  the  north  stands  of  Florida 
Field,  in  a  grand  and  sonorous  dia¬ 
logue. 

Harold  B.  Bachman,  former  Direc¬ 
tor  of  the  University  of  Florida  Bands, 
then  conducted  the  massed  bands  in 
“Men  of  Florida”  march  *by  Fillmore. 
Old  Glory  rose  at  the  north  end  of 
the  field  while  young  musicians  play¬ 
ed  the  Star-Spangled  Banner. 

At  half-time,  all  the  bandsmen 
marched  onto  the  field  to  form  a  huge 
U.  S.  A.,  first  facing'  the  east  stands 
then  reversed  to  the  west. 

Mr.  Robert  T.  Scott,  president  of 
the  Florida  Bandmasters  Association, 
conducted  the  massed  bands  in  Har¬ 
old  Walter’s  new  arrangement  of 
".America  the  Beautiful.”  The  bands 
then  paid  tribute  to  their  hosts  with 
“Orange  and  Blue”  and  the  “.Alma 
Afater,”  conducted  by  Reid  Poole. 
.Acting  Director  of  the  University  of 
Florida  Bands.  The  crowd  was  brought 
to  its  feet  by  a  rousing  performance 
of  “DIXIE”  to  end  the  show.  Florida 
won  the  game,  by  the  way,  51-7. 
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I  P.  O.  Box  347,  Park  Ridge,  III. 


A  Notional  Nonprofit  Educational  Society 

THE  SCHOOL  MUSICIAN  it  tha  Official  Organ  of  Tho  AAodarn  Mutic  Matlart  Sociaty. 


A  Sponsor  Speaks 

Isatx'llc  Estes,  Sponsor  of  Chapter  SI 
at  Rolla  H.  S.,  Rolla,  Mo.,  and  chair¬ 
man  of  the  .S<K:iety’s  Public  Relations 
(a)inmittee,  writes  us  as  follows:  “Our 
C^hapter  of  Modern  Music  Masters  has 
definitely  become  the  leading;  organ¬ 
ization  on  our  campus.  Our  principal 
honors  us  with  the  most  responsible 
avsignments  and  the  students  have 
learned  that  we  stand  for  high  ideals 
and  dignified  ]K'rfonnante  in  all  we 
do.  We  are  proud  of  our  personnel 
and  shall  continue  to  work  toward  the 
Ixst  (>«ssible  for  all  concerned.  A 
spirit  of  loyalty  is  dominant  in  our 
memlrership.” 

State  Tri-M  Meetings 

.At  the  annuul  meeting  of  the 
Nebraska  .Association  of  Modern  .Music 
Masters,  held  in  Grand  Island  on  Sat¬ 
urday,  November  22,  the  following 
Slate  student  officers  were  elected  for 
next  year:  president,  .Susan  .Abart  of 
(;hapter  SI6,  North  H.  S..  Omaha:  vice 
president.  l>arry  Monson  of  Chapter 
1 18,  Grand  Island  H.  S.,  Grand  Island; 
secretary,  Judy  Ingram  of  C.hapter  280. 
Franklin  H.  S.,  Franklin;  treasurer, 
Kathy  (Campbell  of  (lhapter  173,  .Scotts- 


Honorary  mambarship  in  Modarn  Mutic  Mattart 
was  confarrod  upon  Liautanont  Calonal  Albart 
Schoappar,  diractor  of  tha  Unilad  Statat  Ma¬ 
rina  Bond,  by  Alaxandar  M.  Horlay,  Tri-M 
pratidant,  during  tha  bond's  concart  at  tha 
Mid-Watt  National  Bond  Clinic  hold  in  Chi¬ 
cago  in  Dacombar.  Colonal  Schoappar  it  ona 
of  o  numbar  of  dittinguithad  muticiant  who 
hova  racaivod  tho  Sociaty't  Honorary  Kay  in 
rocognition  for  maritoriout  tarvico  to  Amarica't 
mutkal  youth. 


bluff  H.  S.,  Scottsbluff;  historian.  Pat 
Ditton  of  Chapter  366,  Gering  H.  S., 
Ciering;  sergeant-at-arms,  Bev  Thomas 
of  Chapter  280,  Franklin  H.  S.,  Warren 
.McGaughey,  co-sponsor  of  Chapter 
366  of  (iering  H.  S.,  was  elected 
.\ssociate  Sponsor  to  serse  with  Dar¬ 
rell  Hart  of  F'ranklin  who  is  State 
Sponsor. 

Guy  Foreman,  of  Chapter  202  at 
l^Porte  H.  S.,  who  is  Sute  Sponsor 
of  the  Indiana  .Association  of  Modern 
Music  Masters,  reports  that  the  follow¬ 
ing  student  officers  were  elected  at 
the  annual  meeting  of  this  Tri-M  unit, 
held  in  Indian- 
a|M)lis  on  Satur¬ 
day,  NovemlxT 
22:  president. 

Jon  Hunt  of 
C^hapter  46,  .An¬ 
derson  H.  S., 

.\nderson:  vice- 
president,  Juli¬ 
anna  .Stephan- 
son  of  Chapter 
132,  Peru  H.  S.. 

Peru;  secretary- 
treasurer,  Jean- 
nine  Barr  of  C^hapter  3.’>2,  Winslow  H. 
S.,  Winslow.  Ronald  Biankenbaker  of 
(Chapter  26,  Mount  .Ayr  H.  S.,  retiring 
president,  led  a  general  discussion  on 
the  topic.  "What  Modern  Music  Mas¬ 
ters  Aleans  in  My  School.”  This  was 
followed  by  an  open  discussion  of 
favorite  and  unusual  projects  of  Tri-Af 
Chapters  and  several  recommenda¬ 
tions  were  made  for  the  Ix'tterment  of 
Tri-M  C^hapters  in  Indiana.  Fhurber 
.Madison,  .Assistant  Profes.sor  of  Music 
at  Indiana  University,  and  a  member 
of  the  newly  formed  Tri-M  Committee 
of  Afusic  lUlucators  Representatives, 
was  present  at  the  meeting  and  com¬ 
mented  briefly  on  the  value  of  Mod¬ 
ern  Music  Masters.  James  E.  Noble  of 
Peru  is  the  Associate  Sponsor  of  the 
Indiana  Tri-M  unit. 

Maine  Music  Boosters 

The  Maine  Music  Boosters  .Associa¬ 
tion,  an  organization  made  up  of  par¬ 
ents  of  students  in  the  music  depart¬ 
ment  of  Maine  Township  H.  S.,  Park 


Jon  Hunt 


Ridge-Des  Plaines.  III.,  where  Modern  1. 
Music  Masters  was  founded,  ha'  recent  11 
ly  contributed  $250.00  to  the  .vxien,  | 
to  be  used  toward  defraying  current 
expenses.  Mcxlern  Music  Masters  is  i 
national,  non-profit,  educational 
ganization  and,  like  the  othei  honot 
sexieties,  must  draw  substantial  sup. 
port  from  individuals  and  organia- 
tions  in  accord  with  its  purpovs. 

Since  1931,  the  Maine  Music  Boost 
ers  have  consistently  supported  musk 
groups  at  the  high  school  and  have 
renderixl  invaluable  financial,  as  well 
as  parental,  backing  to  all  music  tfe. 
partment  organizations.  Through  the 
years  they  have  three  limes  purchased 
unifonns  for  the  concert  band;  twice, 
three  hundred  choir  robes  for  the 
choruses:  twice,  uniforms  for  the  sym 
phony  orchc'stra;  a  Conn  electric 
organ;  a  number  of  pianos  (grands 
and  uprights),  radios,  disc  and  tape 
recorders,  Hi-Fi  phonographs;  risen 
for  the  bands,  orchestras,  and  chorus, 
es.  and  other  musical  equipment;  and 
have  provided  scholarships  to  univer. 
sities  and  to  summer  music  camps. 

The  annual  “Jamboree,”  the  sole 
fund-raising  event  of  the  Music  Boost 
ers,  attracts  thousands  of  people.  Much 
of  the  success  of  the  Maine  Township 
H.  S.  music  department  may  Ix'  attrib¬ 
uted  to  the  active  participation  of  the 
Music  Bemsters  and  Chapter  I  of  the 
.Modern  Music  Masters  Sexiety. 

Tri-M  in  Wisconsin 

.A  Mcxlern  Music  Masters  exhibit 
including  pictures,  programs,  year- 
bcxrks,  pamphlets,  and  other  .Sexiety 
materials  was  presented  in  Exhibition 
Hall  at  the  Wisconsin  Education 
.Assexiation  Convention  in  the  Mil¬ 
waukee  City  .Auditorium  on  November 
5  and  (i. 

COrds  and  letters  were  sent  to  musk  I 
teachers  throughout  Wisconsin  a  week 
Ix’fore  the  Convention  by  Miss  Ciladys 
Garness  inviting  music  educators  to 
see  the  exhibit  at  the  tables  furnished 
through  the  courtesy  of  the  Silver- 
Burdette  Company  of  Chicago  and  the 
Ward-Bnxll  Music  Company  i>l  Mad¬ 
ison,  Wisconsin. 

Officers  of  Chapter  190,  Wauwatosa 
H.  S.  arranged  to  lx‘  at  the  tables  both 
days  in  order  to  explain  the  purposes 
and  merits  of  .Mcxlern  Music  .Masters 
to  all  music  teachers  who  came  lo  see 
the  exhibits.  Gladys  .A.  Garness  is 
sponsor  of  Tri-Af  Chapter  190,  is  a 
memlx-r  of  the  National  Executive 
Board,  and  serves  as  State  C  hapter 
coordinator  for  Wiscesnsin  and  chair¬ 
man  of  the  Sexiety 's  Alembersliip  Com¬ 
mittee. 
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Tri--'^  Well  Received  by  ASBDA 

On  Sunday  evening,  December  14, 
the  St  lie  student  officers  of  the  Illi¬ 
nois  vssociation  of  Modern  Music 
Masters  gave  a  most  impressive  dem- 
onstraMon  of  the  Society’s  formal  In¬ 
itiation  Ceremony  on  the  program  of 
the  annual  convention  of  the  American 
Schexil  Rand  Directors  Association  in 
Joliet.  111.  rhose  wlm  participated 
were:  I’resident  Joel  Oman  of  Chapter 
263  at  N.  Boone  H.  S.,  Poplar  Cirove; 
\'ice  I’resident  Cieorge  Nfaslow  of 
Chapter  1 1 1  at  Waukegan  I'wp.  H.  S., 
Waukt-gan:  Secretary  .\mos  .-kiiderson 
of  Ch.ipter  263  at  N.  Boone  H.  S.; 
Treasurer  ^farcia  Novak  of  Chapter 
217  at  Muldcxm  H.  S.,  Rockford;  His¬ 
torian  CeRoy  Hollman  of  Chapter  111 
at  Waukegan  Twp.  H.  S.;  Sergeant-at- 
amis  Kenneth  .Vxelson  of  Chapter  278 
at  Sterling  Twp.  H.  S.,  Sterling.  O.  D. 
Premo  of  (Chapter  263  at  N.  Boone  H. 
S.  is  State  Sponsor  and  Leslie  Gilkey 
of  (Chapter  1 1 1  at  Waukegan  H.  S.  is 
.\ss(Niate  Sponsor. 

Forrest  I,.  Mc.Allister,  Editor  and 
Publisher  of  thk  schcxtl  musician 
maga/ine,  briefly  sketched  the  history 
of  the  .S(Kiety  and  stressed  the  many 
advantages  offered  by  Tri-^f.  Philip 
j.  Fuller,  .-XSBD.^  .Secretary,  who  was 
chairman  of  the  meeting,  also  com¬ 
mented  on  the  value  of  .Modern  Music 
Masters. 


Top-Notcher 

C^harleen  Freund,  treasurer  of  Chap¬ 
ter  13*1,  .\fcHenry  H.  S.,  McHenry,  Ill., 
has  been  selected  as  tlie  Top-Notcher 
for  February.  She  has  played  piano 
for  9  years,  ’cello 
for  4  years,  bass 
clarinet  for  3 
years  and  bass 
drum  for  2  years. 

This  is  her 
fourth  year  in 
band  and  orches¬ 
tra,  with  2  years 
in  pep  band. 

Charleen  also 
has  sung  four 
years  in  the  a 
c  a  p  e  1 1  a  choir, 
girls  chorus,  and  girls  cKtette.  She  is 
accompanist  for  the  choruses,  an  oc¬ 
tette,,  and  a  sextette,  and  for  vocal 
and  instrumental  soloists.  She  serves 
as  vice  president  of  the  a  capella  choir 
and  secretary  of  the  band,  and  is  a 
memlx-r  of  Future  Teachers  of  America 
and  Future  Busienss  Leaders  of  .\meri- 
ca.  (aingratulations,  Charleen. 
Dahnert.  instrumental  editor  for  Sum- 

Chapter  News  Parade 

Several  Chapters  have  held  their 
Initiation  ceremonies  at  dinner  meet¬ 


CharlMn  Fraund 


ings  with  their  parents:  Chapter  140 
of  Grant  H.  S.  in  Portland,  Ore.; 
C^hapter  199  of  Glen  Rogers  H.  S.  in 
Cilen  Rogers,  W.  Va.;  and  Chapter 
l.'>7  of  Liberty  Center  H.  S.  in  Liberty 
(Center,  Ohio. 

Foshay  Jr.  H.  S.  in  Los  Angeles  is 
widely  known  for  its  splendid  music 
education  program,  with  emphasis  on 
instrumental  solos,  ensembles,  and 
chamber  music.  .\  number  of  chamber 
music  recitals  are  given  each  year  by 
members  of  Chapter  315,  organized 
there,  .-\lumni  members  are  encour¬ 
aged  to  continue  their  participation  in 
musical  groups  and  a  numlier  rehearse 
regularly  at  the  school  with  present 
members  of  the  Chapter,  under  the 
direction  of  the  sponsor,  Helen  Bick- 
nell,  and  co-sponsor  Charlotte  Fowler. 
Toni  Robinson,  a  Tri-M  alumna,  is 
harpist  with  the  Santa  Monica  Sym¬ 
phony,  the  Peter  Meremblum  Cali¬ 
fornia  Jr.  Symphony,  the  .\ngel  City 
Symphony,  and  the  Southeast  Sym¬ 
phony.  She  has  recently  been  offered 
a  scholarship  to  Eastman  School  of 
^fusic  in  RiKhester,  N.  Y.  She  often 
returns  to  Foshay  to  play  for  special 
C^hapter  functions. 

.\nother  junior  high  school  with  an 
extensive  instrumental  pro|gram  is 
Brookside  Jr.  H.  S.  in  .Sarasota,  F'la. 
■Several  memlK-rs  of  the  Tri-Nf  Chapter 
330  are  playing  with  the  Florida  West 
Coast  Symphony  and  a  number  are 
meml>ers  of  the  Junior  Symphony. 
The  C.hapter  holds  cKcasional  evening 
meetings  so  that  alumni  members  may 
participate.  Each  summer  several  Tri- 
M  members  attend  the  Interlochen 
and  the  Florida  State  University  Music 
Champs. 

Correspondence  Invited 

.Anyone  desiring  a  copy  of  the 
brochure,  “What  a  Tri-M  Chapter 
Will  Do  For  Your  Music  Education 
Program,”  is  invited  to  write  to  Mod¬ 
ern  Music  Masters,  P.  O.  Box  347, 
Park  Ridge,  Illinois. 


Duquesne  U.  Has  Successful 

First  Annual  Band  Clinic 


Approximately  50  of  the  nation’s 
newest  band  selections  were  heard, 
performed,  discussed,  and  digested 
recently  (Saturday,  November  22) 
when  200  high  school  band  directors 
assembled  at  Duquesne  University  in 
Pittsburgh. 

The  occasion  was  the  first  annual 
Band  Music  Reading  Clinic,  sponsored 
by  Duquesne’s  School  of  Music,  featur¬ 
ing  two  nationally-prominent  band 
music  authorities. 

One  of  the  highlights  was  a  panel 
discussion  entitled  “What  to  Look  for 


From  L  to  R  oro:  Robert  Dahnert,  Don  Mc- 
Cothren,  Alfred  Reed  and  Dean  Keenan. 


in  Selecting  Music  for  Bands.”  Taking 
part  in  the  discussion  were  .Alfred 
Reed,  composer-conductor  and  editor 
in  thief  of  the  Hansen  Publishing 
Company,  New  York  and  Robert 
Dahnert,  instrumental  editor  for  Sum- 
my-Birchard  Company,  Chicago. 

Band  directors  representing  schools 
from  the  Tri-State  area  of  Ohio,  West 
Virginia,  and  Western  Pennsylvania 
heard  “newly-published  pieces  expert¬ 
ly  performed  by  the  Duquesne  Univer¬ 
sity  Symphonic  Band,”  according  to 
“Pittsburgh  Press”  Music  Critic,  James 
B.  Ball. 

These  directors  later  actively  par¬ 
ticipated  in  the  Clinic  when  an  on- 
the-spot  Band  Directors’  Band  was 
formed  by  Duquesne’s  Director  of 
Bands.  Don  Mcf^athren. 

Director  McCathren  reports  that 
plans  are  already  in  progress  for  next 
year’s  clinic  as  a  result  of  many  favor¬ 
able  comments  and  letters  he  has  re¬ 
ceived  regarding  the  first  endeavor. 

Dr.  Gerald  Keenan,  dean  of  Du¬ 
quesne’s  School  of  Music,  served  as 
co-organi/er  and  supervisor  of  the 
Clinic,  one  of  the  first  events  to  be 
held  in  Ducjiiesne  University’s  new 
$2,500,000  office-classroom-auditorium 
building.  Rockwell  Hall. 


Perma*Pad  Mfg.  Company 
Has  New  Oven  Technique 

(Continued  from  page  6) 

wedges  or  corks,  and  placing  the  horn 
in  the  preheated  oven  at  225“  fahren- 
heit,  for  eight  minutes,  it  is  discovered 
that  when  removed,  the  pads  are  level¬ 
ed.  fused  and  seated,  with  the  results 
that  you  have  a  beautiful  air-tight 
instrument.  The  pads  are  molded  to 
the  tone  hole,  with  a  nice  shallow 
crease.  This  is  the  meth(xl  the  factories 
are  using,  and  many  repair  shops. 

F'or  further  information,  write  to 
the  “Pemia-Pad”  Mfg.  Co.,  907  S.  W. 
Ninth  Ave.,  Portland  5,  Ore. 
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AN  HONEST  VIOLIN 
r  SOLD  AT  AN  HONEST  PRICE 


Strings  are  the  thingV 

Student  orchestras  built  around  new  group 
teaching  techniques  and  methods  are 
the  featured  activity  of  music  education. 

(Excellent  quality  instruments  adjusted  by 
violin  craftsmen  are  a  basic  necessity  to 
1  successful  string  programs. 

Select  Roth  Violins,  Violas  and  Cellos . . . 
rtpsttrtd  quality  you  can  depend  upon! 


live  work  for  advanced  High  Sch<..)l  or  I 
Cxrllege  and  professional  gi  >ups. 
(There  is  an  error  in  the  score  —  j)age 
10  —  Letter  I  —  viola  should  be  Gb 
on  2nd  beat);  the  viola  part  is  cor¬ 
rect.  String  parts  are  not  techniolly 
difficult.  Parts  are  large  and  dear. 
Violins,  Viola  and  Bass  —  4th  position; 
Cello  6th  position.  Duration  4:50  min¬ 
utes  -  GRADE  IV 

Courthouse  Square  —  Don  Gillis  — 
Pub.  Boosey  and  Hawkes  —  Prices  Both 
sets  include  full  score.  Set  A-$4.50;  B- 
$10.00  -  Full  Score  $2.00  -  Parts  45e. 

No.  2  from  “Four  Scenes  from  Yes¬ 
terday",  for  Oboe  solo,  celeste  and 
piano,  harp,  3  percussion  and  tynipani 
and  strings.  After  a  stately  opening, 
the  Theme  l>ecomes  transformed  to 
something  gay  and  rhythmic.  It  is  most 
interesting  and  effective.  Parts  are 
large  and  clear.  For  mature  perform¬ 
ers.  String  parts  are  not  technicalh 
difficult.  First  violins  —  6th  position  - 
mostly  1st  position;  Second  Violin  and 
Viola  3rd  position;  Cello  6th  and  Bass 
5th  positions.  GRADE  IV 

Orchestra  Folios 

Classics  for  Orchestra  —  Editor  and  .Ar¬ 
ranger  —  Paul  Harrison  —  Pub.  Bourne 
Prices:  Conti.  Score  —  $3.00  —  Pa.  $1.50 
—  Parts  85^. 

Of  the  twelve  selections  for  inter¬ 
mediate  players,  four  are  “classic”; 
Sarabnnde-Handel;  Elegie-Masseiiei: 
Valse  Op.  34-#2  —  Chopin  and  Kam- 
enno  —  Ostrow.  Four  by  Kempinski. 
with  the  remainder  being  popular  - 
such  as  “Me  and  My  Shadow”  and 
"One  Night  of  lajve.”  The  variety,  as 
well  as  the  utility  of  the  selections  will 
please  the  students.  The  condensed 
score,  6  lines  plus  two  of  piano  is  bet¬ 
ter  than  the  usual  3  line.  Arranged  for 
tlie  usual  single  reeds  (saxes)  and 
brass  except  for  clarinets.  Horns  (Eb- 
F)  and  Trumpets.  Parts  and  large  and 
clear.  Bowings  are  indicated.  Adv.  Vio¬ 
lin  6th  position:  Violin  A,  B,  Viola  - 
1st  position;  Cello  5th  position;  Brass 
3rd  and  4th  (divisi).  Keys  C,  G  and  F. 
For  Grade  and  Junior  High  —  GRADE 
Hill 

Concert  Hall  —  Merle  J.  Isaac  —  Pub 
Belwin  —  Prices:  Score  $2.50;  Pa.  .Ate. 
$1.50  —  Parts  85^. 

Eleven  excellently  arranged  compo¬ 
sitions  for  schol  orchestras.  The  selec¬ 
tions  are  not  familiar  except:  'T.iiry 
I'ales"  by  Komzak,  as  is  common  with 
most  folios,  there  is  a  variety  of  ivpcs 
of  music.  The  eight  line  score  is  an 
aide  to  the  conductor. 

Arranged  lor  the  usual  grade  s<hool 
orchestra  plus  Bass  Clarinet.  2  Sixes, 
tuba,  timpani  and  3rd  violin,  siola. 
treble  clef.  Eb  and  F  Horns  are  .i mail¬ 
able.  Print  is  large  and  clear.  Bov  ings 
arc  marked. 


The  String  Clearing  House 

(Continued  from  page  8) 

—  Milb  Music  Co.  —  Prices  Set  A-$3.50; 
B$5.50;  C-$7.50;  Pa.  Cond.  75^  - 
Parts  30(1. 

A  gay  novelty  from  Brazil  for  inter¬ 
mediate  orchestras  featuring  the  first 
violins  and  woodwinds.  (These  parts 
require  technic  and  rhythm  in  order  to 
play  this  number  effectively).  The  bal¬ 
ance  of  the  orchestra  is  a  big  rhythm 
section  which  strangely  uses  only  a 
snare  and  bass  drum.  Most  parts  arc 
uncluttered  and  clear. 


First  violins  —  4th  (tosition  or  6th; 
Second  violins  and  Viola  —  1st  ptosi- 
tion;  Cello  and  Bas$  —  2nd  position  — 
Duration  3:30  —  GRADE  HI 

S'orth  Harris  —  Don  Gillis  —  Pub: 
Boosey  and  Hawkes  —  (Both  sets  in¬ 
clude  full  score)  —  Prices:  Set  .A-$4.50- 
B-$10.00  Full  Score  $2.00  —  Parts  45^. 

No.  1  —  from  “Four  Scenes  from 
A’esterday”  for  Flute  solo,  celeste  and 
Piano,  harp,  percussion  and  strings 
by  the  well-known  composer  of  Sym¬ 
phony  by^.  The  work  is  for  mature 
performers  and  requires  a  good  flute 
player.  The  opening  with  its  fifth  is 
sombre.  It  changes  to  a  gay  tempo  but 
the  consecutive  fifths  persist.  .An  effec- 


SCHERL  &  ROTH,  INC.  •  1  729  Superior  •  Cleveland  Ohio 


I  ROTH 

'  Certified  Reproductions! 

Anistic  workmanship,  precise  graduations 
and  the  very  finest  of  selea^  woods 
have  distinguished  Ernst  Heinrich  Roth 
reproductions  for  over  150  years.  Roth 
registered  quality  is  augmented  with  expert 
shop  adjustment  by  master  violin  makers 
so  that  every  playing  detail  conforms  to  all 
MENC  specifications.  Only  available 
through  Music  Dealers  . . .  send  for  your 
copy  of  String  Teachers  Manual  No.  2  and 
other  educational  material  today! 
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^bruory. 


These  arrangements  of  Langenus 
then  serve  two  very  important  pur¬ 
poses.  They  offer  materials  for  recrea¬ 
tion.  They  bring  to  the  student  music 
of  the  masters  for  the  student  to  study 
and  appreciate.  Not  everything  we 
play  need  be  performed.  One  can 
work  on  the  Tschaikowsky,  control 
the  technique,  learn  the  music  and 
accomplish  much  without  having  to 
perform  it  in  public.  With  all  this  in 
mind  it  would  appear  that  Gustave 
Langenus  has  rendered  clarinetists 
everywhere  a  very  valuable  service 
with  his  many  arrangements. 

Some  Contest  Selections 

Album  of  Original  Pieces  for  Alto  Sax, 
in  two  x’olumes  each  1.50,  Internation- 


TiiC  arranger  and  publisher  are  to 
be  congratulated  for  marking  finger¬ 
ings  ill  the  cello  and  bass  parts.  More 
of  til  is  will  help  the  student  performer 
as  w(  II  as  the  teacher. 

Violins  and  Viola  —  1st  position; 
Cello  —  4th  position;  Bass  —  3rd  posi¬ 
tion.  Keys  F,  Bb,  Eb,  C,  G,  and  D. 
Grade  II 1 1 1 
See  \oH  next  month! 

I  he  End 


rich,  resonant 


The  Clarinet  Corner 

(Continued  from  page  10) 

lalse  op  64,  No.  1,  (Chopin,  1951, 
1.25).  is  the  famous  “Minute  Valse.” 
In  Eh  lor  clarinet  the  music  lays  well 
enough  to  permit  a  good  fast  speed. 
Clarinetists  will  find  the  arrangement 
fun  to  play.  Grade  4. 

Cluiconne,  (Bach,  1953,  1.00),  is  the 
famous  music  that  has  been  transcrib¬ 
ed  for  piano,  for  orchestra,  for  guitar 
(Segovia),  and  now  for  clarinet.  Mr. 
Langenus’s  version  includes  the  theme 
plus  21  variations.  The  music  is  of  the 
highest  order  and  will  stimulate  those 
with  giMKl  techniques  and  challenge 
the  intellectual  resources  of  all.  Grade 
5  plus. 

Adagio  from  Violin  Concerto,  (Brahms, 
1958,  1.50).  This  is  the  latest  Langenus 
arrangement  and  was  published  from 
his  manuscript.  The  music  calls  for 
musicianship  of  the  highest  order.  In 
Db  and  2/4  the  music  has  a  few  tech¬ 
nical  spots  but  in  the  main  the  work 
will  be  spent  on  nuance,  phrasing, 
and  interpretation.  Grade  4  plus. 

We  have  surveyed  these  14  arrange¬ 
ments  and  now  must  ask  ourselves 
what  is  the  purpose  behind  these 
arrangements?  How  can  they  be  justi¬ 
fied?  How  are  they  useful?  First  of  all 
let  us  admit  that  we  do  not  have 
enough  gtxxl  recreation  materials.  Is  it 
not  relaxing  to  sit  down  and  just  play 
for  the  fun  of  it?  This  is  a  good  idea 
to  follow  once  in  awhile.  The  Lange- 
mus  arrangements  are  good  recreation 
materials. 

There  is  another  aspect  of  the  sub¬ 
ject.  Down  through  the  ages  composers 
have  transcribed  music  of  others  for 
their  own  particular  medium  be  it 
organ,  piano,  or  what  have  you.  A 
great  work  can  sometimes  be  appre¬ 
ciated  best  and  studied  best  in  a 
medium  that  is  understcxxl  best.  It 
makes  sense  then  for  a  clarinet  player 
to  study  the  Lalo,  the  great  Bach 
Chaconne  or  the  Tschaikowsky  in 
terms  of  his  own  instrument.  Chopin, 
Brahms  and  a  host  of  composers  be¬ 
come  familiar  and  appreciated  as  they 
are  played  in  transcription. 


entire  range, 
handsome. 


guaranteed  against 
warping  and 
cracking 


Here  are  two  very  useful  volumes  that 
will  brighten  up  the  usually  dull  pro¬ 
grams  played  by  sax  players.  The 
music  is  contemporary  French  and 
varies  from  grade  3  on  up.  Highly 
recommended.  Incidentally,  none  of 
these  numbers  is  too  long. 

Concert  Trios  for  Two  Bb  Clarinets 
and  Piano,  edited  by  George  Wain, 
Kjos. 

Here  are  some  very  fine  trios  that  will 
challenge  both  the  technical  and  in¬ 
tellectual  capacities  of  serious  players. 
(Turn  to  page  63) 


H.N.  WHITE  CO. 

CLEVELAND  3,  OHIO  » 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
PuLlication 


THE  BAND  MCTHOD 

by  Skornicka  &  Berceim 
For  the  whole  band  together. 
Full  Conductor’s  Semre.  .93.50 
Each  Part . 85 


INSTRUMENTAL  COURSE 

Edited  by  Skornicka 

Individual  methods  for  each  in¬ 
strument,  with  occasional  group 
ensembles.  Each  Book . 9L00 


THE  BAND  SCHOOL 

by  Skornicka  &  Berceim 

Follows  the  Band  and  Instrumental  Course  to  complete  the  tech¬ 
nique  required  of  A  &  B  grade  bands. 

Full  Score  . $4.50  Each  Book . 85 


INSTRUMENTAL  COURSE  FOR  STRINGS 

by  Skornicka  &  Moehlmann 

The  companion  to  the  Instrumental  Course  for  developing  a  string 
section.  Methods  for  each  instrument  with  numerous  ensembles. 
Piano  Score . $1.25  Each  String  Book . $1.00 
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m  BRASS  ¥mKSHOP 

{Continued  from  page  12) 

and  imerc'stin^.  I'lie  trombonist  must 
read  the  tenor  def  and  have  a  go(Ml 
pedal  B  Hat.  .Ml  the  movements,  whuh 
are  Fanfare,  Marcia  and  Ostinato,  have 
interesting  time  signature  problems  for 
your  players  and  cKcur  frequently 
throughout,  riie  technical  demands 
and  range  are  cpiite  modest  and  the 
work  is  very  well  edited  and  marked 
for  dirc'ctions.  Since  so  many  incKlern 


works  demand  a  better  understanding 
of  time  changes  on  the  part  of  the 
players,  this  work  would  make  a  worthy 
contribution  to  their  understandings 
and  skills. 

New  Elementary  Solos 

A  Tune  for  Christopher,  cornet  solo, 
h\  Art  Dedrick,  published  by  Kendor 
Music,  with  piano  acc.  S.75. 

.An  attractive  first  solo  for  the  be¬ 
ginning  player.  It  demands  only  a 
fourth  line  1)  in  range  and  in  accom¬ 
paniment  is  also  most  modest  in  its 
demands.  F'ine  for  the  grade  school 
PT.A  program.  Kasy 


Hod  and  Reel  March,  cornet  solo,  by 
Joe  Catizone,  published  by  Leeds,  with 
piano  acc.  .75 

Here  is  a  melodious  and  lively  march 
for  the  Iteginning  cornet  player  Fop 
tone  for  the  player  is  fourth  sp.ice  £ 
flat.  The  piano  accompaniment  in¬ 
cludes  the  dance  harmonic  symixils.  1 
presume  this  is  for  the  beneHt  c»f  the 
improvising  accompanist.  'I'he  work 
has  a  16  bar  strain,  a  32  bar  trio  strain, 
a  16  bar  staccato  strain  and  a  16  liar 
coda  based  on  the  first  trio  strain.  The 
accompaniment  is  cK>m-paah  through¬ 
out.  Easy 

Fun  for  Pepi,  cornet  solo,  by  Joe  Cati¬ 
zone,  published  by  Leeds,  with  piano 
acc.  .75. 

Here  is  fun  for  the  young  player. 
The  numl)er  requires  a  wow-wow  mute 
and  is  tunefull  and  mcxiest  and  sure 
fire  with  an  audience  of  parents.  The 
number  includes  a  waltz  strain,  a  hu¬ 
morous  allegretto,  an  allegro  and  a 
cute  muted  ending.  Easy.  Included  are 
the  guitar  harmonic  symbols  for  the 
accompanist  who  does  not  read! 

False  Sardo,  Cornet  solo,  by  Joe  Cati¬ 
zone,  published  by  Leeds,  with  piano 
acc.  .75 

.\  very  musical  waltz  for  the  young 
beginner.  The  accompaniment  is  also 
easy  but  more  attractive  than  the 
al>ove.  Solo  has  the  seed  of  deselnp- 
ment  or  variation.  .An  attractive  easy 
cadenza  leads  to  a  short  final  presto 
and  top  note  G  to  close.  Very  attrac¬ 
tive  for  the  young  player.  Dance  har¬ 
mony  symbols  are  again  for  the  edifi¬ 
cation  of  the  accompanist.  Easy 

The  Young  Virtuoso,  by  Clifford 
Barnes,  published  by  Boosey  and 
Hawkes,  with  piano  acc,  .60 

Here  is  the  first  of  four  solos  for 
the  very  young  player  which  were  writ¬ 
ten  by  a  cornet  player  for  cornet  play¬ 
ers.  They  are  of  modest  range  and  tech¬ 
nical  demand  and  have  suitable  rest 
after  short  interesting  strains.  The 
others  in  the  series  are  entitletl.  I'he 
Young  Artist,  The  Young  Genius  and 
The  Young  .Maestro.  The  accompani¬ 
ments  are  interesting  throughout  and 
yet  very  easy  to  play.  The  entire  set 
of  four  are  worthwhile  solo  literature 
for  the  Ijcginner.  Easy 

Twelx>e  Concert  Duets,  by  J.  S.  Cox, 
edited  by  Dr.  Frank  Simon,  publiihed 
by  Rubank,  two  cornet  unaccompa¬ 
nied,  $2.00 

Here  is  a  find!  Twelve  remarkable 
duets  of  exquisite  musicality!  For  the 
gmwing  players  and  advanced  plaveis, 
these  duets  offer  a  rich  variety  of  mu¬ 
sical  styles  and  both  parts  are  etpially 
interesting.  They  offer  a  rewai  ling 
experience  in  musical  growth  fo.  the 


Raynoldt  Contampora 
Tanor  Trombenat  with  F 
oltochmant  ora  lha  favor- 
itasof  Univartity  and  High 
School  Bonds.  Naw  modal 
No.  35  faoturing  a  most 
comfortobla  grip  for  loft 
bond  is  avoilobla  now. 


'1  usa  tha  Roynolds  Cor>- 
tampora  Philharmonic 
Modal  Boss  Trombona  ox- 
etosivaly.” 

*'lt  is  tha  bast  in  tvna  of 
any  instrumont.  Tha  low 
ragistar  is  axcaptionolly 
good.” 


ROTH-REVNOLD8 

17M  taporiar  Avo.  •  Clavataad  14,  O. 
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sCTioiis  student  of  the  instrument. 
Sph  iidid  for  your  two  top  players  or 
for  i‘  ather  and  pupil  as  a  reward  after 
a  fine  lesson!  Highly  recommended. 

Starling  Correctly  on  the  Trumpet  or 
Cornet,  by  Ilmari  Ronka,  published 
by  Herro,  Inc.  Book  One,  $1.25 
Here  is  a  beginner's  method  which 
is  indorsed  by  Revelli,  Simon,  Vachi- 
ano  .Old  many  other  leading  profes¬ 
sional  and  educational  authorities.  It 
is  al>solutely  sound.  It  teaches  music 
fund.imentals  and  the  instrument  in  a 
logical  and  organized  way.  Highly  rec¬ 
ommended. 


goals  are.  All  actions  seem  to  h.ive 
meaning  in  relation  to  the  group  goal. 
There  is  a  sharing  of  the  leadership 
role  between  the  conductor  and  the 
players.  Individual  responsibility  is 
defined  in  relation  to  the  performance 
goal.  Things  get  done. 

On  the  basis  of  this  four  step  series 
of  group  stereotypes  school  bands  and 
orchestras  can  be  observed  even  in  the 
seventh  month  of  the  school  year 
struggling  along  in  the  second  or  third 
stage  of  development.  Although  it  may 
not  be  true  of  all  school  groups  there 
appears  to  be  a  growth  cycle  for  most 
large  musical  organizations  covering 
the  entire  school  year.  Some  directors 
feel,  however,  that  within  this  large 
cycle  there  are  sub-cycles  of  growth 
which  are  related  to  lesser  goals  than 
the  final  |)erformance  of  the  school 
year. 

One  director  interviewed  felt  that  it 
was  desirable  to  change  the  goals  of 
his  band  from  marching  activity,  to 
concert,  to  sight  reading  during  the 
sclirKil  year.  He  felt  that  his  band’s 
ability  to  move  from  one  stage  of 
growth  to  another  was  speeded  up  as 
the  school  year  progressed.  This  in¬ 
dicates  the  |K>ssibility  of  an  accumula¬ 
tion  of  adjustment  experience  among 
his  players. 

In  some  of  the  (ommunity  orchestras 
the  development  remained  in  the 
third  stage  for  most  of  the  pre-concert 
rehearsals  and  only  on  the  date  of  the 
concert  was  there  evidence  of  the 
fourth  stage  of  maturity.  This  pattern 
has  been  repeated  for  so  many  seasons 


in  one  group  that  the  director  felt  he 
could  depend  in  complete  faith  that 
this  final  stage  of  growth  would  take 
place  on  schedule.  This  expectation, 
you  can  be  assured,  required  a  super¬ 
abundant  amount  of  personal  faith  on 
the  part  of  the  conductor. 

It  is  possible  that  a  complete  cycle 
of  growth  can  be  observed  in  opera¬ 
tion  in  a  single  rehearsal.  One  musical 
organization  studied  seemed  to  be 
stranded  in  the  second  stage  of  de¬ 
velopment  yet  within  this  stage  a 
minor  series  of  development  stages, 
a  cycle  within  a  cycle,  could  be  ob¬ 
served.  Not  all  musical  groups  run 
the  full  sequence  of  the  above  describ¬ 
ed  cycle  of  stereotypes  and  thus,  like 
people,  do  not  command  the  fruits 
of  becoming  mature  and  responsible 
piCKlucers.  Perhaps  you  can  figure  out 
a  way  to  hurry  up  the  cycle  for  your 
own  purposes.  If  you  get  any  new  in¬ 
sights  don’t  hesitate  to  share  them. 

The  Knd  i 


Steps  Toward  Maturity 

(Continued  from  page  37) 

goals  in  light  of  the  need  to  determine 
the  true  goals  of  the  ensemble.  Players 
at  this  stage  try  to  test  the  alertness 
of  the  director  to  errors.  They  often 
exaggerate  their  response  to  sugges¬ 
tions  for  improvement  of  their  per¬ 
formance.  Considerable  hostility  can 
be  delected. 

Step  three  in  the  series  of  four  is 
the  false  armistice.  Players  or  singers 
seem  to  make  a  great  effort  to  get 
along  with  each  other.  Hostility  is 
les.sened  and  all  approaches  “sweetness 
and  light.”  The  players  are  more 
cautious.  They  begin  to  develop  a 
sensitivity  to  subtle  clues  for  perform¬ 
ance  and  try  to  avoid  any  open  con¬ 
flict  that  might  result  from  conflicting 
or  deviating  ideas.  All  this  is  a  pre¬ 
liminary  to  the  final  step  towards 
maturity.  Some  musical  groups  get 
stuck  on  this  level  or  the  earlier  levels 
and  have  difficulty  moving  towards  a 
greater  prcxluctivity  characteristic  of 
the  final  stage. 

I'he  fourth  stage  is  the  action  stage. 
Everything  gets  into  gear  and  there  is 
an  urgency  about  reaching  the  per¬ 
formance  goal  or  whatever  the  agreed 


Styratone  Mutes 

Straight  $1.85;  Cup  $2.00;  Wow  $2.15 


Molded  of  brilliantly  reeonant  Polystyrene 
Excellent  playing  quality,  outstanding  tone 
Sturdy— dent-proof  and  break  resistant 
Striking  red  and  ivory  color  combinations 
Now  felt  lined  for  superior  tone 
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ner  prescribed,  the  break,  so  common 
and  prevelant  amon^  drummers  who 
have  nut  gained  control  and  facility  of 
the  rebound,  will  have  been  virtually 
erased  as  a  technical  encounter.  The 
change  from  the  double  stroke  to  the 
double  bounce  and  vice  versa  will 
transpire  with  uninterrupted  smooth¬ 
ness,  and  control  will  be  possible  at 
any  rate  of  speed  or  dynamic  level. 
NEXT  month:  part  II  —  deve;ia>pment 
AND  pe:reormance  ok  rolls 


REVIEW 

HAPPY  DRUAIMISG,  by  Charles 
"Chuck"  Simons,  pub.  by  Robbins 
Music  Corp.,  price  $2,50. 

Contains  seventeen  original  drum 
solos  utilizing  the  twenty-six  rudiments. 
Good  supplementary  material.  Grade 
III. 

Drumming  Together,  by  M'm.  J.  Schin- 
Stine,  pub.  by  Southern  Music  Co., 
price  S2.00. 

Contains  thirty  original  snare  drum 
duets:  rudimental,  novelty,  rhumba, 
niamlx),  bop.  swing,  and  jazz.  Excellent 


implemenution  material  for  te:..her 
and  student.  Grade  IV-V. 

Marching  Drumsticks,  by  Morris  Cold- 
enberg,  pub.  by  Sharpiro,  Bernstein 
and  Co.,  Inc.,  price  $.65. 

Two  pieces  for  Snare  Drum  in  6  '8 
and  2/4.  Gem  .Solo  Series.  Excellent 
material.  Grade  III-IV. 

A  Little  Suite  For  Snare  Drum,  by 
Morris  Goldenberg,  pub.  by  Sharpiro, 
Bernstein  and  Co.  Inc.,  price  $.6."i. 

The  three  sections.  Prelude,  Waltz, 
and  March  is  excellent  supplementars 
material  in  the  study  of  musical  drum¬ 
ming.  Gem  Solo  Series.  Grade  111. 

Tip  and  Tap,  by  H.  M.  Shlimovitz, 
pub.  by  Mills  Music,  Inc.,  price  $.10. 

A  snare  drum  duet.  Very  cleverly 
written.  Grade  II-III. 

Drummers  Debate,  by  Alan  Abel,  pub. 
by  Fillmore  —  Carl  Fischer,  price  $2.00. 

A  percussion  novelty  w/band  accom- 
pianment.  Cleverly  written  for  use  in¬ 
doors  or  outdoors.  Grade  III-IV. 

Hi-Ho  Simpson,  by  Alan  Abel,  pub. 
by  Fillmore  —  Carl  Fischer,  price  $.50. 

A  snare  drum  solo,  written  in  6  8. 
Grade  IV. 

Tom-Tom  Foolery,  by  Alan  Abel,  pub. 
by  Fillmore  —  Carl  Fischer,  price  $1.25. 

A  percussion  quartet,  written  for 
three  tom-toms  and  tympani  (or  sub¬ 
stitute  three  muffled  field/snare  drumt 
and  two  tenor  drums).  Excellent  ma¬ 
terial  for  concert  and  contest  presenta¬ 
tion.  Grade  IV'-V. 

Canon  for  Percussion,  by  Saul  Good¬ 
man,  pub.  by  .Mills  Music,  Inc.,  price 
$2.50. 

A  percussion  sextet,  written  for  tym¬ 
pani  (player  1),  xylophone,  bells,  tam¬ 
tam,  and  field  drum  (player  2),  marim¬ 
ba,  chimes,  suspend^  cymbal,  and 
vibraphone  (player  3),  small  and  me¬ 
dium  snare  drum,  field  drum,  triangle, 
temple  blocks  (player  4),  cymbals, 
bongos,  tom-tom  (player  5),  and  bass 
drum  (player  6).  Very  excellent  ma¬ 
terial  for  concert  and  contest,  written 
for  the  experienced  advanced  pi-rcus- 
sionist.  Grade  V-VI. 

The  End 

Music  Anyone? 

(Continued  from  page  41) 

combining  their  talents  for  a  commun¬ 
ity  Christmas  program  — 

And  when  I  see  a  new,  vibrant  per¬ 
sonality  develop  primarily  thi'>ugb 
participation  in  a  musical  group  — 
Then  I  know  why  I  advocate  and 
teach  a  program  of  “Music  for  F  ery- 
one!" 


DR.  WM.  D.  REVEUI 

CONDUCTOR 

UNIVERSITY  OF  MICHIGAN 
BANDS 

You  will  be  interested  to  know  that  we  hove  definitely 
decided  on  WEATHER  KING  DRUM  HEADS.  I  hove  never 
heard  the  drum  section  sound  so  crisp,  clear  and  resonant. 
These  heads  are  not  only  better  from  a  weather  standpoint, 
but  are  even  more  responsive  and  project  the  sound  more 
favorably. 


RECOGNIZED  AS  THE  FINEST  IN  THE  VS/ O  R  I- D 


62 


February,  T  95* 


The  Clarinet  Corner 

(Continued  from  page  59) 

Tht  trios  vary  in  difficulty  from  Grade 
S  to  5  and  are  worth  the  effort. 

Sonatii  for  Clarinet,  Wanhall,  McGin¬ 
nis  k  Marx. 

One  of  the  earliest  works  for  clarinet 
the  iiiiisic  is  lyrical  and  just  the  thing 
for  tite  class  4  player.  The  music  is 
plea^.l^t  and  offers  opportunities  for 
mmlt  rate  technique  plus  phrasing. 

Five  Pieces,  Starokadomsky,  Leeds. 
Various  combinations  present  them- 
sehles  for  contest.  The  music  is  first 
of  all  interesting  and  effective  for 
clarinet.  Grade  3-4. 

Double  Reed  Classroom 

(Continued  from  page  28) 

is  all  in  manuscript  but  it  will  all  be 
in  print  soon  and  available  through 
REBo  Mi^sic  Publications. 

However,  I  have  a  colleague  who 
has  tome  up  with  what  I  believe  to  be 
an  excellent  program  for  the  develop¬ 
ment  of  woodwind  players,  the  junior 


wooDsviND  CHOIR  by  Francis  Findlay. 

Mr.  Findlay  is  a  well  known  musician 
and  educator.  He  has  long  been  alert 
to  the  possibilities  and  needs  of  our 
musical  youth;  has  conducted  concerts 
and  festivals  throughout  the  country; 
and  adjudicated  competition  festivals. 
National,  regional.  State  and  local. 

“The  Junior  Woodwind  Choir"  — 
Francis  Findlay  —  Pub.  The  Cundy- 
Bettoney  Co.  Inc.  —  Price  complete 
$7.50  —  Score  only  $2.50  —  Separate 
parts  S.65  each  —  1958. 

The  seventeen  pieces  in  this  collec¬ 
tion  are  mainly  perennial  favorites 
among  children,  youth  and  adults. 
Personally,  I  feel  they  have  been  se¬ 
lected  because  of  this  and  because  they 
lend  themselves  to  successful  perform¬ 
ance  by  players  of  relatively  modest 
technical  equipment.  I  also  feel  that 
the  beauty  in  the  various  combinations 
of  woodwind  instruments  employed  has 
been  a  guiding  thought  in  the  selec¬ 
tion  of  materials. 

The  arrangements  are  contrived  to 
fit  many  situations  flexibly.  Some  are 
playable  with  as  few  as  three  players. 
Primarily  the  materials  are  a  basic 


quartet  or  quintet  with  these  parts 
doubled  on  various  instruments.  There 
are  nine  separate  single  part  books 
thus  making  a  varied  combination  of 
instruments  possible.  The  score  also 
has  a  piano  accompaniment  which 
makes  possible  many  combinations 
with  or  without  piano.  All  are  adapt¬ 
able  to  a  large  choir  so  long  as  good 
instrumentation  balance  is  maintained. 

These  materials,  I  am  certain,  have 
been  prepared  in  the  hope  that  they 
will  make  possible  some  happy  hours 
of  ensemble  playing  for  young  wind 
players.  I  am  placing  “The  Junior 
Woodwind  Choir”  in  my  teaching  li¬ 
brary.  I  suggest  you  look  at  it  too. 

“Two  Little  Classics"  —  Trio  for 
oboe,  clarinet,  bassoon  —  Bach-Organn 
—  Rebo  Music  Publications  —  Score 
and  parts  $2.00  —  1959.  These  two 
little  classics  are  transcriptions  from 
the  music  of  Johann  .Sebastian  Bach: 
1)  Minuet  in  G  minor:  2)  Little  Jig. 

The  minuet  requires  no  special  tech¬ 
nical  demands  and  lies  exceptionally 
well  for  each  instrument  (Grade  II). 
However,  it  is  a  typical  Bach  minuet 
(T urn  to  page  65) 


The  most  discriminating  artists  INSIST  on  — 


AVEDIS 


Arthur  Fiedler  di$(u$se\  his  own  personal  set 
of  Avedis  Zildjian  Cymbals  with  Robert  Zildjion. 
The  exceptionally  fine  cymbal  tone  is  being 
demonstrated  by  Boston  Pops  Tour  Orchestra 
percussionist,  W.  Schuessler. 
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Look 
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this 

Trademark! 


Aveois 

ZILDJIAN  CO. 


MMi  must 


ZILDJIAN 

CYMBALS 

THE  ONLY  cymbals 
MADE  ANYWHERE  IN  THE  WORLD 
BY  ZILDJIANS 


I  4-5 


AVEDIS  ZILDJIAN  COMPANY 

NORTH  QUINCY  71,  MASS  ,  U  S  A 

Established  in  1623  Turkey  ...  Transferred  to  America,  1929 


The  Boston  Pops  Tour  Orchestra,  under  the  direction  of  Arthur 
Fiedler,  is  now  on  nationwide  tour.  Don't  miss  hearing  it. 
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combination  of  flute,  cello  and  piano 
is  gcxxl,  and  better  than  the  flute  and 
violin  because  of  the  contrast. 


Music  Reviews 


I  Melodie  by  Beethoven-Gaubert.  for 
flute  and  piano,  published  by  l,eDuc, 
$.75. 

!  .\nionp;  some  of  the  foreign  publica- 
I  ticnis  distributed  by  Presto  Music  .Serv- 
I  ice  is  a  series  called  Les  Glassi(|ues  de 
la  Flute,  published  by  l.el)u(  in 
France.  This  one  is  gcMxl  for  younf; 
j  flutists  (grade  I)  and  is  transcribed 
'  by  PhillifK'  (iaubert.  noted  French  flut¬ 
ist  and  com(x>ser.  This  Classics  sc'rics 
includes  music  of  the  masters  transc  rib¬ 
ed  by  flutists  for  the  flute,  men  such 
as  Fluery,  CiaulH*rt.  and  Moyse. 

Album  of  Sonatinas  for  Young  Flutists. 
transcrilred  and  adapted  by  I.ouis 
.Moyse.  published  by  G.  Schiriner. 
S2.50. 

This  is  an  excellent  publication.  The 
.Sonatinas  are  by  (dementi,  Kuhlau.  J. 
C.  Bach.  Beethoven.  Telemann.  .Moz¬ 
art.  and  .SchulH-rt.  and  are  arranged  in 
progressive  order.  \  very  nice  addi¬ 
tion  to  the  easier  sonatas  available  for 
flute.  Distributcxl  also  by  Presto  Music 
Service. 


Acivertiser 
at  work 


The  I.ittle  White  Donkey  by  Jacques 
Iliert.  transcrilsed  by  Marcel  Moyse. 
published  by  I.educ.  Presto  Music 
Service. 

I'his  is  a  charming,  well-known  lit¬ 
tle  piece,  one  of  a  group  transcribed 
by  Moyse  of  Ibert  pieces.  It  is  excellent 
for  programming,  and  1  see  no  reason 
why  it  couldn’t  l>e  used  for  contest, 
aixtut  grade  S. 


Concerto  in  D  Major,  Opus  27  for  flute 
and  string  orchestra,  by  Luigi  Bcxcher- 
ini.  with  caden/as  and  realization  for 
flute  and  piano  by  Ruggero  Vene,  pub- 
lishcxl  by  Ricorcli.  Presto  Music  Sen- 
ice. 

I'his  is  an  excellent  concerto  for 
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dJmr  And  at  you  and  your  friendt  idect  a  prod^  and  buy  it  . . .  nuec 
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The  School  Music  Director's 

GUIDE  TO 
H.UTE  TEACHING 

by 

Mary  Louise  Nigro  P<x>r 

$1.50 

427  North  Second  Street 
DeKalb,  Illinois 
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tho*^  who  would  like  to  find  sonic- 
tbii)  Ix'sides  the  two  Mozart  Con- 
certi  I'his  is  evidently  a  new  edition 
because  it  bears  a  1958  copyright  and 
has  !<een  printed  here  in  the  II.  S. 
This  is  important  insofar  as  the  qual¬ 
ity  oi  the  paper  used.  It  is  sturdy  and 
eass  to  read,  and  should  not  fall  apart 
after  .1  few  weeks  of  use.  The  music  is 
gradt  5-6,  with  a  very  generous  cadenza 
at  the  end  of  the  slow  movement. 

Fantasy  for  Oboe  and  String  Tri<»  by 
.\dri.in  Cruft,  published  by  j.  Wil¬ 
liams.  l.ondon,  distributed  by  Mills 
Musi(.  Inc.,  1619  Bretadway,  New 
York,  S2.50. 

This  is  an  unusual  piece  of  music, 
easily  played  by  the  flute  with  only  an 
occasional  low  B  to  l»e  changed.  Tech¬ 
nically  this  is  mcKlerately  easy,  and 
could  Ire  played  by  high  school  groups. 
Then-  are  fret|uent  changes  in  time 
signatures  but  not  tempi.  However, 
the  ability  to  count  accurately  will  be 
necess;iry  to  hold  this  together,  because 
it  is  very  dissonant.  .Vccuracy  in  pitch 
is  an  absolute  necessity.  Performance 
time  is  li/^  minutes.  Recommended  for 
college  groups. 

.Allegretto  Sombreoso  by  Charles  t. 
Ives,  for  Flute.  English  Horn  (or  trum¬ 
pet  or  Basset  horn,)  S  violins  and 


I 


piano,  published  by  Peer  International 
Corporation,  Southern  Music  Publish¬ 
ing  Companv,  1619  Broadwav,  New 
York. 

Charles  Ives  is  representative  of  the 
m<)st  advanced  modern  music.  His  mu¬ 
sic  is  dissonant  and  difficult.  Only  an 
advanced  college  group  could  hope  to 
perform  this,  and  even  if  they  never 
jjerformed  it,  could  benefit  from  the 
study  of  it.  .Southern  Music  Publishing 
Co.  has  c|uite  a  long  list  of  Distin¬ 
guished  Chamlier  Music,  music  that 
includes  much  from  South  .America, 
Mexico  and  Israel.  If  you  arc  inter¬ 
ested.  write  for  their  list. 

The  End 


Double  Reed  Classroom 

(('.on tinned  from  page  6.H) 

and  is  musically  demanding.  It  is  fine 
training  material.  The  Little  Jig  is  of 
the  old  style  Ciigue  and  is  more  de¬ 
manding  technically  simply  Itecause 
it  moves  at  a  fa.sier  tempo.  However, 
like  the  minuet,  it  lies  technically  well 
lor  all  instruments  and  really  is  not  as 
difficult  as  it  would  appear  at  first 
sight.  .Also  fine  training  material 
((;racle  HI). 


“Three  Short  Dances“  —  Double 
Heed  (Quartet  for  two  oboes  and  two 
bassoons  —  A  Robert  Organn  Tran¬ 
scription  —  Rebo  Music  Pub.  —  Score 
and  parts  S3.00  -  1959. 

I'he  Three  Short  Dances  are  tran¬ 
scriptions  from  the  music  of  three 
composers:  Corelli  (1653-1713),  Bee¬ 
thoven  (1770-1827),  and  Purcell  (1658- 
169.5). 

1.  (iavottc:  This  Seventceth  Century 
Dance  by  Corelli,  a  great  violinist  and 
comjK)ser,  is  very  interesting  as  train¬ 
ing  material.  Because  of  the  simplicity 
of  form  and  musical  value  in  its  melo¬ 
dic  beauty  it  is  excellent  repertoire. 

II.  .Scotch  Dance:  .An  unusual  dance 
which  imitates  the  tlroon  of  the  bag- 
pi|>e  in  the  accompaniment  to  a  typi¬ 
cal  Beethoven  melody.  Not  technical¬ 
ly  difficult  but  interesting  to  perform. 

III.  Cigue:  .Another  seventeenth  Cen¬ 
tury  Dance  by  the  English  composer 
Henry  Purcell  (1658-1695.)  Very  play- 
able  for  the  instruments  employed. 
Fine  program  music. 

■Ml  three  dances  are  challenging  mu¬ 
sic  for  the  young  student.  The  style 
fits  nicely  the  sounds  and  technic]ues 
(»f  the  Double  Reed  instruments.  Ex¬ 
cellent  music  for  study  or  recital  pur- 
jjoses. 


Arfley  was  the  first  to  offer  the  conventiqnal  rib  and  post 
assembly  on  ALL  of  its  flutes  . . .  regardless  of  the  price  range. 
This  superior  rib  and  post  construction  provides  the  strongest 
possible  support  for  the  key  mechanism  .  .  .  the  "extra 
strength"  for  years  of  trouble-free  service.  The  ribs  and  post 
of  an  Artley  are  pre-assembled,  then  low-temperature  sol¬ 
dered  direct  to  the  body  tube  ...  a  procedure  that  mainlains 
the  metal  at  its  true  temper  without  sacrificing  the  tonal  and 
resonant  quality  of  the  instrument.  Try  an  Artley  and  make 
comparisons  . .  .  you'll  discover  the  quality  that  makes  Artley 
America's  most  popular  flute. 


*Th«  conventional  rib  and  post  assembly  is  only 
one  of  the  outstanding  advantages  you  receive 
when  you  purchase  on  Artley.  Artley  instru¬ 
ments  also  incorporate  the  finest  design  features 
such  os  rolled  tone  holes,  Permo-fods  and  the 
sculptured  embouchure. 


the  finest  flutes  and  piccolos  are  hy 


Wril»  for  Iho  now,  colorful  Arfloy  brechur* 
doscribing  oil  Arfloy  instrumonts  including  fho 
now  Wilkini  and  ib  modols. 


ARTIEY,  tNC.,  P.O.  BOX  741 
ELKHART,  INDIANA 

Please  send  new  Artley  brochure. 


ADDRESS 

(Please  Print) 

CITY 

_ ZONE- 

STATE - 

YOUR  DEAIER. 


f^uory,  1939 
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AUMO-VISUAL  AIDS 

{Continued  from  page  24) 

ion  of  West  Texas  State  Col¬ 

lege  in  (-anyon,  is  a  inarch  in  unusual 
style,  (ombining  traditional  march 
technique's  with  mtKlern  harmonic  and 
meliMlic  treatment. 

Oimplete  Omdensed  Scores  are  avail 
able  free  with  albums,  .\lbum  num¬ 
ber  #3  will  Ik-  reviewed  in  the  next 
issue  of  iHt.  scHiMii.  McsiciAN  maga¬ 
zine. 

"Hallowed  lie  Thy  \ame."  Centen- 


nal  Choir.  One  12  inch  l.P  disc, 
DARICK  PX-11.  S4.98. 

Omtents:  “Come  Holy  Ghost”:  “.At 
the  Cross,  Her  Station  Keeping”:  "O 
Come  Emmanuel”:  “O  Sanctissima”: 
“Immaculate  Mary”:  "Ave  V'erum 
C>>rpus”:  “Holy  God,  We  Praise  Thy 
Name”:  “O  Sacred  Head  Surrounded": 
“Jesus,  My  Lord,  .My  God.  My  All”: 
“Hail!  Holy  Queen  Enthroned 
,\lK>ve”:  “.Ave  Maria”:  “Pater  Noster” 
read  by  His  Holiness,  Pope  Pius  XII. 
Eleven  hymns  on  this  disc  are  sung 
by  a  small  choir  with  “The  Pater¬ 
noster”  recited  by  His  Holiness  Pope 
Pius  XII.  It  is  a  very  nice  record  of 


Roman  Catholic  hymns  by  a  luixed 
chamber  choir. 

“Segovia.”  (iolden  Jubilee.  Thtee  12 
inch  LP  Decca  Gold  Label  rirordt 
DXJ  148,  SI 3.95. 

Few  artists  have  achieved  such  fame 
and  unanimous  recognition  as  .Andren 
.Segovia  who,  this  season,  at  sixty  four, 
celebrates  his  50th  anniversary  before 
the  public  —  having  made  his  first 
public  appearance  in  Granada  at  the 
age  of  fourteen. 

I'his  de  luxe  set  contains  imiskal 
numbers  (solo)  composed  by  Castel- 
nuovo-Tedesco,  Rodrigo,  Granados. 
Espla,  Sor,  etc.  .Also  “Prelude,”  which 
was  transcribed  by  the  Mexican  com- 
|x>ser  Manuel  Ponce,  with  harpsicord 
accompaniment  by  the  noted  South 
.American  harpsicordist  Raphael  Puy- 
ana.  Of  special  interest  also  is  Mr. 
Segovia's  transcription  of  the  beautiful 
songful,  “The  Old  Castle”  section  ol 
.Mussorgaky's  piano  suite,  “Pictures  at 
an  Exhibition.”  Segovia  with  guiur 
is  soloist  with  the  Symphony  of  the 
Air,  conducted  by  Enrique  Jorda  in 
two  works  “Concierto  del  Sur”  by 
Manuel  Ponce  and  “Fantasia  para 
un  gentilhonibre”  composed  by  Joa¬ 
quin  Rodrigo. 

Rounding  out  the  orchestral  record, 
there  is  a  message  from  Segovia  which 
he  asked  to  be  included  for  his  many 
admirers.  Package-wise  also  the  album 
is  quite  outstanding,  telling  the  story 
of  Segovia,  his  exalted  position  as  a 
man  and  artist.  The  richly  illustrated 
iKKiklet  includes:  Beautiful  cover  de¬ 
sign  and  article  “The  Classic  (iuiur” 
by  the  famous  graphic  artist  V'ladimir 
Bobry:  The  poem  “The  Guitar”  by 
('.arl  .Sandburg:  Excerpts  from  Sego¬ 
via’s  autobiography:  illustrations,  let¬ 
ters.  notes  on  the  music,  etc.  Highly 
recommended. 

Ibert:  "Concertino  da  Camera  for  Sax¬ 
ophone  and  Small  Orchestra.”  Daniel 
Deffayet,  (Saxophone)  with  1  Orcher- 
tre  des  Concerts  luimoureux  conducted 
Jean  Fournet.  .4nd  Debussy-arr.  Ravel 
Danse.  One  side  and  Ibert:  F.scalei 
(Ports  of  Call”).  One  12  inch  I  P  disc 
Epic  /.C-3478,  monophonic  $3.98. 
Ilx'rl’s  “Caiticertino  da  Camera  for 
Saxophone”  is  more  than  an  exercise 
in  virtuosity  or  a  triumph  of  style;  it 
is  vindication  of  an  instrument.  No 
work  does  s<i  much  to  establish  the 
merit  of  the  saxophone  as  a  legitimate 
memlzer  of  the  orchestral  family .  and 
as  worthy  of  solo  status  as  the  violin  or 
clarinet.  Hearing  this  recording  proves 
the  beauty  of  the  instrument  as  well 
as  merit  of  the  composition.  Ibmiel 
Deffayet  is  a  soloist  of  first  clas'  with 
a  beautiful  big  tone  and  outst. riding 
technique.  Highly  recomnu  nded. 
(Fournet’s  reading  of  Ibert’s  impres- 


FOR  DEPENDABLE 

BAND  UNIFORM  FABRICS  •  •  •  Jp^tjy 

HAMBURGER* 

100%  wool  worsted  whipcords 

They  tailor  so  well  and 
hold  their  shape  ~  that's 
why  they  LOOK  BETTER  —  longer. 

*No.  1160 16  oz .  tuparfina  whipcord 

*No.  1860 14  oz... itondord  whipcord 

HAMBURGER  WOOLEN  CO.  inc. 
45  EAST  17th  STREET,  NEW  YORK  3,  NEW  YORK 
AMERICA'S  FINEST  UNIFORM  FABRICS 
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iioniM:c  "Escales”  h  well  performed 
with  t.'.e  very  best  of  reproduction). 

“The  Military  Band.”  Felix  Slatkin, 
condwtor.  Capitol  Disc  #ir-1056,  One 
12  inch  I  P,  $4.98. 

Full  and  effective  use  of  all  new 
Mund  techniques  are  used  here  to 
bring  a  distinguished  recording  in  a 
grand  manner.  Outstanding  pep  and 
enthuM.ism  characterizes  the  theme  of 
this  disc.  Felix  Slatkin  has  gathered 
sesenty  Hollywood  musicians,  some 
of  whom  saw  service  in  miliury  bands 
in  Washington  during  World  War  II, 
iur  this  rousing  salute  to  the  United 
Sutes  armed  forces.  Service  marches 
occupy  most  of  side  1,  with  side  2 
given  over  to  eight  other  well-known 
nurches.  including  Sousa’s  “Stars  and 
Stripes  Forever.”  Highly  recommend- 


stration  of  beautiful  music.  Produced 
by  Paragon  Pictures.  (Recommended 
for  elementary  school  grades  thru 
adult.) 

Beethoven  Sonata.  One  16mm  film, 
sound,  black-white  S65.00.  Rent  S3.50. 
British  Information  Service,  45  Rocke¬ 
feller  Plaza,  \ew  York  20,  A'.  Y.  (18 
minutes). 

.After  an  introduction  in  which  Dennis 
Brain  demonstrates  the  difference  be¬ 
tween  the  old  hand  horn  and  the 
modern  valve  French  horn,  he  and 
Denis  Matthews  play  the  whole  of  the 
Beethoven  "Sonata  for  horn  and 
Pianoforte.” 


Youth  Band  for  Newport 

(Continued  from  page  53) 


ing,  interpretion,  rhythm,  tone,  tech¬ 
nique  and  sight-reading.  The  applica¬ 
tion  of  all  these  techniques  will  be  to 
music  in  general  and  jazz  in  particular. 

Specialists  in  the  jazz  field  will  be 
invited  to  talk  on  their  special  skills 
before  the  group.  The  band  will  also 
provide  opportunities  for  the  young 
composers  and  arrangers  to  have  their 
music  performed.  .All  expenses  for  the 
project  are  being  borne  by  the  New¬ 
port  Jaz:'  Festival. 
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Carnegie  iNSTfoF  Technology 

kllTIE  BAND 


Discovering  the  Piano:  A  Guide  to 
Piano  Playing.  Lorin  Hollander, 
Pianist.  One  RCA  Camden  Living 
Stereo  #  Camden  460,  S2.98. 

Sixteen  favorite  compositions  for  stu¬ 
dents  of  all  ages.  .A  unique,  helpful 
guide  in  stereo  for  teachers  and  stu¬ 
dents.  I.iner  notes  outline  techniques 
for  performing  famous  piano  works. 
Highly  recommended. 

“Re  Percussion.”  David  Carroll  and 
His  Orchestra.  One  12  inch  LP  disc 
.Mercury  MG  20389,  Price  $3.95. 

.\n  apt  title  for  this  unusual  recording 
toald  l»e  “Melody  in  Percussion.”  This 
record  is  interesting  with  its  arrange¬ 
ments  tuneful  and  catchy.  Carroll  uses 
practically  every  known  instrument 
that  can  be  hammered,  struck  or  pluck¬ 
ed  plus  a  few  from  the  wind  and  string 
sections  of  the  orchestra.  .An  excellent 
diK  in  all  respects. 

Films 

"Flamenco.”  One  16mm  film,  sound 
and  color.  Brandon  Films,  Inc.,  200 
B’«r  blth  St.,  \ew  York  19,  \ew  York. 
(79  minutes). 

.Songs  in  Spanish,  narration  and  titles 
in  English.  .A  documentary  of  Spanish 
dance,  song,  and  pageantry,  featuring 
Antonio,  Pilar  Lopez  and  Maria  Luz 
in  a  flamenco  program.  Filmed  in 
Spain  on  historic  sites  and  in  villages. 
Narration  by  dance  critic  Walter  Ter¬ 
ry.  Pnxluted  by  Suevia  Films.  (Recom¬ 
mended  for  Junior  High  .School  thru 
.\dults). 

Pianornma.  Wurlitzer  Piano  Company, 
DeKalb,  Illinois.  One  16mm  film, 
sound  and  color  or  black  &  white. 
Free  loan.  (28  minutes). 

De*crilK*s  piano  construction  from  the 
felling  of  the  trees  for  the  wocxls  from 
which  hne  veneers  are  made,  the 
handling  of  the  materials,  the  various 
steps  of  building  a  piano,  to  a  demon- 


many 
album 
‘  story 
I  as  a 
«( rated 
er  de- 
•uitar" 
adimir 


WRITE  US  FOR  DESIGN  SUGGESTIONS 


fir  Sax- 
Daniel 
'Arches- 
ducted 
Ravel: 
F.scaks 
.P  disc 


■xercise 
tyle;  it 
lit.  No 
sh  the 
itiinaie 
Is,  and 
olin  or 
proves 
as  well 
Daniel 
ss  with 

aiding 
u  'tded. 
inijires- 


CONCERT  STYLE 


AAARCHING 

STYLE 


George  E.  Reynolds 
Director 


Again.  tSie 
The  fini  n 
type  comp 
longuin;,. 
to  high  Hb 
will  be  iiec 
■  not  espc 
ddMohti  is 
The  beauti 
darinet't.  o 
lenging  h  « 
the  clariiK-i 
third  clarin 
Aaually,  tl 
badly  for  c 
light  court 
The  Mciui 
woodwind 
and  the  ve 


^  Your  greatest  choice  of 
brilliant  designs  and  superb 
fabrics  —  marked  by  the 
distinction  and  fine  tailor- 
r  ]  mg  acclaimed  for  over  80 
/  years. 

/  Just  out!  NEW  color  cata- 
log  sent  free  on  request  to 
Band  Directors,  School  Ad¬ 
ministrators  and  Purchasing 
Committees. 

THE  FECHHEIMER  BROS.  CO. 
to  Ywari  of  Uniform  Loodorship 
CINCINNATI  2.  OHIO 
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Comparo  our  values  for 

styling,  fabrics,  workman- 

ship  and  fit.  Only  the  Pfp  V 

best  is  good  enough  for  \  f  j 

you.  Cotolog,  samples  VUSH 

and  prices  without  obli- 

H.  I.  WEIMAN  &  SONS 

Dept.  S.  1427-33  Vine  St. 

Philadelphia  2,  Pa.  V 

The  House  of  "Uniform"  Satisfaction 


Here  is  o  suggested  simple  but  very  effective  pom-pom  routine  for  unisonal  work.  Many 

tions  may  be  added. 


Step  turn  around  and  a  left-right-leh 
shuffle  are  all  within  the  capabilities 
of  most 


Drum  Major  &  Twirling 

(Continued  from  page  30) 


twirlers.  Innumerable  iteps 
tan  be  used  ,ind  will  contribute  to  the 
|K)m-pom  routine. 

It  is  necessary  to  make  eath  move¬ 
ment  definite  and  not  to  have  one 
person  with  an  arm  or  leg  in  a  so- 
called  in  between  movement.  Thus 
there  is  only  ttne  correct  jKtsition  for 
any  given  movement. 

A  final  very  im|K>rtant  part  of  pom 
ining  is  showmanship.  .Smiling  is  a  must 
if  the  performer  is  to  lotsk  giM>d.  The 
remainder  of  showmanship  consists  ol 
the  effect  the  arms,  legs,  and  bod' 
have  when  they  move.  Well  toordin- 
ateti  movements  will  always  contribute 
to  the  general  showmanship. 

Pom-pt)ins  are  made  from  tTcpe 

(Turn  to  page  70) 


sition  of  the  feet  in  the  photographs. 
Simple  dance  steps  are  very  effective 
and  almost  a  must  for  a  {xmi  routine. 
Intricate  steps  should  lx*  avoided  be¬ 
cause  they  can  not  be  done  together 
and  therefore  will  only  have  an  ad¬ 
verse  effect  on  the  presentation.  Tak¬ 
ing  two  steps  t«j  the  right  with  a  forty- 
five  degree  kick,  then  doing  a  h)ur 
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Band  Music  Laboratory 

((  ontinurd  from  page  26) 

Again,  tiie  two  are  printed  together. 
7^  firsi  number  is  of  the  old  polka 
type  complete  with  sixteenth  triple 
iQiyiinL  ■  The  first  part  reaches  up 
to  high  Kb.  A  couple  of  gfxxl  players 
will  be  necessary;  the  accompaniment 
ii  not  especially  difficult.  The  Men- 
debiohii  is  scored  in  C  and  C  minor. 
The  beautiful  .Andante  (4/4)  features 
dtrineis.  oboe,  and  flute.  The  chal¬ 
lenging  6  8  Rondo  has  many  notes  for 
the  clarinet  and  flute;  the  second  and 
third  clarinet  parts  are  less  demanding. 
Actuallv,  the  Presto  does  not  lay  too 
badly  for  clarinet.  To  get  the  needed 
light  concept  will  be  the  task  here. 
The  Mendelssohn  will  challenge  the 
woodwind  sections  of  gcxKl  \  bands 
and  the  \ery  In-st  B  bands. 

Romeo  it  Juliet  Selection,  Charles 
Gounod,  arranged  by  Dan  (iodfrey, 
Chappell,  complete  set  11.00,  1912. 

.A  soft  Andante,  6/6  in  Eb,  features 
darinet.  cornet,  and  later  the  flute. 
This  section  moves  to  an  .Allegro  3/4 
in  Ab.  then  to  a  Nfcxlerato  3/4  in  Eb, 
next  to  an  .Allegretto  3/4  in  Ab,  final¬ 
ly  to  an  Allegro  alla-brave  in  C  minor. 
The  famous  Valse  .Song  is  scored  in  F. 
The  final  Wedding  March,  alla-breve 
Bb,  has  a  few  challenging  moments  for 
(oraets  plus  a  couple  of  high  passages. 
The  keys  are  gexx!  band  keys  and  the 
music  generally  lays  well  for  the  in¬ 
struments.  Class  B 

Overture  1812,  Tsrhaikowsky,  Chap¬ 
pell,  arranged  by  Dan  Godfrey,  com¬ 
plete  set  11.00,  1922. 

The  opening  Largo  (Eb,  3/4)  has 
been  assigned  to  the  brass.  There  will 
be  challenging  moments  for  the  in¬ 
struments.  It  would  be  almost  im- 


For  your  FESTIVALS 

“HE” 

O'M  of  Iho  groat,  popular  tacrod  tangs 
of  our  gonoration.  This  intor-donomina- 
tienol  tong  it  a  highlight  whonover  por- 
fonood. 

VOCAL  SOLO  (Low,  AAod.,  High)  oa . 60 

SCHOOL  BAND  ARRANGEMENT 
full  Band  4.00 

Eloyablo  band  alono  or  with 
chorutot 

CHORALS  (may  bo  utod  with  bond 
orr.) 

UNISON  (with  dotcant)  . SA 

SSA  SAB  . ...SATB  ...  TTBB  ea.  .25 
Junior  High  (SSCB)  tpocial  arr.  .25 

ORGAN  SOLO  .75 

ACCORDION  SOLO  .50 

dance  ORCHESTRATION  1.50 

/4i  your  dealer  or  direct 

UIISEII PUBUCATIONS,  INC. 

1M2  Wott  Avo.,  Miami  Booch  39,  Flo. 


possible  to  prevent  the  technique 
although  the  arranger  has  used  the 
better  band  keys:  Eb,  Gb,  etc.  The 
Cornets,  horns,  and  saxes  also  have 
important  parts.  The  arrangement 
sounds  well  and  is  worth  the  attention 
of  g(xxl  .A  bands. 

Some  Publications  from  Schmitt 
Hall  &  McCreary 

Symphony  \o.  3  (Scotch)  Third 

Movement,  Mendelssohn,  arranged  by 
Floyd  Barnard,  Schmitt  Hall  &  Mc¬ 
Creary,  FB  5.00,  SB  7.00,  1958. 

We  welcome  these  new  publications 


from  Schmitt  Hall  &  McCreary;  the 
company  is  off  to  a  flying  start  with 
these  editions.  In  the  original,  the 
orchestra  version,  the  movement  is  in 
a  slow  subdivided  2/4  in  A  major.  Mr. 
Barnard  has  transcrilied  the  music 
into  4/4  and  .Ab.  .A  few  measures  have 
been  cut  and  the  accompaniment  parts 
(32nd$  ill  the  original)  have  been 
simplified.  The  music  is  thus  available 
to  a  greater  number  of  players.  For 
smooth,  sustained  playing  try  this  in¬ 
telligent  arrangement.  Class  C 

Introduction  &  Menuetto  from  Sym- 
(Turn  to  page  70) 
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I  CONCERT  MASTER  SERIES  1 

I  FOR  SCHOOL  ORCHESTRA  1 

Arrangwd  by  Ralph  Molesky 

A  special  edition  for  young  players  designed  to  stimulate  their  enthusiasm  and 
arouse  that  of  the  audience.  Each  title  offers  a  different  challenge  to  the  stu- 
dent.  All  string  parts  ore  fingered  and  bowed;  what  each  instrument  plays  has 
been  carefully  planned. 

=  OH,  WHAT  A  BEAUTIFUL  MORNIN'  . Rodgers  &  Hammerstein  S 

=  ISLE  OF  CAPRI  . Grosz  &  Kennedy  S 

=  THE  HALLS  OF  IVY  . Russell  &  Knight  S 

(other  titles  in  preparation) 

SS  Basic  Instrumentation:  1-1-2-1,  2-2-1-1,  a.sax,  t.sax,  perc.,  piano,  strings 

=  PRICES  FOR  EACH  TITLE:  = 

=  Set  A  (Strings:  2-2-1-M)  . $4.00  = 

Set  B  (Strings:  5-5-3-3-3)  .  6.00 

SS  Set  C  (Strings:  8-8-5-5-5)  .  8.00 

Conductor  (9-Line  Score)  incl.  in  each  set 

I  BEST  IN  THE  LAND  FOR  CONCERT  BAND  | 

^  SYMPHONIC  SONGS  for  Band  S 

by  Robert  Russell  Bennett  *  = 

SS  The  outstanding  original  band  composition  of  this  season 
Full  Band,  $12.00;  Symphonic  Band,  $15.00 

~  CAFE  RIO  by  Morton  Gould,  arr.  John  Cacavas  = 

A  brilliant  success  at  the  Mid-West  Band  Clinic 
Full  Band,  $5.00;  Symphonic  Band,  $7.50 

S  A  HASTY  HOEDOWN  by  C.  Paul  Herfurth  g 

Composed  especially  for  our  Young  Bandsmen  Series 
^E  Full  Band,  $4.00;  Symphonic  Band,  $6.00 

=  PEANUT  POLKA  by  Robert  Farnon,  arr.  J.  Cacavas  S 

A  bubbling  little  polko  which  features  flutes  and  clarinets  S 

^g  Full  Band,  $5.00;  Symphonic  Band,  $7.50  S 

^E  Free  reference  scores  sent  on  request  S 

M  The  Chappell  Group  1 

^g  Chappell  &  Co.  Inc.,  Buxton  Hill  Music  Corp.,  DeSylva  Brown  &  Henderson  Inc.,  S 

Gershwin  Publishing  Corp.,  T.  B.  Harms  Co.,  Williamson  Music  Inc.  S 

^g  RKO  Building  Rockefeller  Center  New  York  20,  N.  Y.  S 

m . 
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The  parts  are  not  difficult  ind  th 
edition  itself  is  clear  and  neat  Cla»C 

Flash  Harry,  Ronald  Binge,  arrg^ 
by  Robert  Hawkins,  Robbins,  FB  5j|| 
SR  7.50,  19.58. 

This  light  hearted  number  is  shot 
around  2yg  minutes.  In  alla-btevel^ 
it  has  an  eight  bar  intro  followedit 
a  perky  little  theme.  If  played  faitni 
light  the  music  can  be  effective.  Hr 
parts  are  not  difficult  and  the  edidn 
is  clear.  Suitable  for  that  “short”  ntt» 
ber  for  program  contrast.  Class  C  pis 

Squeeze  Play,  for  Solo  Accordion  witk 
Band,  Gene  I’on  Hallberg,  Shaium 
Press,  FB  8.00,  SB  10.00,  1958. 

Mr.  Eugene  Ettore,  a  prominent  aetts 
dionist,  has  edited  the  solo  part.  The 
composition  may  also  be  perforiMi 
with  the  solo  in  the  clarinet,  piano,  at 
xylophone.  The  opening  measures  ait 
cadenza  type.  \  vivo  alia  breve  sectiat 
covers  most  of  the  numbers.  .\t  the 
Andante  the  key  changes  to  Bb  froaFj 
and  the  mocxl  is  quieter.  A  soloic| 
with  basic  technical  skills  will  bei 
needed.  Class  C  with  good  soloist 


UNIFORMS  FOR  SALE 


INSTRUMENTS  FOR  SALE 


RECOKDER8.  VIOLA  da  GAMBAS.  CATA* 
loR.  Recorder  Shop,  309  W.  4th  Street,  La)s 
Anseles  13.  California. 


FOR  SALE;  SEVENTY -ONE  PAIR  TROU8- 
era  absolutely  new,  never  been  worn.  Royal 
blue  serge  100%  Virgin  wool.  Gold  cloth 
stripes  on  side  seams.  Zipper  adjustments 
on  waistband  and  zipper  fly.  High  school 
boys  and  girls  sizes.  $10.75  per  pair.  Sample 
sent  on  request.  Write  THE  SCHCiOL  ML'- 
SICIAN,  4  East  Clinton  Street.  Box  204, 
Joliet,  Illinois. 


THOUSANDS  OF  GUARANTEED  certifisd 
reiiuUI,  new  instruments  and  new  acces¬ 
sories.  Rental  plan-SchooI  budget  plan- 
Music  aptitude  test.  W'rlte  for  free  cata¬ 
logue.  Send  your  old  instruments  today 
for  highest  trade-in  or  cash  allowance. 
.Meyers  Music  Company,  454-L  Michigan 
Avenue,  Detroit  20,  Michigan. 


FOR  SALE:  TWE.VTY-FIVE  PRACTICALLY 
new  military  st.^le  band  uniforms,  3  ma¬ 
jorette,  1  drum  major  uniform,  purple  and 
white  coats,  light  grey  trousers,  wool  whip¬ 
cord.  Contact  H.  E  McClellan,  Clerk  of  the 
Board  of  Education.  301  East  7th  Street, 
Bartlesville,  Oklahoma. 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL,  NaUoaally 
known  for  their  satisfactory  service,  made 
from  fine  quality  genuine  French  cane  of 
my  own  direct  importation.  A  really  profes¬ 
sional  reed  especially  prepared  for  the 
school  bassoonist.  Enjoy  the  satisfaction  of 
fine  reed  performance.  3  reeds  $5.00;  $18.00 

Eer  dozen.  John  E.  Ferrell,  4209  Lindell 
Ivd.,  Apt.  705,  St.  Louis  8,  Missouri.  (Bas¬ 
soonist  with  St.  L.>uis  Symphony  Orchestra) 


FOR  SALE:  FIFTY  BAND  UNIFORMS  AND 
caps  assorted  sizes,  light  blue,  white, 
trimmed.  $500.00.  Aiion  Band,  Water  Street, 
Frostburg,  Maryland. 


FOR  SALE:  SEVENTY-TWO  PURPLE  AND 
white,  unsed  uniforms.  Regular  suit  style, 
purple  with  white  tiim,  white  cords,  leath¬ 
er  waist  belts.  Hats  are  military  style.  Any 
reasonable  offer.  Write:  Wm.  J.  McIIroy, 
Baldwin  High  School,  4653  Clairton  Blvd., 
Pittsburgh  %,  Pa. 


BASSOON  REEDS:  $1.25  EACH.  PROFE8- 
sionally  made  and  tested  by  William  Koch, 
22  years  solo  bassoonist  U.  S.  Marine  Band, 
0238  14th  Ave.  ihiuth,  St.  Petersburg  7, 
Florida. 


MISCELLANEOUS 


Classified  Rates 

Minimum  ad  15  words,  $SJi0  (25c 
each  additional  word);  25  words 
for  $4Ji0  (20c  cadi  additional 

word);  50  words  for  $6.75  (15c 


SOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co.. 
1435  B  West  .50th  St..  Norfolk.  Virginia. 


Drum  Major  &  Twirling 

(Continued  from  page  68) 


additional  word). 


PRECISION  MADE  FOUNTAIN  PEN  FOR 
writing  music,  two  point.  $3.50:  three  point. 
$.3.95.  Sent  postpaid.  Elcone  Pen  Co..  ICO 
Fifth  Ave.  New  York  10.  N.  Y. 


paper  and  can  lie  put  together  in  ^mt 
a  few  minutes.  The  following  will  serve 
as  a  guide: 

To  make  the 


SWANSON'S  POCKET  GUIDE  TO  HAR- 
mony  chord  don't  discord.  Dial  once  for  all 
Major  Chords.  Transpose  immediately  with 
this  amazing  plastic  device.  Simple  direc¬ 
tions  for  ten  different  functions  clearly 
marked  on  the  unit.  Set  dial  only  once  for 
each  complete  function.  3.00  Postpaid.  Alvin 
Swanson,  2116  —  7.3rd  Cxiurt,  Elmwood  Park, 
Illinois. 


young  bands  this  number  is  written 
in  the  easy  ranges.  The  number,  sub¬ 
titled  Land  of  the  Red  Man,  begins 
in  a  moderato  4/4  with  an  Indian  type 
theme.  The  key  signature  (Bb)  re¬ 
mains  throughout.  A  2/4  .\llegro,  4/4 
Moderato,  3/4  Allegro,  l.ento  4/4  and 
the  final  .Maestoso  round  out  this  full 
sounding  arrangement.  Easy  Class  C 
ft  D. 


poms  you  will  need 
five  packages  for  each  pom.  a  pair  of 
scissors, 


scotch  tape,  and  stapler.  It  ii 
probably  best  to  use  only  one  color 
in  each  pom.  You  might  select  yo« 
school  colors. 


Band  Music  Laboratory 

(Continued  from  page  69) 

phony  #102,  Haydn,  arranged  by 
Robert  Logan,  Schmitt  Hall  ft  Mc¬ 
Creary,  FB  4.00,  SB  6.00.  1958. 

A  short  Largo  (4 '4  in  Bb)  precedes 
the  celebrated  Menuetto  (3/4  in  Bb). 
The  music  is  not  difficult.  It  is  good 
to  see  the  brass  treated  as  brass.  The 
rest  of  the  instruments  are  in  their 
conservative  ranges.  Easy  C'-lass  C 

Arrowhead  Country,  by  Floyd  Bar¬ 
nard,  Schmitt  Hall  8:  McCreary,  FB 
4.00,  SB  6.00,  1958. 

Designed  to  meet  the  requirements  of 


Step  I.  Keep  crepe  paper  ntllcd  and 
cut  into  20-1"  strips. 

Step.  2.  Take  ends  of  10  strips  and 
shake  open  and  fold  in  3  equal  paiM 
Staple  folded  strips  in  the  middle  and 
lay  them  aside.  Repeat  this  procedH; 


Holiday  Sleigh  Ride,  Peter  Sivanick, 
Schmitt  Hall  &  McCreary,  FB  4.50,  SB 
6.50,  1958. 

Here  is  a  pl.-asant  little  .\llegro  alla- 
breve  in  F.  Easy  and  fun  to  play  the 
number  has  no  technical  difficulties. 
Cute  and  Curt  Cla.ss  C 


for  cutting  and  folding  for  each  IxdL 
Step  3.  Cut  open  folded  ends  of  tie 
crepe  paper  and  combine  the  groofU 
and  tape  in  the  middle.  The  tape  seiWI 
as  a  handle  and  should  be  made  aIxMt 
3  inches  wide. 


El  Chaco  Concert  March,  Robert  Lo¬ 
gan,  Schmitt  Hall  8:  McCreary,  FB 
5.00,  SB  7.00,  1958. 

The  march  is  a  fast  one  in  the  South 
.American  idiom,  2/4  in  Cm  and  Cm. 


This  completes 
pom  pom.  The  same  prexedure  is 
lowed  for  the  second  one. 


companion 

-  instrument 
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